CSCW7010 – APPROACHES
POETIC STRUCTURES
Here are some poetic structures that use patterns made from arranging thoughts images and ideas around the device of the 'turn'. Examples of these structures can  be found in many different poetic forms and across historical periods. Each example hinges on a turning point that sends the poem in a different direction - this is the essence of much poetic structure: a sea-change within the poem's progression. The list is based on a way of understanding poetic structure pioneered by the American academic Michael Theune. It’s a useful approach because it nudges you to think about how you might best construct a poem to say whatever it is you want to say and in the tone of voice (register) you want to say it. These are also structures that are engaging and interesting for the reader, building in friction, suspense and surprise.
A turn is a shift in the rhetorical and/or dramatic progression of a poem. The pattern of a poem’s turning is its structure. The following are some of the structures that poems have, the kinds of turns that poems make.
Please note: the following list is not exhaustive—rather, it is just a beginning. Poems are structured in a wide variety of ways, including variations on and combinations of the kinds of structures included here. While the following list may offer some structures that can be applied directly to one’s reading and understanding of a particular poem, one should not try to force any structure on any particular poem. While it is important to be attuned to the presence and the power of turns in poems, in terms of really trying to understand a poem nothing should replace attentiveness to the singular details of a particular poem.
Two-part Structures
· The cliché-and-critique structure begins with a cliché (or clichés) then turn to critique that cliché.
· The concessional structure turns from making concessions (that is, admitting the problems or difficulties in the argument one wants to make) to then, in fact, making the argument.
· The dejection-to-elation structure turns (often as a result of some kind of triggering event) from sadness to happiness.
· The dream-to-waking structure is a two-part structure that, first, provides a dream (or a daydream, or reverie, or a vision), and then, second, wakes from that dream. (Note that waking has the power to confirm or to negate the power of the dream. So, if the dream is undermined, it is likely that the poem will be structurally similar to poems that employ the ironic structure.)
· The elegiac mode has three kinds of structures, each one revealing a different way of handling grief: one turns from grief to consolation; one turns from grief to the refusal of consolation; and one turns from grief to deeper grief.
· The emblem structure turns from an organized description of an object to a meditation on, a consideration of, the meaning of that object.
· The ironic structure turns from making an assertion to undercutting that assertion, or pulling the rug out from underneath what (one had thought) had been established in the poem.
· The list-with-a-twist structure includes a list that turns–or twists–significantly toward the end. 
· The metaphor-to-meaning structure is a two-part structure that moves from supplying a metaphor for something (a thing, or a situation) to revealing the meaning of, the significance behind, that metaphor.
· The question-and-answer structure.  Q. Is this structure really as self-explanatory as it seems? A. Yes.
· The retrospective-prospective structure begins with a consideration of past events and then turns to look ahead to the future or else look at a present situation differently.
· The story-with-a-moral structure turns from telling a story to offering the lesson(s) of that story.
Three-part Structures
· The circular structure begins in one place, then journeys away from that place, only to (as you may have guessed) circle back to the beginning.
· The descriptive-meditative structure opens with the description of a scene, then (often due to an external trigger) turns to an interior meditation (for example, the expression and/or consideration of memories, concerns, anticipation), and then turns to a re-description of the scene, a scene that now seems different due to the changed mindset of the poem’s speaker.
· The dialectical argument structure begins with the statement of a thesis (one argumentative position), then turns to offer an antithesis (a counterpoint to the thesis), turning once again to a synthesis,a combination of the two seemingly opposing views.
 Structure & Surprise: Engaging Poetic Turns, edited by Michael Theune (Teachers & Writers, 2007),
Pattern and Variation: the importance of surprise.
Much of poetry's frisson comes from the interplay between pattern and variation   - this is one aspect of the 'turn,' the moment where our expectations are shifted. Varation in pattern also creates a sense of movement through time and of a narrative that reveals itself cumulatively by altering the angle of our gaze. This is exemplified in the villanelle form, as in 'Antarctica'  by Derek Mahon.
Antarctica

‘I am just going outside and may be some time.’
The others nod, pretending not to know.
At the heart of the ridiculous, the sublime.

He leaves them reading and begins to climb,
goading his ghost into the howling snow;
He is just going outside and may be some time.

The tent recedes beneath its crust of rime
And frostbite is replaced by vertigo:
At the heart of the ridiculous, the sublime.

Need we consider it some sort of crime,
This numb self-sacrifice of the weakest? No,
He is just going outside and may be some time –

In fact, for ever. Solitary enzyme,
Though the night yield no glimmer there will glow,
At the heart of the ridiculous, the sublime.

He takes leave of the earthly pantomime
Quietly, knowing it is time to go:
‘I am just going outside and may be some time.’
At the heart of the ridiculous, the sublime.
A reverse poem plays with the idea of mirror image: the second stanza reverses the lines from the first half, with changes only to punctuation and capitalization — it changes the meaning and perspective by changing the order of events.
The Back Seat of My Mother’s Car  by Julia Copus
We left before I had time
to comfort you, to tell you that we nearly touched
hands in that vacuous half-dark. I wanted
to stem the burning waters running over me like tiny
rivers down my face and legs, but at the same time I was reaching out
for the slit in the window where the sky streamed in,
cold as ether, and I could see your fat mole-fingers grasping
the dusty August air. I pressed my face to the glass;
I was calling to you- Daddy!- as we screeched away into
the distance, my own hand tingling like an amputation.
You were mouthing something I still remember, the noiseless words
piercing me like that catgut shriek that flew up, furious as a sunset
pouring itself out against the sky. The ensuing silence
      was the one clear thing I could decipher- 
      the roar of the engine drowning your voice,
      with the cool slick glass between us.

      With the cool slick glass between us,
      the roar of the engine drowning, your voice
      was the one clear thing I could decipher- 
      pouring itself out against the sky, the ensuing silence
      piercing me like that catgut shriek that flew up, furious as a sunset.
      You were mouthing something: I still remember the noiseless words,
      the distance, my own hand tingling like an amputation.
      I was calling to you, Daddy, as we screeched away into
      the dusty August air. I pressed my face to the glass,
     cold as ether, and I could see your fat mole-fingers grasping
     for the slit in the window where the sky streamed in
     rivers down my face and legs, but at the same time I was reaching out
     to stem the burning waters running over me like tiny
     hands in that vacuous half-dark. I wanted
     to comfort you, to tell you that we nearly touched.
     We left before I had time.
Here some examples of ironic structure:
“You fit into me”   by Margaret Atwood
 you fit into me
 like a hook into an eye
a fish hook
 an open eye
Filling Station  by  Elizabeth Bishop
this little filling station,
oil-soaked, oil-permeated
to a disturbing, over-all
black translucency.
Be careful with that match!
Father wears a dirty,
oil-soaked monkey suit
that cuts him under the arms,
and several quick and saucy
and greasy sons assist him
(it’s a family filling station),
all quite thoroughly dirty.
Do they live in the station?
It has a cement porch
behind the pumps, and on it
a set of crushed and grease-
impregnated wickerwork;
on the wicker sofa
a dirty dog, quite comfy.
Some comic books provide
the only note of color—
of certain color. They lie
upon a big dim doily
draping a taboret
(part of the set), beside
a big hirsute begonia.
Why the extraneous plant?                               
Somebody embroidered the doily.
Somebody waters the plant,
or oils it, maybe. Somebody
arranges the rows of cans
so that they softly say:
esso—so—so—so
to high-strung automobiles.
Somebody loves us all.
Exercise: write a poem beginning with one of the following lines. Give it an ironic twist.
In the middle of the night, when we get up…..
there are some things doctors can’t fix……
No pets, the lease said…..
Examples:
In the middle of the night,
when we get up, we navigate
by ambient light—
around the bedstead,
through the house, sure-footed,
no stubbed toes, scraped shins.
Yet, once sunlight penetrates the blinds
we stagger from our beds,
stumbling, clumsy and blind.
there are some things doctors can’t fix:
their own mistakes. My trust escaping out of the hole the needle made.
No pets 
the lease said.
So I lost the cat.
Sold the dog.
Asked for money back
when the place came
equipped with a rat.
