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How and Why is Eutropius Figured as Womanly in Claudian’s In Eutropium?
This work will analyse how Claudian uses textile imagery to figure Eutropius as “womanly” in his invective, In Eutropium, and why Claudian wanted to attack Eutropius. There are many textile references throughout In Eutropium; this paper will focus on the following passage from book 1: 
Quid te, turpissime, bellis inseris aut saevi pertemptas Pallada campi? tu potes alterius studiis haerere Minerva 271

et telas, non tela pati, tu stamina nosse, 275

tu segnes operum sollers urgere puellas 
et niveam dominae pensis involvere lanam. 

Why busy thy foul self with wars? Why attempt battle on the bloody field? ‘Tis to the arts of that other Minerva thou shouldest apply thyself. The distaff, not the dart should be thine; thine to spin the thread, and, cunning craftsman that thou art, to urge on the spinning-maids when lazy; thine to wind the snowy wool for thy mistress’ weaving. (Translation from Lobe Pg 159)

Analysis of the imagery will show why Claudian chose to use textile associations to feminise Eutropius. This can be achieved by looking at other texts involving men and textile work (Ov. Her. 9. 73-118) and how other powerful eunuchs have been associated with woolwork (Paul the Deacon, 1907: 59).
The Roman Empire had very set roles and appropriate behaviour for men and women. Women were in the domestic sphere, running the house and looking after children, whereas men sort honour and glory through military achievements and public service. Women were socially and legally subordinate to men (Davies, 2008: 208). The castrated nature of a eunuch meant his gender was ambiguous (Tougher, 2015: 148), particularly disconcerting for an androcentric culture, such as the Romans. Castration denied men the opportunity to achieve masculine virtues (Long, 1996a: 121).[footnoteRef:1] Wool-work had powerful gendered associations in Roman culture (Ohrman, 2021: 135). Spinning and weaving were firmly in the domestic sphere, and therefore the activities of women (Larsson Loven, 2014: 230). Women of all social status would have known how to spin, and images of balls of wool and drop spindles are often seen in funerary art (Larsson Loven, 2014: 232). [1:  That is not to say that eunuchs were not common in the Roman Empire. By the late Roman period, they had become an essential part of the imperial court in both the East and West (Tougher, 2015: 147)] 

The end of the 4th Century was a significant turning point in the Roman Empire. After Theodosius I’s death in 395, the empire became permanently divided between East and West (Grig et al., 2012: 4). However, though scholarship can point to this period as a time of momentous change, this is not how the Romans saw it at the time (Dijkstra et al., 2015: 3). People all over the empire considered themselves Roman, and the political motivations of the East and West court were for a unified empire. The main problem in achieving this aim was the weak nature of the emperors Arcadius in the East and Honorius in the west (Long, 1996a: 7). Ambitious men were able to gain power and influence in their respective court and, in vying for greater power, the East and West began to clash (Dijkstra et al., 2015: 2). Though there was no outright fighting, the two courts used words to build up their reputation and slander the opposition through elegy and invective; plenty of work for a political poet.
Claudius Claudianus is thought to have been born in Alexandria (Dilke, 1969: 2) and originally wrote in Greek, changing to Latin when he arrived in the Western court (Cameron, 1970: 6). The Roman literary tradition of Satire heavily influences Claudian, showing his competence with Latin as a native Greek speaker (Cameron, 1970: 19). Satire, though incorporating aspects from Greek iambic invective poetry[footnoteRef:2] and Old Comedy, was distinctly Roman (Allen, 2014: 108). Claudian proved to be skilled in Latin rhetoric and became the official court poet to Stilicho (Cameron, 1970). During the period 395-404 CE, Claudian wrote several panegyrics and invectives that supported Stilicho’s political aims, including In Eutropium. Stilicho served under Theodosius I and came to Italy from Constantinople in 394, where he became General and guardian of the young emperor Honorius (Long, 1996a: 6). However, upon the death of Theodosius in 395, Stilicho claimed his dying words had been for him (Stilicho) to be the guardian of both Honorious and the teenaged Arcadius, Emperor in the East (Long, 1996a: 8). Throughout his political career, the main drive for Stilicho is to have influence over, if not rule outright, a united empire (Dijkstra et al., 2015: 5). The first obstacle for Stilicho was Rufinus, who was assassinated in 395. However, Stilicho was unable to gain influence in the East due to the rise in power and influence of the eunuch and praepositus sacri cubiculi[footnoteRef:3] to Arcadius: Eutropius. Eutropius’ origins are unknown; however, he was a trusted member of Theodosius’ imperial household and was close to the emperor Arcadius (Long, 1996a: 2). Eutropius posed a significant threat to Stilicho in the East. Between 395 and 399 CE, Eutropius had moved against Stilicho in several ways, including stirring discontent among his troops and declaring him an enemy of the city in Arcadius’ name (Long, 1996a: 236). After the consul Rufinus’ fall, Eutropius gained significant power in the eastern court and successfully led military forces to repel the Huns in 398 (Long, 1996a: 2). On the back of this victory, Eutropius became consul, the first and only eunuch consul in Roman history (Long, 1996a: 2). Claudian is careful to describe Eutropius as harmless and therefore, not a real threat to Stilicho (Cameron, 1970: 151). In reality, due to his close relationship with the emperor Arcadius and his political power even before becoming consul, he posed a more significant threat than Rufius (Cameron, 1970: 87).  [2:  see Allen, 2014: 40-42]  [3:  Grand Chamberlin] 

Writers of political invectives employed emotive portraits of their victims, as much as logical, rational arguments, to persuade their audience (Long, 1996a: 107). Authors use comical imagery to bring the audience to their point of view. Claudian uses laughter at Eutropius’s expense to alienate him from the western court and highlight how inappropriate his role in the East is (Long, 1996a: 145). Claudian’s In Eutropium also influenced by Satire that distorts the world by focusing and emphasising vice (Long, 1996a: 58).[footnoteRef:4] Claudian utilises the subversion of traditional gender roles and class prejudice to amplify negative accusations that could be applied to any serving minister in both East and West (Long, 1996a: 146). In Eutropium was probably written and performed for the Western Court, and unlikely to have been publicly available in the East (Long, 1996a: 89). Fragment 66.2 from Eunapius’s History shows how difficult it was to get accurate information at this time (Cited in Tougher, 2014: 149) and lines 1.356-348 reflects the difficulty in obtaining credible information. Claudian often places Stilicho as a “positive hero”; however, there is no hero positioned against Eutropius (Long, 1996a: 62).[footnoteRef:5] It is as if Eutropius is too polluted to associate with “real” men, even in words.[footnoteRef:6] [4:  Especially Juvenal, see Long, 1996a]  [5:  As seen in In Rufinum (Long, 1996a: 62)]  [6:  This is the sentiment expressed by Roma when she urges Stilicho to take action “Why, Stilicho, dost thou delay to conquer because ashamed to fight?” (1. 499-501) 
] 

To properly analyse the inclusion of textile references, it is vital to understand the structure and influence of the overall poem. Long’s (1996a: 42-44) structural description of In Eutropium identifies lines 1.23-137 as forming an anatrophe including a modified genesis. The formative experiences of Eutropius discussed in the section on anatrophe are feminine in nature, being a sex slave (1.61-62) or a bride’s gift (1.102-105), enabling Claudian to suggest in the praxeis that he is better suited the intrinsically feminine occupation of wool work (Long, 1996a: 37). Eutropius is consistently depicted not only in feminine occupations but in degenerate ones: “he is a castoff mistress, an impotent whore, a sexless nurse, a bibulous mother-in-law...” (Long, 1996a: 131). After he is no longer wanted as a “lover” himself, Eutropius is said to turn to pandering (1.77-78). Claudian compares him to the infamous Lais of Corinth who “haunted still the brothel she had loved so well and so long, and still pandering to the tastes of old age forbade her.” (1.95-97). Even his “triumphant” return from battle is diminished by the comparison to an old woman demanding wine (1.269-271). The description is suggestive of age, and a kind of sexual repulsiveness often featured in antierotic poetry (Long, 1996a: 114). 
A “standard symbol” for a woman in funerary inscriptions is wool work (Larsson Loven, 2014: 232). Using the image of a spindle to represent a woman shows how connected the idea of wool work and womanhood was to the Romans. In Eutropium 1 has strong spinning imagery which was seen, in Roman times, as distinctly representative of femininity above even other representations of textile work. (Larsson-Loven, 2014: 232). Textile tools, such as spindles and distaffs, are linked in the Roman psyche, via religion and myth, to female activities such as giving birth and marriage (Cottica, 2014: 225). Textile work traditionally took place in the domestic sphere and was considered the responsibility of women (Larsson-Loven, 2014: 230). Indeed not the place for political or military discussion. 
Textile references are expertly littered throughout Claudian’s In Eutropium.[footnoteRef:7] There are 21 references to textiles or textile manufacture in In Eutropium 1 & 2.[footnoteRef:8] The subtle and obvious textiles references work with other feminine allusions to depict Eutropius as womanly. The most striking textile scene is found on lines 1.271-276. In it, Claudian draws on the effeminate nature of Eutropius he has built up so far to claim he is better suited to feminine crafts the goddess Minerva represents, rather than her other credited attribute of warfare (1.273). The misunderstanding of appropriate roles is a direct attack on Eutropius’ resent excursion at the head of the army to face the Huns.[footnoteRef:9] By placing these two aspects of Minerva side by side, Claudian draws attention to the absurdity of one suited to the female tasks taking glory from the male. The feminine occupations described in the anatrophe guide the audience into viewing wool work as a more suitable task for Eutropius, as these are the formative aspects of his life that build his characteristics, personality and abilities (Long, 1996a: 47). Claudian not only uses textile imagery to effeminate Eutropius but literary devices to play with language. His use of telas (loom) to play on tela (dart, weapons) creates a comical atmosphere as if the ignorance of Europius led him to misunderstand the fundamental aspects he is supposed to live by.[footnoteRef:10]  [7:  C.f Claud. Epi. 10. 16-19.]  [8:  Claud, Eutr. 1. 9-10; 84; 226; 273-276; 300-309; 356-357; 370; 461-464; 497-499. Claud, Eutr. Pref 2. 10; 59. Claud, Eutr. 2. 24; 180-184; 250; 335; 337-338; 370-375; 381-385; 391-401; 447; 456-461.]  [9:   A battle he won, though that is not obvious in In Eurtropium]  [10:  Most translations have this line as “distaff” and “dart”. While this is not the textile implement used by Claudian, the desired imagery remains the same along with Claudian’s literary techniques. (Claud. Eutr. i.274).] 

Roma proposes male spinning as one impossible and undesirable inversion of roles that might as well follow from permitting eunuchs to govern (1.496–98). In Ovid’s Heroides, Hercules symbolically exchanges gender by taking the spindle and distaff (Ov. Her. 9.73-80). In The Art of Love: II (217-220), Ovid is able to communicate Hercules crossing of gender boundaries by associating him with wool and spinning. The actions and instruments of spinning are essential in communicating his transvestism. The difference between Hercules and Eutropius is that Hercules io so “manly” as to be able to break through the femininity imposed on him. Hercules’ raw masculinity can also be seen in Ovid’s Fasti (9.319-324) where there is no mention of spinning, but Hercules is described as bursting out of the garments and jewellery, showing that his masculinity cannot be affected by these feminine symbols (Cyrino, 1998: 225). Where Hercules has so much masculinity that feminine items cannot taint him, Eutropius is further damned and ridiculed by the association. It is important to remember that it was not entirely taboo for men to perform wool work; however, these men were usually of low status or slaves (Larsson Loven, 2014: 232). Line 274, “The distaff, not the dart should be thine”, is an insult to Eutropius’ status as well as gender. Claudian places Eutropius firmly in the feminine, and therefore domestic, sphere, which is no place for military glory (Long, 1996a: 121).
Claudian chooses to feminise Eutropius to discredit him because he had very little else to “accuse” him of. Throughout Book I, Claudian gives vague assertions of Eutropius acting as a pander (1.77-78) and selling provinces (1.196-198). However, Claudian’s only factual allegation against Eutropius is of the exile of his former master, Abundantius (1.167-170) (Long, 1996a: 35). By describing Eutropius as feminine, it downplays the “insecurity and personal danger” he posed to Stilicho (Cameron, 1970: 151) and emphasised the “problem” faced by the East; a weak, ineffective leader (Cameron, 1970). Claudian makes it clear that because of Eutropius’ feminine nature, he can never achieve honour as a man. Not only that, but as an emasculate, Eutropius makes honourable, manly actions “disgraceful” (1.298). By effeminising Eutropius, Claudian effectively nullifies any achievement by Eutropius that would normally be considered honourable or virtuous. Associating Eutropius with wool work is a highly effective way of womanising him. The gendered associations can be seen in both Greek and Latin literature; from Achilles hiding among the daughters of Lycomedes, spinning to disguise his heroic masculinity (Bion. The Wedding Song of Achilles and Deidamia), to the daughters of Minyas, telling stories as they weave, embodying the female associations (Ov. Met. 4). Outside of literature, textile work was a daily chore for women, regardless of their social status (Pantelia, 1993: 493). Spinning and weaving were often on display in the home through Roman antiquity (Ohrman, 2021: 136). Everyone will have understood the implications of associating Eutropius with textile work. It would not be possible to associate a man with wool work without it being a mockery or a disgrace (Larsson Loven, 2014: 232). 
Eutropius cannot obtain masculine virtue through military action since, as Claudian makes abundantly clear, he is not a man (Long, 1996a: 128).  It was a common tactic of political slander in Rome to attack the victim’s character, making personal accusations that may not be relevant to the public concern (Long, 1996a: 70). Personal accusations are also seen in the recalling of the 6th-century eunuch general, Narses. When commanded to return to Constantinople from Italy, Empress Sofia added to the insult by saying he could come to spin wool and watch over the weaving girls (Paul the Deacon, 1907: 59). This is a clear insinuation of femininity that can only be thrown at this well respected and accomplished General because he is a eunuch (Tougher, 2015: 160).
Claudian taps into a cultural history of disgust and distrust of eunuch’s in the west (Tougher, 2015: 148). He uses textile imagery to womanise Eutropium as it is a universally recognised symbol of women’s work (Cottica, 2014: 225). Claudian draws on a long tradition of Latin writers of using wool work as a symbol of feminism and gender boundaries to show his western audience that Eutropius is not fit for the role of consul. A eunuch cannot achieve military glory, and so it is “to the arts of that other Minerva thou shouldest apply thyself” (1.273). Eutropius has the status of a woman or a slave (Larsson Loven, 2014: 232). Claudian chose to use textile associations to womanise Eutropius is because the feminise him is the only way to rouse people against Eutropius. Though there are many accusations thrown at Eutropius, most of them are vague and could be applied to other important officials (Long, 1996a: 135). The accusation of being an effeminate eunuch, and therefore unsuitable and disgraceful to traditionally masculine roles and activities, fits with the gendered view of the western court. Claudian’s use of textiles to womanise Eutropius taps into an ancient gender and class prejudice to make common acts of corruption and incompetence seem more significant and damaging to the Empire (Long, 1996a: 146). The irony is that Eutropius, his achievements, and legacy, survive because of Claudian’s invectives against him. Eutropius’ name was removed from history, and yet Claudian’s cruel and amusing attack has kept his legacy alive.
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