I have struggled to manage my independent project time against the main house pressures, so my IP hasn’t developed as much as I would have hoped. The progress I have made so far includes initial research into the pros and cons of working on location vs in studio; some examples of studios, however I have struggled to find studio prices; location examples, including the Historic Royal Palaces, National Trust and West Horsley Place; a negative case study of location work (the live action Mulan); and I have contacted various scenic artists, location managers, and the previously mentioned locations/companies. I have had useful correspondence from these, and I have set up a meeting with a Cadw colleague. These have helped me to shape my project and work out interesting and important routes to investigate. They have told me about the regulations for working within protected locations, scenic techniques implemented to follow these regulations, the pros and cons they have experienced of studio vs location, and have all told me the positive effects they have seen from their buildings being used as a filming location. This is largely because it gains them attraction and publicity, bringing in more tourism and money to fund conservation. However, from a scenic artist point of view, it is suggested that working in studio is preferred, due to the freedom, facilities and easier accessibility. From the research I have found, most productions will use a combination of studio work and location work, depending on the action and camera work needed and also down to the availability, accessibility and scheduling benefits. Locations manager Hannah Good told me that sometimes this decision can also depend on the filming schedule, if other scenes are shooting at the same location or nearby it might be more beneficial to film at the same place rather than going back and forth between location and studio. Generally, I have found and heard that it is more expensive to film in a studio, so working on location is often favoured, although this does come with logistical and scheduling challenges, and the designers have less authority as the location rules need to be followed. In most historic or listed buildings, they don’t allow their rooms to be altered, unless the team very carefully use materials that can be replaced easily. This includes using toffee tape to put up coverings, or painting onto lining paper where adaptations are to be made. Sometimes the space may be cladded, but this has to be attached in an appropriate way, and the surface it is on must be padded and protected.
My next steps will be to compare the price of studio vs location; try to find the statistics on the ratio of filming done in studio compared to on location; find more reading on the importance of protecting historic locations and filming; and researching historic styles and painting techniques to accurately recreate them. I also need to focus what my practical output will look like. Currently this is looking like it will be a recreation of a local historic location, that I can then photograph both and see if audience can tell which is my recreation vs the real thing. I want to ask people whether their view and enjoyment of a show is affected by where it was filmed, if they can tell when something is filmed in a studio, and could test this through a selection of photos of location vs studio, including my own.
My practical output also partly relies on my possible collaborations. I am currently having discussions within the group to see if any of our projects can work together. My possible collaborators could be Elizabeth Downes, as she is writing a Welsh history play, set in the Medieval era, so my input could be to create a sample of the set using historic accuracy to her timeline and locations. I can then use this as part of my studio vs location investigation, and she can use it to show the concept of her play. Although hers is a stage play and my project is based around TV and film, both could be easily adapted to work to the other, so the slight difference here I don’t think will be an issue. My most likely collaborators are Rob Axtell, Callum Casey, Janis Peraworasakul and Ashling Ryan. They are planning to create a short fantasy film without using modern techniques, but we are in discussions as to whether this could be set within a historic location for part of it, for which I could create the set. This would give them somewhere to film and would also assist mine by setting an era and having possible help in the construction of the set. From research I have done and locations I have visited my preference for location would be a medieval castle, possibly based on Cardiff Castle. Although Cardiff Castle was decorated in the Victorian era, it was decorated to replicate the noble medieval style. This gives me something to recreate that I have and can easily visit. I am planning to find more information on medieval styles, and I also have contacts for medieval history and architecture that are willing to help me establish what is and isn’t accurate. I also plan to continue my communications with external companies, possibly being able to collaborate with them if I were to create a recreation of their location, and industry practitioners to learn more about methods and historical accuracy.
Overall, I am becoming clearer on the structure and basis of my project, but I am looking forward to being able to get more stuck into it. A major problem that I am facing is the lack of written resources. There are plenty of online articles about studio vs location, or documents on historic interiors, however not as many literary sources. It is difficult to determine whether the online information is accurate as so many different sources tell different information. This could be an issue in my project development. Other than this I am interested to learn more about different historic styles and the chance to recreate one. I would be interested to create a survey on people’s views of studio vs location, both for people in the industry and outsiders.
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