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Statue Fragment

Cyfarthfa Castle, Merthyr Tydfil CCM (S4)

Object Type: Statue

Material: Red/Rose Granite

Period: Middle Kingdom

Provenance: Egypt (Region Unknown)

Dimensions:
Height: 19 cm (Measured from the higher most point of the head to the break at 	the bottom)
Width: 15.25 cm (Measured across the midsection)
Circumference: 40 cm (Measured around the object’s midsection at its thickest 	juncture) 
Width of back column: 6.2 cm
Length of ears: 4.5 cm 

Object analysis by Hadie Watson (1803093)






This statue has been carved from red granite (also known as rose granite) and has a distinct mottled red, black and grey appearance. The fragment of the statue depicts the head and the upper portions of a human being. The statue bust is broken off approximately just below where the sternum would be, indicating that it belonged to a larger statue. The figure is depicted with a straight striated headdress or wig that leaves the ears exposed but falls in a sloping line in front of the body, shorter at the shoulders and extending diagonally down towards the sternum.
From the top of head to the bottom of the chin measures approximately 5cm with the headdress falling below the chin a further 3.5 cm at its longest point.
The general condition of the figure is worm and smooth making the features harder to examine and define. However, it is possible to identify the subject’s hands being crossed in front of the chest with its right hand fisted and left palm flush against the subject’s body. With the difference in the stones texture we are able to identify that there has been a small breakage at the top of the fisted hand most likely where the subject’s thumb would have been. At the bottom of the clenched fist there are several raised ridges that although are not obvious to the eye can be felt indicating that the subject is holding something in this fist.

The back of the statue has a raised vertical column measuring approximately 6.2cm in width and going vertically in the center of the statue from the bottom of the headdress to the break at the bottom. There are Four hieroglyphs descending the column though it is somewhat difficult to make out what they are visually due to weathering. The first appears to be a bird taking flight with its beak on the right-hand side. The second is a circle that looks to be completely ‘coloured in’. The third looks to be similar to the outline of an almond on its side and the final a bird with an elongated neck and a beak curving downwards that is almost the same length of its neck, also facing the right.
When identifying the hieroglyphs, it took a while as they have warped over time and so it was a rather difficult task to decipher them. The first symbol should actually look like the character for ‘spine’ which means revered one or venerable one[footnoteRef:18595]. [18595:  Manley. 2012. 45] 

The second symbol has also worn away and altered the hieroglyph as it should have had lines going vertically across the circle to create the character for ‘placenta’[footnoteRef:2279].  [2279:  Maley. 2012. 45] 

The third ‘mouth’[footnoteRef:18665] hieroglyph is wholly intact and combines with the previous symbol to create the word ‘before’[footnoteRef:21048]. [18665:  Loprieno. 1995. 15.]  [21048:  Manley & Collier. 1998. 135] 

Finally, the last symbol is a very sacred bird in ancient Egypt called an ibis[footnoteRef:7805], which was the symbol to represent the god Thoth who himself was represented as a man with an ibis’ head[footnoteRef:8192]. [7805:  Betro. 1996. 129]  [8192:  Gardiner. 1915. 63.] 


Given the translation of the hieroglyphs that have survived “venerable one before Thoth” I am led to believe that this was constructed as a memorial/ funerary piece for a male who was a priest and possibly even a scholar. This gender of the object while not overtly obvious is possible to deduce even with the androgynous facial features. Firstly, even though the pose of the hands crossed the chest is not in itself gender specific, the ridges below the closed fist is reminiscent of other statues from the Middle Kingdom in which the male is clutching the cloak that males often wear in artistic representation. 
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Figure One:
Ankhrekhu Statue
(Watson. 2020)

As for being the funerary statue for a priest the use of red granite and the ibis character suggest this. It was not unusual for noblemen to have several statues in their tomb chapels and red granite was used for the elite, kings and other royalty as due to the red hue iit had connotations of the sun. This type of stone was also sometimes ‘bestowed upon an individual’ as almost a sign of honor as it was a crucial element of royal architecture[footnoteRef:9466]. [9466:  Morgan. 2011. 4-6.] 

Furthermore, with the use of Thoth in the inscription this heavily implies the subject having something to do with scholarship or even being a priest of Thoth himself as he was known as the god of writing and wisdom[footnoteRef:32070].
 [32070:  Mark. 2016.] 

I’ve managed to narrow the date of its creation to the late Middle Kingdom and most likely specifically the 13th dynasty (ca. 1802 - 1640 BCE[footnoteRef:30111]). Several aspects of the statue fragment have led me to this belief such as the facial features and the hieroglyphics on the back. [30111:  DoEA. s.v. List of Rulers of Ancient Egypt and Nubia. 2002.] 

The ears on the statue are disproportionately large compared to the size of the subject’s head and there are no details to the out ear, this is a common feature that was used in artistic representations only during the middle kingdom[footnoteRef:5051]. [5051:  Teeter. 1994. 20] 


It's the formation of the hieroglyphs on the back pillar of the statue that narrows it down to the late Middle Kingdom however as there was a change in the hieroglyphic system decreasing the characters used from over 1000 to 750. Logograms became less common and these remaining 750 characters took the varying shapes of the previously existing hieroglyphs and simplified them to their most basic forms[footnoteRef:16638]. As for my belief of it being within the 13th dynasty that is because this ‘classical’ writing system continued development even into the 13th dynasty[footnoteRef:5918] until finally there was an almost consistent way of ‘spelling’/writing[footnoteRef:11968]. [16638:  Loprieno. 1995. 12 & 21.]  [5918:  Fischer. 1977. 14]  [11968:  Gardiner. 1915. 63.] 

The most common headdress for men in the Middle kingdom were shoulder length wigs that were represented falling either in front or behind the subject’s shoulders[footnoteRef:27708] (this is clearly demonstrated in the statue fragment). [27708:  Miniaci & Grajetzki. 2015. 58.] 
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