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Introduction
The history of City public space in China 
For thirty years, the intense period of creating urban squares through both new-build and regeneration, as Dawei Li  (LI 2015) concluded in 2015, was experienced in China, Since the 1990s. During this time, The urban squares in China were built with high expectations and clear main proposes, which displayed the city’s features for promoting city cultures and enhancing urban recreation life. The Chinese urban squares are one of the essential urban forms in the city layout in contemporary China.  However, as Dawei Li (LI 2015) mentioned, even though they have received significant professional planning and design input, they have not attained indispensable value in the public urban social life. This issue has been realised and has been hotly debated in China over the last ten years since the urban squares. In this item of debate, the solutions are diversifying. 
Nowadays, urban renewal and rural revitalisation are the primary reform guidelines. For the renewal and transformation of public space, almost every local government is crossing the river by feeling the stones, taking cautious steps and avoiding mistakes. For instance, cities like Beijing, Shanghai, Guangzhou, and Shenzhen proposed the handbooks of “Urban renewal planning and Details” in 2013,2017. During 2020-2023, the issued urban renewal plans gave out more details, some of which are planned until 2035.  Similarly, Hong Kong has also announced relevant rules. However, there have been some challenges in implementing these guidelines. 
When other cities attempt to replicate these models, they often encounter resistance due to a lack of practical implementation frameworks and diverse solutions. Additionally, the issues of cost and friction also complicate the implementation process.

What happened in this kind of Cultural Work for the city renovation? 
A similar phenomenon can be observed in China, where designers strive to maintain the local visual identity. City Renovate （城市更新）,  a cultural initiative in China, used to be popularly implemented everywhere. However, the “seemly” success of such projects depended heavily on the efforts and sacrifices of designers, government officials, and residents. Nowadays, there are discussions surrounding the best approach to urban renewal. Some experts argue that without proper consideration of economic output value, it is unlikely for space renewal efforts to have any significant impact (Liu 2021)[footnoteRef:1]. [1:  “Designers always hope to preserve the local visual image. “Urban renewal” is a cultural work in China, and it used to bloom everywhere. For this type of project, designers, the government, and residents have done a lot of work and sacrifice. Recently, some reflections have been made on what should be done in “urban renewal”, and they believe that if the economic output value is not properly considered, it is almost impossible for spatial renewal to achieve follow-up effects” ——Xianglin Liu,2021, 为什么北京的网红街区没落了？ (qq.com)] 

After investigation and research, the failure of the Internet celebrity model in Houhai Street can be attributed to the following reasons:
1) Due to the geographical location of this street, the product model relies solely on outsiders to drive the economy. 
2) The enterprise development service operates only as a leasing option and not as an industrial incubation model. 
3) The industry incubation work for purely creative industries has very high requirements for practitioners; even how to do it is also a problem. 
The concept of Public Choice, or the public's decision-making process, reveals the drawbacks of such projects. In the case of Houhai Street, a popular internet celebrity block in Beijing, its economic model failed to sustain itself after a period of government-backed industrial trends. This lack of sustainability is a concern for decision-makers to consider and avoid in future projects. 
The development of modern cities no longer has the economic development trend of the large industrial period. And it has begun to diversify; also, it is hoped that this can form a sustainable development of the region. Marco Casagrande has introduced the concept of the Third Generation City. This new urban growth emerges from the cracks left by industrial cities.  When human-industrial control is loosened, nature takes over. “The Third Generation City is true when the city recognises its local knowledge and allows itself to be part of nature” (Casagrande 2020). Designers began to propose that urban renewal should be “micro”, and they also used phrases such as “Urban Acupuncture”, “Landscape Transformation with Embroidery Needle Kung Fu”, “Cell Therapy”, and so on.   

The Current State of Human Life: Fight for Field
The second nature is the nature of production, which is formed by people living in the region according to the natural, social, economic and technical conditions, farming, breeding and other production activities, life and reproduction and transformation of nature. This kind of nature occupies the largest area in areas where there is human life. The transformation of the second nature is formed by adapting and integrating the first nature with human activities. The second nature has cultural and historical significance, and it often takes the form of agricultural landscapes like fields and pastures (Wang 2019). In Western garden design, incorporating the concept of "second nature" has always been significant. This can involve bringing elements of the countryside into urban areas, using artistic representations of nature, or maintaining the texture of the earth based on historical traces. "Whether it is' bringing the countryside into the city ', artistic representation of the second nature, or starting from historical traces and maintaining the continuity of the texture of the earth, it is the modern landscape architect's understanding and cognition of agriculture, senior management and rural landscape" (Wang 2019). Modern landscape architects view this as an understanding and appreciation of agriculture, senior management, and rural landscapes. Recognising the importance of second nature can guide us in large-scale practices. 
Wang (Wang 2019) introduced the traditional Chinese garden style from the first nature, and the Western garden follows from the second nature: "Chinese gardens developed from practicality to ornamental very early, abandoned practicality and added strong symbolism". "The prototype of the Chinese garden is the first nature, and the prototype of the European garden and the West Asian garden is the second nature. For people's pleasure, gardens built according to people's aesthetic sense are the third kind of nature, the nature of aesthetics ". 
It seems that Chinese gardens built following the first natural concept of aesthetic nature are not likely to be used by the public but a kind of "imitation nature" landscape specially created by the elite in their own space. In the practice of contemporary social landscape, if we want to create a very natural landscape in a dense area, we will face complex problems to build and continue. People’s use of space is developing towards urbanisation, and the relatively close areas are mostly small, so research on small-scale landscapes is more important to improve people’s lives. 
Therefore, the concept transformation from the view of nature to the second nature and the implementation of "practicality and appreciation " (Wang 2019)  may solve the proposition of "township landscape building.  
Research Question-Research inquiry
Given the social and industrial context, my goal is to explore the practice of placing public art in outdoor settings through the lens of time. To accomplish this, I will pose the following inquiries:
1. How are the times running in the memory of the public space?
2. How is the monument used in the community?
3. How is the monument to be the memory?
How it will be studied: detailed in objectives
How is the time running in the memory of the public space? Semiotic categorisation of landscape or public art offering to place “experience” at the centre of all stakes, thereby making “experiences” not just a particular offering but the foundation for conceptualising all possible offerings (Perusset 2023). This approach not only considers individual offerings, but also serves as the foundation for conceptualising all possible offerings. To propose a management plan for a particular landscape, a mapping of the landscape consumer experience is essential. This framework draws on the conceptual contributions of experts like Deborah J. Macinnis  (MacInnis 2011)and Alain Perusset (Perusset 2023) to provide a comprehensive view of the landscape and public art that can be used for effective management. 
Why should the experience be used in the environment? A need or a desire can only be satisfied in an act of consumption, that is, to be satisfied in the experience. This means that no offering fills a need or a desire outside the time of the experience (Perusset 2023). Alain concluded that the “environmental relationship” and the “value of experience”  are two salient and independent criteria that can be identified to distinguish “experiences”  from Kotler et al.’s handbook Marketing Management (Citation2019, 6, 290). At the same time, he explains about these two items. 
How is the monument used in the community? Sierra, Harriet and Jennifer (Sierra Rooney, Jennifer Wingate, Harriet F. Senie 2021) used public art to spark dialogue and confront controversy by teaching the monuments meaning.  
Reference to the concept
Time[footnoteRef:2], Place[footnoteRef:3] and Meaning are the main relevant to the study of Public Art[footnoteRef:4]  [2:  Temporality and Public Art, Patricia C. Phillips , https://www.jstor.org/stable/777018 , https://doi.org/10.2307/777018]  [3:  PUBLIC ART AND PUBLIC SPACE, David H. Fisher , https://www.jstor.org/stable/41178737 ]  [4:  What Is Public Art?: Time, Place, and Meaning, Hilde Hein , https://www.jstor.org/stable/431675 ,https://doi.org/10.2307/431675] 

 Regarding the environment, public art is often applied to outdoor spaces, which are also often urban gardens, courtyards or squares. In the West, the social attributes of contemporary squares have attracted much attention, and researchers have mainly focused on people’s psychology of using squares. From the above, This research will analyse how physical squares are defined and classified in China and the West, and consider the necessary facilities for a square based on its form and function. Additionally, it will explore the role of public art in enhancing the public space of a square.
“Square” from the perspective of morphology is identified as “produced by the grouping of houses around an open space” and “as the intersection of two roads, fixed point of orientation, meeting place”. (Rob Krier identified in his book “Urban Space”(1979, pp. 17-18). While further developed by John Brinckerhoff Jackson that “ a square was an urban form that draws people together for passive enjoyment” ( John Brinckerhoff Jackson in his influential book “Vernacular Space” (1985, pp. 58-61))  (LI 2015). 
As the publicly accessible urban open space (Lynch, 1972; Gehl, 1987; Carr et al., 1992; Gehl and Gemzoee, 1996; Francis, 2003), “Square” as “an activity focus, at the heart of some intensive urban area.”( Ter Christopher Alexander et al. (1977, p. 311), (Lynch, 1981,p.443). In the development of the contemporary form of the city, the “Square” became “a gathering place for the people, humanising them by mutual contact, providing them with a shelter against the haphazard traffic, and freeing them from the tension of rushing through the web of streets.” (Paul Zucker, 1959, p.1)[footnoteRef:5], was “actually a  psychological parking place within the civic landscape”. (Paul Zucker, 1959, pp.1-2)[footnoteRef:6].  [5:   (LI 2015)]  [6:   (LI 2015)] 

In conclusion, “Square” is not just the physical space concept of the space shaped in 2/3, but is the space where people can park themselves. The shape and the scale can be different. The only standard definition lies in its “publicity “.
Public art refers to artworks put into public places to encourage art and cultural atmospheres and values of places (Motoyama, Hanyu 2014), which appeared in some European and North American cities in the 1960s  (Finkelpearl 2001). Building a public art installation is still prevalent in new projects and urban redevelopment/gentrification projects, for example, in Japan (Motoyama, Hanyu 2014). 
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The aesthetic should not be separated from the lives of the masses. The purpose of establishing a memory-heritage culture in public spaces such as squares in Chinese cities is to create a sense of cultural preservation and recognition of the city's history and heritage.  Public art can significantly contribute to the social dimension of an urban square. Adams (Adams, Lavrenova 2022) point out that statues can attest to moments of semiotic change. When statues are created, removed, or relocated, they can signify shifts in the collective memory or self-identification of the social group associated with the area. In this way, statues are not just static representations of the past but are also actively involved in the ongoing process of semiosis and cultural evolution (Adams, Lavrenova 2022). 
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	Use the map to locate the momentum space, London Leicester Square



At the moment, heavy and grand narratives are often unwelcome as public art. Instead, Eye Candy pieces, which targets pointedly addressed the viewer with” things the mind already knows,” reach a broader audience more directly (Smith 2008). Devices that display movement are usually set to change due to time nodes, and this change process captures people's attention more.
In a celebrate active survey, find out that the public art installation of the activity is easier to attract people, immerse people in the event, and attract people to take the initiative to understand the cultural content. Puppet is the one kind of famous facility used in the celebration ceremony party.  Gender-specific active puppets are usually liked b people of the same sex. 
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Girl role puppets are usually surrounded by women and take pictures with them. Photo in Swansea, 2023-02-24
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At the same time, the Boys puppet was surrounded by males to take pictures with him. Photo in Swansea, 2023-02-24



How can “the public spaces work best？
“ When they establish a direct relationship between the space and the people who live and work around it.” According to Force and Rogers ((Force and Rogers, 1999, p. 57) (LI 2015))).  Li’s research (LI 2015) has identified the Socially Beneficial Urban Square in the West through a mass Literature Review. …….. Gehl(1987) classified public lives (activities) to be divided into three categories as “necessary activities”, “optional activities ”, and “social activities”……..The application of Maslow’s model within the urban design field regarding the issue of people. In the research f social sustainability of the built environment, the principle of “equality” is a focus of the study of the built environment. For that, many scholars have announced that a public environment should have the capability to support the diverse users’ different needs to meet the requirement of “equality”. (LI 2015)
The practice of placing artwork and particular sculptures in a landscape setting
For the issue of visitor responses to artwork in countryside settings, Kev Theaker’s research (Theaker 2010)  was evaluated by four case studies in Scotland. The observer who comes across the work in an unregulated, semi-natural environment is often examined by accident. From his mention, the siting of the artwork was in the informal, unmediated countryside, which maintained themed interpretive sculpture, conceptual contemporary sculpture, and sculpture sited in the forest setting. He concluded that “art viewing and landscape appreciation are part of complex constructs and relationships”. His observers were the visitors who came to appreciate the landscape in the countryside.
The mass media has played an essential role in influencing the young generation, not only at the cognitive level of iconography, symbology and story but also at the level of spatial experience, which was pointed out in 1957 (Whiteley 2012).   The situation had found more background than the Place’s conventions expendable: Spectator participation and a relationship to the mass media, while also the background was announced: “size” (Whiteley 2012).
Practice: How are the times running in the memory of the public space?
Street image Forming Time Memory: the clock tower
Both commercial and residential areas can be referred to as communities. Street image is an integral part of community memory. A tidy street is what every community space hopes to exist. Cleanliness does not mean a uniform image. How does the image of each community form recognition and memory of the area and form memories of space in the days to come? The practice problem is set in Conception from time, Artistic image of important building façade space. 
There are grand narratives and interesting expressions in the public art theme.   As said above, some public works of art with particular narratives and interesting meanings are welcome. Edensor (Edensor 2016)[footnoteRef:7] proposed that buildings, in a physical sense, are “emergent mosaics of various temporalities.” If we accept that landscapes are also constructed, they are “collages of time”, too.   [7:  EDENSOR, T., 2016. Incipient ruination: materiality, destructive agencies and repair. Elements of Architecture. Routledge, pp. 348-364.,p350. ] 

The clock tower once is the functional facility in the town. It functions as the time hint, landmark, and the remainder of the activities. Typically, it would usually be higher than the other facilities in the fields, often structured in the cross or the centre of a town square. But in the modern era, people who attach importance to time can easily get a watch or by checking the local time by using the network clock on their mobile phones. The clocktower 
The Clock tower is the monument of every cognition. When the Clock Tower is not big enough for use, it will be destroyed, abandoned, or diverted. But the shape of the clock tower (monument) is the momentum of that place. 
Despite its practical purpose, the clock tower holds significant cultural value. When a clock tower is no longer functional, it may be destroyed, abandoned, or repurposed. Nevertheless, the shape of the clock tower remains a symbol of the place where it stood, representing the character and momentum of the community.



	The story of the clock tower
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Before the factory era, time wasn’t so important in people’s life. Even in the Georgian age, a private clock is hard to afford by general people.  General people who want to know the time need to go to the city centre to look at the clocktower. So, the place located near the clock tower became a commercial area, especially for those who care about the time. 
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In the Early Victorian age, people always pay a knock-upper to tell people the time to wake up. In contrast, rich people can own their clocks in their rooms. 
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In Factory Time, people need to take the trains to go to work far away from their houses. So the railway time turns critical. The clock tower was designed to be combined with the train station. 




The same situation of the monument and clock tower
Different periods have different aesthetic interests, so the clock tower’s shapes of architecture are different. The condition in which this image changes according to the aesthetics of the current era is similar to the monuments that have served as a celebration since ancient times.  
 I tried to use AI to ask some questions about "the clock tower, the town, the crowd and the clock tower," and the answer to the image is straightforward. Therefore, we can see that the public impression of the clock tower is actually not consistent with the actual situation, and in fact, there are many times memories that are generated unconsciously.
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	An old stone monument similar to the clock tower in the Chest Cross  
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	The clocktower on the Island of Man 



Footprint of making by the traditional craft
According to the process of making a clocktower, I am going to take research on the footprint of making by the traditional craft. Polanyi (Nelson 2013) holds about “embodied cognition” through the process of making the stained glass clocktower model to let my bodily processes participate in the craftsman perceptions. 
The traditional craft is erosion in this period. King Charles had mentioned it also. Haseman and Mafe (Nelson 2013) conclude that： “creative work is one research output, but creative research itself is something that works with the creative component to establish something other”.
Stained glass craft is the old technology following from the Gothic Church. It’s a colour associated with the skylight. The researchers claim that the colours from that will make people feel calm(Lachab 2015). 
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Reflexivity – What will happen for this practice
Research and service Object： Small-town youth /A new generation of workers in factories
 There are some reasons to let me take interested in serving these people: 
1. Factory people in China are always in temporary status. What is Factory’s young generation's statue in the new ear?  
2. The community square near factories provides space for temporary migrant workers and their families to congregate, socialise and exercise during after-work hours  (Tan 2021).
Mapping Crowds
It becomes especially evident How cities represent physical and symbolic terrain for area reform.  Compared and followed with Mahmoud’s research (Fadli, AlSaeed 2019) using the Mapping Crowds. To redraw the urban geography to reform the current spatial configurations by selecting public art statement points, tracing activity’s paths, and choosing occupation sites. This research calls the changes in the space-object relationship and its role in developing the production of the town’s public space within the context of revaluation. It aims at building a chain of theoretical and empirical evidence to inform the theory with empirical data that highlight and explains the modification in the theoretical model of the experiential production of space within the public setting in Guangdong, Huizhou[footnoteRef:8]. [8:  Huizhou is a city that possesses limited distinctive features. While it does have some historical significance, it lacks substantial cultural development and depth. Some of its leading industries show promise but the city as a whole is not particularly wealthy. The urban spatial reform process is complicated by various local ownership issues, making it challenging to apply a uniform approach to rectification methods - a common trait among many Chinese cities.
] 


Questions for the Audience
1. How did A momentum on the cross of the square evoke the memory image for you? What will you feel and think about this place context when you see these momentums or symbol facilities？ What elements in the momentum contribute to these feelings? 
2. Where were there any specific emotions or themes that you noticed consistently portrayed with the clocktower(momentum)? How did these emotions relate to the concept of memory?
3. Did you observe any differences in the feature of the cross or the story of the town across various photographs of the clock towers? If so, what factors do you think influenced these variations?
4. Reflecting on your own experiences and perspectives, do you think memory is inherently subjective, and how do you believe this subjectively influenced your interpretation of the clocktower(momentum)? 
Conclusion: That is about 
In this practice, I intend to research three questions listed below. Meanwhile, I give some estimated answers here: 
1. How can we preserve the vanishing crafts related to memory and history?
2. What is the most pressing need of our current world?
3. The overarching inquiry: How is the concept of Time running in the memory of the public space?
Artistic intent-what will be studied: detailed in aims 
For “How is the concept of time running in the memory of the public space”. Time and Space: In this unstable and ambiguous world, Frank (Frank 1938)gives his understanding of the effect of time on human beings. “time is not merely a variable in a scientific study but is also a process, a multi-dimensional and highly variable continuum, with a relativity no less than space”.
the public art of monuments research to help Cultural innovation
What thing is the current world need? Contemporary art began to "steal gallery" in 1960 (Tomii 2017). Artists engaged in public art wanted their work to connect closely with the public. Adelaide’s  (Wainwright 2021) study from his fourth-graded teaching colleagues(his students) realised that “a study of monuments could be a catalyst for powerful understandings of relationships between self, identity, and society, and how history is experienced and conveyed”. 
In this practice process, I will consider the Spatial value transfer to Cultural ecosystem services (CESs), examines the above key points of spatial value transfer in depth, with urban parks as the study area to assess three types of CES values that are closely related to human well-being: aesthetic, historical and recreational value. Cultural ecosystem services (CESs) intangibly influence many aspects of public daily life, and when evaluating them, it is difficult to obtain perception data. Spatial value transfer predicts the ecosystem service value of policy sites based on the spatial associations of study sites with service value (Tian, Dong et al. 2023). 
Craft contribution continues for the culture of our time. 
To protect the vanishing memory and history craft make. During the practice, I will try to find and design some craft used for the momentum. In the process, I am going to record what they can be, what are the technique and technology, what materials can be used and how to use them. 
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