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[bookmark: _Hlk536636011][bookmark: _Hlk35296][bookmark: _Hlk536636365]Struggles concerning masculinity in the 19th-century novel.
[bookmark: _Hlk108174]This essay is going to focus on struggles concerning masculinity in the 19th-century novel. I have for this purpose chosen two Gothic novels. The first novel will be Louis Stephenson's The Strange Case of Jekyll and Mr Hyde (1886) [footnoteRef:1] The second novel is Wilkie Collins’ The Woman in White (1857). Both novels explore the conflict between the demands of social respectability and the desire to pursue pleasure, large estates or titles or to gain a higher standing in society.  [1:  Dr Jekyll and Mr Hyde Publisher Capstone Global Publiched 02/07/2009] 

There is in the Victorian era focus and importance put upon good manners and conduct. The middle classes were now establishing themselves, and there were important distinctions concerning class differences, between the lower, middle or higher middle classes.
How a person conducted oneself publicly and privately was all important and could make it or break it for a social climber. The importance in rising in society, move up and make progress and ultimately metamorphose oneself into the higher middle class or excel into the upper class and nobility and be part of the privilege of the absolute elite was an aspiration for many. To move upward in society, the people needed to present an ideal and stain free outward persona and character.
The gender roles were very distinct attributes and likewise the virtues that belonged to each gender. Feelings, desires’and longings that were not part of the strict gender construct where simply repressed in the harshest and most disciplined way. This severe suppression could in some way create a kind of dual nature in a person. One part of their personality displayed itself with all the right attributes in the public eye, and the other part of the personality became haunted and overtaken by the repressed emotions or urges.  This could be sexual urges and behaviours that were outside the socially  acceptable norm or other internal or external matters that caused a Victorian man to live out a kind of “monstrous self” in secrecy that could also become his shadow life.  A dangerous secret that can’t get revealed or the fictionary person would lose their place in society, and suicide could become the only way out.
 “ Gothic is about the unspeakable. Paradoxically, it is this very unspeakability that fabricates the secret and binds it with the desire for truth”[footnoteRef:2]  [2:  English literature and male homosocial desire ( New yorkColumbia UNI Eye Kosofsky] 

The notion of a concealed self or alter ego seemed intriguing to writers and readers of the late Victorian period. Several Gothic novels like Oscar tWilde’s The Picture of Dorian Grey (1891) or already mentioned Louis Stevenson’s The Strange Case of DR. Jekyll and Mr Hyde have this theme. The Double natures give the make-believe idea of developing an alter ego that will take care of secrets and the "skeleton is in the closet" and the alter ego could carry out the forbidden desires and depravities.  

The Strange Case of Dr Jekyll and Mr Hyde 
In chapter 10, or the chapter of “confessions.” Dr Jekyll reveals to the reader in his diary that he deliberates to have had a fortunate start in life that suggested a strong prospect for the future. Dr Jekyll also aknowledges one shortcoming; he has an obsession and desire for the darker side within himself. This darkness did not fit his outwardly praiseworthy good character, and he consequently disguised it from the world. Later when Jekyll grew older and pondered on his experience in life, it astounded him just how divided his nature had turn out to be, but he continued to shame himself and act out his forbidden desires and endeavoured conceal his shadier self from all. (sh10, line 1 – 25).
Dr Jekyll was a wealthy and respected Gentleman, an affiliate of the professional Victorian middle- class in London. Stevenson’s beast was not made by stitched together body parts and electricity. He is a scientist undertaking a series of scientific trials on himself, which sets free from his inner self the brutish alter- ego Mr Hyde (Ch.10). 
Mr Hyde arises from Dr Jekyll’s psyche, occupies and takes over Dr Jekyll’s faculties. Jekyll is not anymore in control but forced to surrender, and all his suppressed urges, lust’s and desires are played out by Mr Hyde. From another perspective, one could also say that Mr Hyde gives permission to Jekyll to let go of all self-control. “spring headlong into the sea of liberty.”( Utterson chapter 1).  
Stevenson’s novel defies a strong fear and anxiety’s of the Victorian era. The novel highlights that an individual person is not necessarily made of one virtuous controlled self, but a divided ego out of control. Stevenson is revealing the relationship between what could be considered civilised and savagery in the cultivated Dr Jekyll and the depraved Mr Hyde.[footnoteRef:3] Men from the lower classes could be masculine and sexual but for a Gentleman to display desire would have made him a vulgar brut.  [3:  Victorians and the hidden self Dr Jekyll and mr Hyde Digital Collection Jules Laws Scholars seminar 2009 document created by Jules Lawwwwwwwwwwww and Brodsdie \austin] 

This repressed desires in the men of the professional middle classes and the cosiquencies of tha suppression are strongly reflected in Jekyll/Hyde. 
"I see you feel as I do," said Mr. Enfield. "Yes, it's a bad story. For my man was a fellow that nobody could have to do with, a really damnable man; and the person that drew the cheque is the very pink of the proprieties, celebrated too, and (what makes it worse) one of your fellows who do what they call good. Black mail I suppose; an honest man paying through the nose for some of the capers of his youth. Black Mail House is what I call the place with the door, in consequence. Though even that, you know, is far from explaining all," he added, and with the words fell into a vein of musing. (1.10)”
 It is interesting to notice that there is an almost complete absence of the female gender in Jekyll/Hyde. The lack or marginalisation of women in Jekyll/Hyde suggests a fear for the female gender in the effectively homosocial environment.  This poses the question if the dual nature in Jekyll/Hyde’s identity is a result of the values in a split society that cherished virtuosity and heteronorm and at the same time turned a blind eye on child prostitution. (page 2.)
The novel rears questions about gender and sexual identity. “Jekyll/Hyde explores what it could mean for educated Victorian men to pursue pleasure free of inhibiting threat of social ostracism. Recent literary critics, as well as some nineteenth-century readers, have advocated that the forbidden desire in the novel implicitly suggest is sex between men.” [footnoteRef:4] The Victorian epoch was to a high degree a sexually repressed period. Stevenson’s suggestive choice of words gives undertones of homosexuality. Not only are all the characters male, but they are also bachelor's.  [4:  Article crerated by Greg Buzwell Fin de siècle London The Gothic] 

The Gothic genre was frequently being used to hide such issues in the previously mentioned 19th-century ex. Oscar Wild’s  novel The Picture of Dorian Grey.  In pointing to the likelihood of Jekyll’s duality essentially transpiring to his sexuality/ masculinity, the context of male sexual identity in Stevenson’s novel appears to be in a “shadow story”. 
According to Darwin's evolution theory, the human evolved from apes’. Thus, Mr Hyde has ape-like feathers indicating he is a degenerate/homosexual, and he is also effeminate, the very stereotype of a homosexual man. Dr Jekyll goes true journey and lets the reader know in his diary that(ch 10) he, in the end, comes out of the closet and recognises the duality or the two distinct lives that live within. Dr Jekyll reveals in the final chapter that Hyde is an intimate element of himself. In the end, Jekyll takes his own life to ultimately escape from Hyde but in the finality of dying Jekyll becomes Hyde. 
The Woman in White
In this part of the essay, I will look at the novel The Woman in White. The focus of this research is the way masculinity is portrayed in the 19th-century novel and how that might reflect the Victorian society.  Female characters are therefore going only to be referred to when it is relevant to the task of this essay. [footnoteRef:5] [5:  Good vibrations: The sensationalistzation of Masculinity in the woman in White sid 158-174] 

“Thus, the story here presented will be told by more than one pen, as the story of an offence against the laws is told in Court by more than one witness—with the same object, in both cases, to present the truth always in its most direct and most intelligible aspect.
Walter Hartright, p. 50 “
Wilkie Collins’ The Woman in White reveals the noticeably divided gender domain is in the 19th-century Victorian era. This is indicated through the novel, with a mostly fragile and oppressed female and generally authoritative, commanding males. The Victorian idea of women was categorised by submissiveness, patience, and frailty, while masculinity was considered to embody determination, firmness, and control. The subservient Laura Fairlie represents the predominant expectancy that women should be submissive and obedient. Marian Halcombe boldly challenges the existing norm for women by adopting, what is referred to in the story as masculine confidence and determination. Nonetheless, it will bring inevitable disappointment in the end for her, and she needs to surrender and become dependent on a man.


“The idea that he was not Sir Percival Glyde at all, that he had no more claim to the baronetcy and to Blackwater Park than the poorest labourer who worked on the estate, had never occurred to my mind. (3.1.10.26)”
Men like Percival, Fosco, and Walter, all three of them personify, in their unique ways, the essence of masculinity in the 19th century. These gentlemen are all proactive, and determent executes their plans and tries to create destinies for themselves and their spouses. 
In the progression of the novel Percival and Frosco, with no regard to either lack of moral codes or law, feverishly plot plans and strategies. They both are a determent to move up in a society, gain money power and statue. None of them has any consideration if It means crushing other people on the way ( Laura ) as long as it serves their benefits. 
For Sir Percival Glyde, the fact that he is an illegitimate [footnoteRef:6] son becomes a lifelong shadow that takes over his life. His whole life is built upon a lie, and he lives in constant fear to be found out. That fear becomes what determines his actions and gradually destroys anything remotely humane and decent in him. As a Victorian man, he knows he would be excluded from society completely and lose everything if the truth of his birth was to be revealed. [6:  Sidia Fiorato The churchyard in Wilkie Collin’s The woman in White: Issues of madness and illegitimacy] 

Count Fosco is a different cattle of fish; he is a foreigner. Foreigners are suspect and lack moral. They can be sophisticated and charming, but they cannot be trusted. The Woman in White plays along with this prejudice idea of “English” and “Foreign”. Fosco is an extra dangerous man because not just foreign, he also has extra powers and can hypnotise people. In the end, it is shown how he has even betrayed his people, and he gets killed by his fellow countryman
The only truly decent man of the main male characters is Walter Hartright. He comes from the newly established middle class, but his family has fallen in hard times, and he needs to take employment as an art teacher, servant really but not quite and neither equal to the family.
At the beginning of the novel, Walter is quite inexperienced and his character yet not fully formed, but certain basics are in place, and we as readers trust that his intentions are honourable. 
During a night in London, he meets a desperate young woman on the run and fails to rescue her. Later when he meets Laura, who looks nearly identical to that woman, Walter immediately falls in love. His love is a kind of romantic love from the time when knight rescued and protected ladies in distress. Walter Hartridge is valiant in his resolve to rescue the tormented Laura but fails to prevent Laura from being married to a very suspicious man Sir Percival Glyde. Walter has to leave the house and travels to South America. When he returns, much later he has grown to be a strong and courageous man who will stop at nothing to rescue his lady.
The story in the Woman in White is moved forward at the end of the day because of the lead of the male characters - they shape the story towards disaster or glory.  [footnoteRef:7] [7:  Lyn Pukett The Woman in White and the secrets of the sensational novel  vol.21.1 Aberttystwyth university Wales ] 



In Conclusion
In Dr Jekyll the conflict was internal he had already at an early stage known that he had a dark side inside himself, that he was different to his peers( sh10)  and planned his life in such a way that he would function in society. Dr Jekyll was wealthy, respected and off good profession. As a scientist, he created a drug for himself to better manage the life he was hiding (Mr Hyde. Whatever it was it was not acceptable with the demands of society and needed to be hidden until the suppression no longer worked. In the end, the secret killed him, and at the moment of death, Dr Jekyll became Mr Hyde (not unlike the final ending in The picture of Dorian Gray when at the very moment Dorian cuts the knife in the portrait, and at death becomes the monstrous man in the painting. Both commit suicide and at the moment of death appears as the true selves). 
In the Victorian era, the use of Physiognomy, the art that reveals individuals by studying their appearance and judge them by facial feature was prevalent. In that way, the reader would understand the different facets of the characters in a very detailed way.  19th-Century gentlemen had to wear clothes according where fit the hierarchy, otherwise, it could lead to their failure in the pecking order of society. Stevenson used physiognomy in The Strange Case of Jekyll and Mr Hyde. It is likely therefore that some of the contexts get lost for the 21 -Century reader. [footnoteRef:8]  [8:  Victorian Gentlemen page 2 line 10-19. 
] 

[bookmark: _Hlk105376]In the case of Sir Percival, the conflict was at the beginning due to his external circumstances. he was the illegitimate son, and that would destroy his chances to become a respectable Victorian Gentlemen. 
The external circumstances become a growinc internal conflict, an obsession, that gradually destroys him. Percival dies violently in a fire as he tries to burn the evidence being the illegitimate child. Once more is the story of hiding a secret that destroys and in the end kills the fictionary character.
To some extent, the theme seems repetitive in Gothic novels but then again it does reflect the struggle of masculinity in 19th-century Victorian culture. Walter is the exception and the perfect example of the hope and possibility now opening up for lower middle-class men. The novel tells a fairytale, Walther is a male Cinderella, a lower-middle-class man who because of economic hardship now has to work and he is bearly more than a servant. Walter has the true making of a real Gentleman, the noble character, has good manners and is courageous and honourable. He has no shadowy motifs or inner demons to fight. Walther marries the “princess” he gets the estate and a fortune and lives happily ever after.
The implications of these different destinies and fatalities of these very different men are clear; as long as a man fits the norm of Victorian society the fortune and happiness are within a reach, but in society there is not much tolerance or space for a man that does not fit in. If either their inner desires mark them as an outsider or their circumstances do that they have two options: to be exluded from society and thereby destroyed or suppress and hide and destroy themselves from the inside. 
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