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For my essay I have decided to choose questions one, “Using at least 3 examples, consider how image makers have utilised digital technology to explore one of the following: Conflict, Identity, the Surveillance State, the Technological World?”. I’ve decided to look into this title as I find using different techniques in photography interesting and inspiring for my own work. From some of the lecturers where we have looked at different artists, I have looked at the work of some photographers and found them very intriguing therefore I want to look into them in even more detail. I’ve also decided to explore photographers that use the theme of surveillance. Surveillance photography is when you take secretive photographs of people who are unaware that they are being targeted as a subject for a photograph. 
For my first choice of photographer I decided to look at Richard Mosse’s project titled “Incoming” he uses a thermal imaging camera that is usually used by the military to target people at a long range and to see people who may appear to be hidden or camouflaged. His project focuses on the refugees of the Greek island of Lesbos, the refugee’s you might say are people we don’t see in our world as the media tends to ignore the crisis that’ happening surrounding them. Therefore, this piece of technology making them unmissable in the image is the perfect way to make them visible and the main focus of the image.
The final outcome makes the images look like the negatives of photographs taken on film but also has the look of surveillance footage as it’s not quite clear. The piece of equipment separates the people from the surrounding landscape through the heat of their bodies. In the images it decolourised them making them white and almost ghost like, almost like they’ve been dehumanized which some might say they have been with the way they’ve been treated. They’ve also lost the details and singularity of their facial features as you can’t tell what the people in the images actually look like as it appears to look inverted. The decolorization taking away their skins colour also means that you can’t see what race each person is.
You can also see how much heat is within one person the brighter the person to more overheated they are whilst the more faded bodies are colder and could be dying over pneumonia etc. The idea behind this project was to bring light to the migrant crisis as the subjects flee their home countries such as Syria and Iraq as the wars continues and global warming hits. 
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I think that this image from his video installation is really powerful. With the technology he’s using it separates the living from the dead so simply. The heat of the person that’s living leaves their handprints on the blanket that’s covering the dead as their hands are so warm it’s the only source of heat that body has. Without this technology the photographers wouldn’t have been able to capture this because you can’t see such a thing with your bare eye. 
I really enjoy looking at Richard Mosse’s work, I also visited one of his exhibitions and got a better view of his work from looking at it up closely and hearing the stories come from him in person. From looking at his exhibition I got to see a lot of his other work as well as Incoming. For example, as well as this piece he also has a project titled “The Enclave” which has a similar idea to Incoming in the sense of making these people visible as well as the use of military equipment. For this project Mossed used Kodak Aerochrome infrared film to photograph the people of Congo. This is again used by the military, it makes the surroundings of people appear pink so they stand out and can’t be camouflaged. Mosse uses this film to his advantage as he’s trying to make people that are invisible to world seen. It’s reported that there have been approximately “400,000 rapes in just one year and 5.4 million deaths between 1998 and 2007” (the Guardian, 2011) Yet our media fails to broadcast it and it goes unnoticed by the world. Through this project he trying to make his subjects visible and seen. The photographs may appear to be pretty and appealing however when you look into them more and find out the truth behind what is happening in this so-called beautiful place you see the real picture. 








The second photographer I decided to look at was Doug Rickard and his project “A new American Picture”. In this piece of work, he went on Google maps using the street view feature and virtually travelled around the streets of America finding interesting shots and subjects to photograph. He takes his photographs as if he were actually taking them as a street photographer and that’s how they appear, however in reality he takes them with his camera mounted onto a tripod facing his computer screen. Like in Mosse’s work you can’t see the faces of the subjects in the pictures. In this case it’s because they have been blurred out by Google for privacy reasons. However, this makes the work intriguing as we don’t know the identity or the stories of the people that are being photographed. 
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In his photographs he seems to follow the traditional look of street photographers and I can also see similarities to the likes of Robert Frank and his work “The Americans” as they’ve both focused on the American lifestyle. Although going on Google street view seems like a simple task, I feel like the photographer made this project successful because it feels real when he did it virtually. It may be through a computer screen and taken from the top of a van that drives round the country, however he’s made each picture his own because although he didn’t see it on the street himself he saw it on Street View which is pretty much the same as walking around except everything has frozen in time so he can view it all without having to wait for the perfect moment. He chooses the angels and the positioning of his screen before taking the picture just like you would if you were standing there in person and he takes the photograph on his camera and goes through the same editing process as always. This is just how technology has advanced today, making stuff like this possible without it being wrong. 







Another photographer I looked at was Michael Wolf and his project “The Transparent City”. In this project he took photographs of buildings, firstly for the architecture and the structures of the buildings only to realise later when he enlarged them in his editing process that he could see right through every window (hence the name transparent city). He would notice people looking vulnerable and isolated in these rooms as they were watching tv alone, at computer desks not paying attention to anything around them and some sleeping in arm chairs. He frames his images so that there’s nothing surrounding the building such as the street or the sky, that way all of your attention is focused on what is happening in these windows. 
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The building is how he presents his final images, the two above are cropped on two separate windows showing what interesting people can see if they look. The one of the man holding up the middle finger as he notices the man with the camera spying on the building was actually the first one Wolf noticed which inspired the rest of the project. I found the concept of this project really interesting, seeing how people live their lives or how they’re so open to having their blinds wide open when people in the building across can probably see them to if fascinating. These people clearly have nothing to hide and are open, or maybe they just enjoy the view outside their windows but looking through Wolf’s images is something that can be seen as fun and almost like a game such as where’s wally as you go by each window trying to find the most interesting person. 



The final photographer I decided to look at is Marcus DiSieno and his work “Surveillance Landscapes” where he hacks into live CCTV cameras located in scenic places to find a potential photograph. Once he finds the stream, he wants like Rickard he uses a camera on a tripod to photograph them. He then continues to “salt paper processing to create a painterly and timeless aesthetic.” (Wolf, British Journal of Photography, 2018) Unlike the other photographers DiSieno focuses on the Landscape rather than the people, this isn’t something I would personally do if I were to do his project myself however I like the idea. If I were to do this I would preferably focus on people as with CCTV you can often find people being suspicious so I think it would create an interesting narrative. 
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The way they’ve been printed onto salt paper and done in black and white makes it seem like they were taken in person rather than through a screen where he was watching a live stream and CCTV footage. I think that this has worked really well for the photographer as they came out realistically rather than pixelated or blurry like some images would look if taken through a screen, and it also shows us how much technology has grown over the years. As not that long ago this wouldn’t have been able to happen unless he was to travel to each landscape individually and take them right there.  


From looking through each of these photographers and their projects that I have chosen to look at in detail you can see how they each relate to surveillance and they all make their projects work well. Mosse with his military thermal camera watching the refugees from a distance, Rickard using Google Street View to find images of people that are just going on with their normal everyday lives, Wolf who takes photographs of buildings to zoom in and look through the privacy of their windows, and finally DiSieno who quite literally uses Surveillance footage to make his piece a success. As I stated at the beginning of this essay two of the photographer's pieces could also crossover and tie in with the theme “Technological World” as they both feature artists that are using the internet to travel to a new area virtually rather than physically. With today’s technology you can visit anywhere in the world with just a few clicks, whether it’s through CCTV camera’s and live streams or through Google Street View. You can get there without the travel cost, and they’ve proven through their pieces that it works just as well and they’re just as affective. 
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