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g was likely to have been written hy Euripides in 424 BCE,
hough this is just an approximate datej}he play, hgw.(yﬁ', was
definitely performed in the 420s (Gould, 2012).

Euripides was an Athenian playwright who wrote withintie

tragedy geaze (Gould, 2012). In the tragic agon, Euripides won first
prizegd four times during his lifetime and once posthumously-
making it five in total (Zimmermann, 2006). Therefore, P‘Luk
demonstrating him as a successful playwright, but that did

mean that he was without critics- a major one being Aristophanes,

a playwright for Old Comedy who made reference to qualities of

Euripides’ work within is own plays EI’H‘.‘IHDJ:I 20
Aristoph, 207—=> [\ o ¢ of (he(encs %WW\«A
In the first half of the play, Hecuba is dealing wi ghter s sacrifice, though it then progresses
J to her getting revenge on Pol)mestomylm W ‘1: racian king for being responsible for the murder

of her youngest son (Brown, 2012;Eur, 59; Kur, 767). Her j journey is therefore from one of a victim, to
one strong enough to avenge wrongdoings against her. In
fact, one of Hecuba’s major strengths is her ability with

Figure 2: Hecuba
Blinds

—thefarmrof rhetoric, though the tragedy comes from the Polymestor.
17 BCE fact that those in power will not be swayed wi (Image from:
O\ B(E persuasion (Kastely, 1993, p.1036). Tragedteg as a genre lil:ﬂiu mw";'w

OAE { ;ka enerally had a lot of rhetoric included, which falls in line

M@A with Hecuba’s decisions as a character and how she tries
to solve her problems (Macintosh, 2012). This is

f F\ e Q\ C espemal]y true since Euripides himself was very talentev:l/

s in writing rhetoric speeches (Gould, 2012).
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The play could also be seen as being influenced by the;

Peloponnesian War, with it looking at military defeat L—/

from those in such an unforfunate position

(Zimmermann, 2006). This is definitely possible, as

tragedies were an art form used to connect with the lives of the audience whilst also commonly (at f"'

least as evidenced by any surviving tragedies) drawing from popular (tnjjt%s %%cintosh, 2012). \/
P -

Euripides’ Hecuba exemplifies that fact that those without power will not be listened to and those in

power are sheltered (Kastely, 1993, p.1038). Hecuba’s want for avenge falls in line with the heroic

code, as justice falls in line with revenge (Kastely, 1993, p.1039). Though the play is also often

criticisedfor just how brutal such revenge was when enacted, it demonstrates that she is a strong
qim was suffering and wanted /R\:engeance because of that (Barker, 2009, p. 326) ’
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/0O The Gela peace conferencg’ of 424 BCE was an event where the
Figure 1: , Sicilians held a cease of efore every city sent ambassadors
Athenian Defeat i to Gela for a conference to discuss the best course of action for
?It Syracftise. moving forward (Thuc, 4.58). It was also the event which caused
mage from: . . .
hittos. //commo Hermocrates to first come to prominence (Meister, 2006). At this

conference, Hermocrates performed a rousing speech which
alerted the Siceliots to Athens and the threats that they posed as
an imperial power (Caven, 2012). Thus evidencing that inter-
unity was the main theme of the Gela conference, something
which ended up being successful as peace was ftm:nt’r\m the
summer of 424 BCE (Westlake, 1960, p.387). QAtte

ns.wikimedia.or
g/wiki/File:Des )i
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During the conference, there was a call for Sicily to reunite once

> ! s more (Thuc/ 4.61). This was due to the fact that Syracuse attacked hZO k
Leontinoi in 427 BCE is one event then expanding to in all of Sicily with war between :
the Ionians and the Dorians (Berger, 1991, p.136). From 4271424, the Dorians, including
Gela supported Syracuse (Woodhead and Wilson, 2005; Berger 1991, p.136), but the Ionians
drew the support of Athens thanks to the help of the persuasive powers of Gorgias, but this ;
did not work as planned as Athens sought its own gains (Berger, 1991, p.136). Thereby /
evidencing why both sides welcomed talks of peace, as there was now motivation enough to
stand up to Athens as a whole.

i

Thucydides is the main source of knowledge for the events of the time due to his great

coverage of events, with book four being the main source basis for the conference itself

(SHO, 2006; Thucy 4.58). Thucydides was not at the conference itself, and as with all his
recorded speeches it was not written verbatim which does lead to questions about accuracy
(SHO, 2006). But after his banishment he had a wealth of resources to draw from outside of ,/
Athens for his research, meaning that his accounts of events were likely a good

representation (SHO, 2006).

”

The Sicilians united so that they could be stronger against the force of the Athenians (Thuc,
4.64) which in turn caused the Athenians to withdraw from the island (Bloedow, 1996, P-143)
and caused Leontinoi’s position to w%aken (Berger, 1991, p.136). Therefore, showing that the
congress was a successful endeavour; the goal of unity was achieved.
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425 BCE- Aristophanes: Acharnians

FL \
In 425 BCE at the Lenaea, Aristophanes won his first \ U} )L
comedy which was attested with the ‘Acharnians’ '
(Nesselrath, 2006). This play was produced by

Callistratus (Dover and Pelling, 2012), who is known to

have uoed a number of Aristophanes’ other plays

such a abylonians’ (Rosen, 2010, p.236).

Aristophanes was a contributor to ‘old comedy’ (Dover e
and Pelling, 2012). This genre represents the Athenian *
comedies of the 5t century (Dover, 2012)- of which,
Aristophanks' works have an admirable longevity, with

some scholars arguing that his prowess with words
:3%11@ what ensured his legacy (English, 2007, p.199).

Figure 1:
Aristophanes Bust.
(Image from:

https://commons.wi
kimedia.org/wiki/Fi
le:Aristofanes.jpg)
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The ‘Acharnians’ has themes based on the public >
perceptlon of the Peloponnesian War (Collins, 2019, el fh ¢}
p.4; ATistoph; 26g). It miere specifically details how
Dicaeopolis, a man from the rural area, wanted a
return to peace (Nesselrath, 2006). As such, it is one of
the main examples of how the Peloponnesian War was receiving some backlash from the
Athenians for its longevity and disruption to lives (Thuc. 2.16). The play is one which was
highly satirical and full of absurd humour, such as Dicaeopolis suddenly managing to gain a
private peace treaty (Nesselrath, 2006), both of which were responsible for the success the

play held (Dover and Pelling, 20 12}
PlaEs. Sad. b &0 ek Nicho. 2
One of the main thoughts of the people at that time was to how long the war was going to

last, a thought which founded three of Aristophanes’ plays, including the Acharnians
(Collins, 2019, p.42). Demonstrating that the idea of peace was a great muse for
Aristophanes, and the success of the plays further evidences the idea that the war was not an
appreciated one. That did not mean, however, that Aristophanes was a pacifist as whilst
some scholars had thought so (Dover and Pelling, 2012), it is also true that Aristophanes did /
not write the Acharnians with the theme of moral peace, he did so with Dicaeopolis’ main \;'
complam,t b/mg the dlsruptlon to his own life (Aristoph, 10).

Furthermore peace was not the only recurring theme within his work, satire was as well- of WJ‘\

whlch no one was safe from his contempt (Dover and Pelling, 2012; Arlstoph 572). In the

1
I%—L A \ )( 25 E‘ 3 Acharnians, Aristophanes presented Cleon, who was a pohtlcm(gZ ;Z- using him of behtthng
Athens within in his work, in a negative light (Nesselrath, 200 istoph, 496). Thus, giving P\"‘OBL .

(A the notion that Aristophanes was a writer who let his own opinions bleed into his work. Such
\‘\\&L\ < aﬁ ldea is further likely when considering that one of the main aspects of Old Comedy, and as-
istophanes’ plays, is the moments within the performances in which the audience will
be able to see or hear the poet’s own ‘voice’ (Rosen, zollo ,p.229).
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427 BCE- or,g,las visit to Athens

According to someé ancient sourtes, Gorgias was the ‘father’ of the
Sophist movement (E 992, p.1), and others like Plato present him /

Figure 1: Plato

Iiead on Herm. as a rhetorician ; His presence within the works themselves / '
émfge“f:\?ﬂ beazl demonstrates that Gorgias held a great deal of influence and certainly
ev.ox.ac.uk/XDB/ made an impact. He was the century’s most celebrated rhetorician and

i‘if ,ff_’:mn?ces:g his visit to Athens made him a very prominent person in the

‘!‘:&I start=0) development of the sophistic Athenian movement (Taylor, 2005).

Rhetoric was a speech-based artform and Gorgias was considered a
master of the subject (Plat, 451a). A fact further evidenced in Plato’s
representation of Gorgias’ visit within his Socratic Dialogue (Szlezik,
2006; Plat, 447b).

However, the evidence for his visit to Athens is scattered and not
=— =" enough to really delve into the accuracy of Plato’s representation. /
(Enos 1992, p.1). But there were clearly both political and intellectual reasons for Gorgias’ '/
trip to Athens (Enos, 1992, p.1). For example, one of Gorgias’ reasons for coming to Athens
was to plead for aid against Syracuse (Narcy, 2006). Furthermore, his arkival to Athens in
,P\]D 427 BCE was as one of an Ambassador (Woodruff, 1999, p.351). Thus}§ indicating that he
was of an older age during this period (Narcy, 2006). /

Gorgias was a Greek Sophist from Leontini Figure 2: Athens

(Woodruff, 1999, p.351). But he was not only an Acropolis. (Image

important figure as a thinker, he was too as a from:

http://www.beazl

akistyhst within the movement (Russell, 2012). In = ST ey.ox.ac.uk/recor

fact, within the history of the art of rhetoric, 427 %ulgc;l;‘_;-

BCE is traditionally seen as a landmark year due SCZE_4

to Gorgias’ visit and his subsequent influence FA9FDF9ED171)

0 V\ witlthe art (Russell, 2012). This is likely
because Gorgias was a very influential figure- so
much so that at one point making a speech was

known as ‘gorgianizing’ (Narcy, 2 %

His style of oratory was different t é %nema_ns and as such when he came, he introduced
them to Sicilian technigues (Russell, 2012). Due to his prowess in the art form, Gorgi d
anyone who learnt su@s seen as a master of persuasion, something which could be seen
in both a positive and égative light (Plat, 452¢). This made him stand out and as such, made
his visit one which was to be remembered as these techniques persisted in Athens even after

\/ his departure, his style being one which was commonly imitated (Woodruff, 1999, p. 351)(%
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