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Abstract
The ancient kingdom of Gandhara lies in the Peshawar Valley of modern day Afghanistan. At its height, Gandhara extended as far as the Swaat and Taxila Valleys, covering most of modern Afghanistan, Pakistan and Northern India. The location of the kingdom made it the perfect passageway between the east and west, leading to the creation of a cultural melting pot worthy of lengthy study. 
The study of Gandhara truly began with Alfred Foucher’s book L’Art Gréco-Bouddhique du Gandhara (1922) which discussed pre-Hellenic Buddhist art as aniconic, with the first anthropomorphic depictions of Buddha having been influenced by the Greeks. 
Using Foucher’s argument as a starting point, this dissertation takes into consideration the diverse influences present in the Gandhara area, including that of the Hellenes, the Iranians, Indians and Chinese with the aim of providing clarity in the argument of the origin of the Buddha image. To illuminate the argument, an abundant range of Buddha statues from the Gandhara Province shall be used to analyse the stylistic and cultural influences of the groups involved within the area, including a discussion on the origin of the Buddha’s top-knot and the so-called ‘Halo’ being the Dharma wheel of life.
As few ancient sources exist, specifically a lack of epigraphy, literary sources and inscriptions, there is a need to rely very heavily on the Buddhist scrolls from Gandhara, as translated by Salomon (1999), Hindu epics such as the Ramayana, Mahabharata and Bhagavad Gita, and a variety of Chinese sources shall be consulted. Herodotus’s discussions of India, as well as Arrian’s Anabasis, shall also be considered to provide a comprehensive range of views on the area from external view-points. 
The purpose of this dissertation is to ascertain a clearer picture of those stylistic and cultural influences that aided the creation of an anthropomorphic Buddha figure through a study of artwork and available literature. 
Introduction
· The purpose of this dissertation is, using modern scholarship and ancient sources, to decide on the origin of the Buddha image.
· The importance of Gandharan Studies can be seen through the work of the Gandhara Connections Team at the Oxford Classical Research Centre and the impact and prominence of their work will be considered. 
· The problems of being a western scholar studying the east – colonialism, etc. (McEvilley, 2002; Beckwith 2015)
Chapter 1
Gandhara Contextualised
Section A:
This section will cover the location and size of Gandhara (Mairs, 2010; Salomon, 1999), with reference to the disputed size of the kingdom (Swāti 2008). Alongside this, there will be a short introduction to the invasions and rulers of the area from the Achaemenid Invasion of 518BCE (Tarn, 1966; Marshall 1972) to the Hepthalite Invasions in the 450sCE. The purpose of this section is to begin to contextualise the location and history of Gandhara before the main discussion.   
                      [image: ]
                                                  Figure 1: Gandhara. Salomon, 1999: 2.
Section B – Religion in Gandhara:
· This area will look at Buddhism as a religion taking into consideration the division between Theravada and Mahayana Buddhism (Lester, 1973; Mahathera, 1971) and the impact this split has on the study of Gandharan art.
· Asoka bringing Buddhism to Gandhara in the 3rd century BCE (Salomon, 1999; Eckel, 1994; McEvilley, 2002; Beckwith, 2015) will also be discussed in relation to the spreading of the Dharma and the influence and impact this move causes.
Section C – Chronology Issues:
A lack of primary sources causes issues with the chronology of the area, as well as the confusion surrounding Kanishka. Scholars struggling to agree on a date and method for dating Kaniska’s year 1 has led to confusion with the art, ending with many pieces cautiously being designated to the 2nd-3rd century CE. This section will discuss the issues and impact this has on the Buddha image and its origins. 

Chapter 2 
Art History
Section A -Buddhist Art:
· This section will cover arguments surrounding the development of iconism out of aniconism in Buddhist art, including the reasons for the existence of the aniconic period.
· Aniconism is the absence of material representations of the natural and supernatural world in various cultures, with the earliest Buddhist symbols appearing around 1st century BCE (Buddhist Art Frontline Magazine 13–26 May 1989). Foucher (1917) and Krishan (1996) agree on the existence of an aniconic period but disagree on the reasons for it, with the former stating souvenirs and the latter arguing the attaining of nirvana. Huntington (1990) disagrees with both, suggesting that aniconic symbols are, in fact, cetiya (relics) or re-enactments by followers at pilgrimage sites rather than scenes from the life of Buddha.
· Anthropomorphic representations of the Buddha began to appear in the 1st century CE (Foucher, 1917) with the two main sites being Gandhara, considered to be in a Greek fashion and Mathura, an Indian (Iyer, 1958; Zimmer, 1984; Coomaraswamy, 1977; Bhattacharyya, 1968; Fisher, 1993; Nakamura, 1989; Williams, 1982).
Section B – Gandharan Studies:
· Gandharan studies was created through the disagreements of Foucher, considered to be “the Father of Gandharan Studies” (Fisher, 1993; Bhattacharyya, 1968; Zimmer, 1984), and Coomaraswamy who was the first to argue against the notion of the Buddha image being Greek (Iyer, 1958; Zimmer, 1984; Bhattacharyya, 1968). A core aim of this dissertation is to discuss the scholarship surrounding the origins of the Buddha image and this argument is the first and most central to this.
Section C – Identifying Gandharan Artwork:
· This section will cover how Gandharan art is identified through stylistic interpretation. There is an acceptance that the Bodhisattvas are depicted as bare-chested, jewelled Indian princes with the Buddhas as Greek kings clothed in the light toga-esque himation. There is debate surrounding the top-knot believed to be styled off the Belvedere Apollo (330BCE) (Ying Ling Huang, 2012; Harrison, 2009; Karetzky, 2000) which shall be considered in this section as well as my own argument on the ‘Halo’ is the Dharma Wheel of Life.
Section D – Other Artistic Influences:
· Other influences, including Indian, Iranian and Chinese (Nakamura, 1989; Iyer, 1958; Zimmer, 1968) shall be discussed.
Chapter 3
Discussion on individual artworks
This chapter will concern a discussion on various pieces of artwork from the Buddhist world and how they influence the origins of the Buddha image. Images are yet to be fully decided upon. 
Chapter 4
Findings
This section will consider the impact of the dissertation on Gandharan art and where it lies in the terms of modern scholarship.
Conclusion
This will include a summary of my argument and position on the subject and discuss the question of where this study may lead.
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