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Enterprising and Creative Teaching and Learning
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	Student Self Evaluation Form



This section repeats in brief the common assessment criteria detailed on previous pages. The extent to which these are demonstrated by you determines your mark. Using these criteria, tick the box that best indicates the level of achievement you feel you have achieved with regard to each of them. 

	Common Assessment Criteria Applied
	Level of Achievement

	
	
REFER
	
3rd
	
2:2
	
2:1
	
1st
	
1st

	
	OUTRIGHT FAIL
	UNSATISFACTORY
	SATISFACTORY
	GOOD
	VERY GOOD
	EXCELLENT
	EXCEPTIONAL

	1. Subject Knowledge and Understanding (which includes using research-informed literature and knowledge and understanding of the subject)
	0-29%
	30-39%
	40-49%
	50-59%
	60-69%
	70-79%
	80-100%

	
	
	
	
	
	
	X
	

	2. Intellectual Skills (Analysis)
	0-29%
	30-39%
	40-49%
	50-59%
	60-69%
	70-79%
	80-100%

	
	
	
	
	
	
	X
	

	3. Pedagogic and Professional Applications
(Practical Application and Deployment)
	0-29%
	30-39%
	40-49%
	50-59%
	60-69%
	70-79%
	80-100%

	
	
	
	
	
	
	X
	

	4. Key Transferable Skills
	0-29%
	30-39%
	40-49%
	50-59%
	60-69%
	70-79%
	80-100%

	
	
	
	
	
	
	X
	


	PLEASE COMMENT ON AREAS IN WHICH YOU FEEL THAT YOU HAVE PERFORMED WELL 
	PLEASE COMMENT ON AREAS YOU FEEL THAT YOU NEED TO DEVELOP

	My response to the assignment title demonstrates originality and independent thought. The response is constructed on consultation with a broad and deep range of literature and research that has been concisely synthesised in order to present a critical argument. 
My response shares a real-world example and personal example of creative thought and insight that provide weight to my recommendations. These examples have been critically analysed, reflected upon and evaluated in order to yield and share the best practise that can be transferred to developing learners’ creativity. In my response, I present three creative models and suggest that two of the models lack a certain element which is key to creativity (imagination) thus, presenting the third model as the most effective.   
I have carefully considered my method of presentation and how best to portray my findings and recommendations to the audience. I believe that the presentation is aesthetically pleasing and logically presents information in an engaging manner. 
Throughout the creation of my response, the referencing guidance handbook has been utilised fully. Therefore, referencing is accurate and of a high standard.     



	My video has utilised the 10% allowance; in the future, I would like to conclude my response as close to the allocated time/word count.  



	Student’s Name
	Connor Declan Williams
	Date
	08.03.2018

	Student’s Signature
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Consider how you might be able to develop the creative or enterprising skills of learners through your own pedagogy.

Explanation word count: 784
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https://youtu.be/5fwzheJetv4 
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With curriculum reform on the horizon, learners and their educations are in the midst of a revolution that portrays great potential, albeit alongside a degree of uncertainty (Donaldson, 2015; Welsh Government, 2017). The management and facilitation of knowledge development and replication has suppressed awareness of the potential benefits of other learning opportunities, such as innovative teaching and learning in the classroom (Barrett, 1998; Penaluna and Penaluna, 2008; Penaluna et al., 2015). However, Csikszentmihalyi (2006) comments that creative traits are required by all and not merely by few. In light of this, the author critically shares through a video, which incorporates his own creative approach, how creativity can be developed in learners. The areas explored by the author include cognitive challenges, knowledge acquisition, exposure to quality pedagogy, the learning environment, creative strategies and imagination. The children’s story book You Can’t Take an Elephant on the Bus (Cleveland-Peck, 2015) assists the author’s exploration of creativity and places into perspective, the challenges and opportunities of developing creativity; stressing the significant role of imagination. The recommendations that are presented by the author, with respect to the learning environment and the teacher, are underpinned by Vygotsky’s (1991) theory that adults are more imaginative and creative than children and that every creative genius was a product of their time in a resistant or stimulating environment (Piaget, 1952). Therefore, acknowledging Vygotsky’s theory, the video explores how adult role modelling and adult interaction with learners may develop children’s creativity (Tanggaard, 2014). 

Sharing real-world examples and struggles, such as one of British Airways, the author emphasises the notion that creativity is not associated with the arts inclusively (Levin, 2008) and moreover, that it is a significant factor in cognitive thinking, overcoming challenges and problem solving (Amabile, 1996). In light of the relationship between cognition and creativity, the author explores and challenges the British Airways example, synthesising research and practise in order to evaluate the effectiveness of the relationship. The conclusion shared is one that advocates the learning environment, regarding it as essential to stimulating creativity and innovation and later, success. However, at this time a critical perspective is introduced which suggests that creativity cannot be undertaken on command (Barrett, 1998) and that such an expectation can hinder creativity and promote habitual responses in learners.  
The video shares The Connection Room, a cognitively challenging and creative approach to teaching and learning that was created by the author and implemented in a year five classroom. The approach was utilised to develop learners’ mathematical and divergent thinking skills in a cognitively challenging learning environment. With respect to the connection room and British Airways, both examples encouraged bricolage; the art of making use of knowledge and items at one’s disposal to arrive at a solution (Levi-Strauss, 1966). However, the video investigates the place of knowledge discovering that a sound knowledge base is essential to intelligence and creativity. Intelligence requires knowledge to support the decision-making process and to direct the individual in a predictable world, while creativity serves to support the construction of skills and the ability to adapt to unforeseeable situations (Metha and Mishra, 2016). On the contrary, although participation in creative teaching and learning is regarded as a compelling factor that will provide learners with opportunities (Prentice, 2000), the author acknowledges and examines in the video what inhibits creativity in the classroom. For example, the impact of stress on the learner and teacher, an insufficient knowledge base, past experiences, associations and traumas in the learning environment and the empathetic support, or lack of, provided by adults. 

Demonstrating depth of research, the author presents three creative models in the video: Wallas’ (1926) four-stage model and Csikszentmihalyi’s (1996) five-stage model are initially discussed and later challenged by the author due to their disregard to imagination.  Consequently, the author presents Osborn’s (1953) seven-stage model which promotes the role of imagination in the creative process; this model is therefore suggested by the author as a framework to promote learner creativity. The video then introduces the Neuro-Linguistic Programming (NLP) model (Kong and Farrell, 2012) as a means to holistically develop learner creativity. The NLP model advocates that the learning environment and learner experiences are significant in the creative process, assisting the cognitive process and the generation of programmes that will elicit creative traits. Finally, the author critically discusses specific strategies that can be implemented in the learning environment to develop learner imagination and creativity. Concluding, the author succinctly emphasises the key points that have been discussed and explored in the video. To develop creativity as a purpose of education, the author recommends challenging the status-quo of the current education climate in Wales in order to help learners make imaginative connections and encourage their creative thinking throughout their education, career and life.     
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Dear rescarch participant,

A5 part of my study on the BA Primary Education with QTS programme at the
University of Wales Trinity Saint David, | will be exploring the themes of transitions,
collaborative working and pupil progress within education. Exploration of these themes vl
contribute to a problem based learning (PBL) assessment task.

Assessment tosk:
Creation of a 10 minute video cip (a formal meeting) and a supporting fie of
evidence, The student decides which intervention/5trotegy they propose o intraduce.
i order to ensure pupilprogress and wellbeing. They will also submit o school
development plan of their ntentions and predicted outcomes.

To support my responsc to the task set and my professional development as a practitioner, |
intend to conduct individual research that relates to the themes mentioned (transitions,
collaborative working and pupil progress). As part of my research, | intend to observe.
practice in school and discuss practice and interventions with individuals working in a school
context or in a local consortium; n order to deepen my knowledge on the chosen theme.

Additionally, to support my research it would be beneficial to acquire photographic and
videto evidence of pupils i teaching and learning scenarios.

Thoughout my research and presentation of my findings, | will adhere to University
guidelines relating to ethics and confdentialty to ensure no personal details are disclosed.
‘The names of individuals, schools o consortia will not be mentioned throughout my.
response. However, with permission of the individual (granted by their signature on this
form), | dointend to disclose their role and only their ole in the education setting to which
they belong in order t0 provide a background to the response.

Sincerely,
Connor Willams
BA Primary Education with QTS student

Iconsent to allow any information gathered, photographic or vidzo cantent to be used

providing confidentialtyis assured throughout. | have informed the student of any pupil
that cannot be photographed or video recorded.

Signed: _#t L
Dater__ 2] Jamx- 7
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