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Abstract: Repetition is an important feature of Ian McEwan’s novel Atonement. It reflects the characters’ instinct to look back to the past, shows the interpretive function of similarity in stories, and highlights the thematic construction function of differences. This paper mainly discusses the four repetitions of fountain scene in Atonement and its themes of growth and trauma in the novel. It is not only an exploration of repetition itself, but also a study of the rich connotation of Atonement.
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1 Introduction
Ian McEwan (1948 --) is a new talent emerging in the British literary world in the 1970s and an active British writer in the contemporary literary world. His novels have attracted wide attention for their elegant and restrained description, dramatic plots, unique and aesthetic novel features and ethical features. His work was highly regarded before the publication of Atonement, “but this particular novel constitutes to stand out as one of his greatest achievements to date and is an exaggerated testament to how he is a rarity in the literary establishment” (Ellam, 2009:2). Atonement tells the story of a thirteen years old girl Briony, because of her misunderstanding and jealousy, framed up Robbie, her sister Cecilia’s lover, for an abuser of a manor rape case. Her testimony makes Robbie jailed, also destroyed her sister Cecilia’s lifelong happiness. After growing up, Briony gradually realized that she had committed an unforgivable crime, and she was determined to spend her whole life to atone for it. In Atonement, McEwan describes the only one “fountain scene” for four times from four different perspectives, therefore to reveal the significance of this event in the development of the story. 
Repetition is an important writing feature of Ian McEwan’s Atonement. It reflects the character's instinct to look back to the past, shows the interpretive function of similarity, and highlights the constructional function of difference. As a narrative means, it not only plays the rhetorical effect of emphasizing, humor, irony and so on in the common sense, but more importantly, it is also a gateway to deeply understand the rich connotation of the novel. As Miller points out in his book Fiction and Repetition, “A long work like a novel is interpreted, by whatever sort of reader, in part through the identification of recurrences and of meaning generated though recurrences.”(Miller, 1982:1) The same is true in Atonement. The extensive use of repetition not only makes the whole novel present a picture of texture interlaced and overlapping, but also provides a richer interpretation of the theme, characters and plot of the novel. In the novel Atonement, repetition is a returning instinct of the characters, an interpretation and a construction of themes of growth and trauma.

2 Repetitions in Narration
As a narrative method, “Repetition” can also be called “repetitious narration”, which refers to an event or a detail in the novel repeatedly being narrated in different chapters of the novel. Repetition is not only a narrative method often used in novels, but also one of the theories often mentioned in western literary theories. Different explanation and interpretation from many different schools for repetition or intratextuality, a different expression of repetition, have a great influence on the master idea of repetition theory concluded by Hillis Miller. Miller in his masterpiece “Fiction and Repetition” puts forward the theory of “repetition”. He thinks that the magic of fiction lies in the phenomenon of repetition. There are three main categories of repetition: one is the repetition in the details of the text, such as words, figures of speech, etc.; the second is the repetition of events or scenes in the text; and the third is the repetition of the text and other works (different works of the same writer or different works of different writers) in themes, motives, characters, events and scenes. The third kind of repetition has gone beyond the boundaries of a single text into the vast realm of mutual texts. 
Miller’s “repetition” theory and its critical practice are regarded as important contributions to western contemporary critical thought and widely praised. Miller believes that any identical or similar case that occurs more than twice in a text can be called a repetition. Miller points out that “repeating” in the novel has very important significance, because in a novel “what is said two or more times may not be true, but the reader is fairly safe in assuming that it is significant. Any novel is a complex tissue of repetitions and of repetitions within repetitions, or of repetitions linked in chain fashion to other repetitions. In each case there are repetitions making up the structure of the work within itself, as well as repetitions determining its multiple relations to what is outside it: the author’s mind or his life; other works by the same author; psychological, social, or historical reality; other works by other authors; motifs from the mythological or fabulous past; elements from the purported past of the characters or of their ancestors; events which have occurred before the book begins” (Miller, 1982:3). In Fiction and Repetition, which is also Miller’s representative work of deconstructing criticism, he points out: “the ‘unconscious’ human state of illusion is the cause of repetition. It is the cause which drives the characters to live as they do and to understand their lives as they do. At the same time it is the cause which leads the narrator to interpret the story he tells as a sequence of repetitions when in fact nothing repeats, and each person, event, or thing remains stubbornly closed in on itself, as itself” (Miller, 1982:13). In fiction, repetition is provided by the narrator. The narrator demystifies his own reading of life as well as that of the characters. The narrator intensifies the illusions by repetitions to arouse passionate human responses of the reader.

3 Four Repetitions of Fountain Scene
3.1 Fountain Scene for the First Time
The first fountain scene is narrated in a third person’s perspective, which is at the end of Chapter Two in Part One of Atonement from page 26 to page 31, from “‘I know what you mean, ’he said as they walked the remaining few yards to the fountain.” To “He put his hand flat upon the surface, as though to quell it. She, meanwhile, had disappeared into the house.”
In the second chapter of the first part of the novel, the author narrates the fountain incident for the first time. Cecilia was chatting with Robbie by the fountain with the vase and had an unpleasant encounter with each other. After that, Robbie wanted to help her with the vase. The vase, which was important to the entire Tallis family, was smashed in an argument between them. At this point, in order to punish Robbie, the stubborn Cecilia took off her coat, jumped into the pool and picked up the fragments of the vase. “Denying his help, any possibility of making amends, was his punishment. The unexpectedly freezing water that caused her gasp was his punishment. She held her breath, and sank, leaving her hair fanned out across the surface. Drowning herself would be his punishment” (McEwan, 2014:30). Through the author’s first narration, the reader can see the truth clearly. Two young lovers, who are not very expressive, have an argument and accidentally break the vase, after which Cecilia reluctantly takes off her clothes and jumps into the water just because she gets angry with Robbie.
3.2 Fountain Scene for the Second Time
The recurring for the second time is in Briony’s Perspective from page 37 to page 40 in Chapter Three of Part One, starting from “She had arrived at one of the nursery’s wide-open windows and must have seen what lay before her some seconds before she registered it.” to “At the time there may have been no precise form of words; in fact, she may have experienced nothing more than impatience to begin writing again.”
In the third chapter, the author narrates this event again from the perspective of Briony. Distracted by the morning rehearsal, Briony leaned against the window and saw Robbie and Cecilia by the pool. “Closer, within the boundaries of the balustrade, were the rose gardens and, nearer still, the Triton fountain and standing by the basin’s retaining wall was her sister, and right before her was Robbie Turner. There was something rather formal about the way he stood, feet apart, head held back. A proposal of marriage” (McEwan, 2014:38).The scene that followed, however, struck Briony as even more bizarre. Robbie seemed to be giving orders to her sister, who quickly undressed and disappeared into the water. The seriousness of the moment was beyond Briony’s recognition. Briony, who was at the age of thirteen, couldn’t understand what was happening. She watched as a voyeur. Briony saw the whole thing but couldn't really get to the truth of it. Briony, who had been fascinated by literature since childhood, had a vivid imagination, imagining the event as a beautiful marriage proposal at beginning, only to find her judgment was overturned later. In her opinion, her sister took off her clothes as a last resort after being threatened and persecuted by Robbie. She believed her sister was the victim of the whole incident. The incident led Briony start to misunderstand Robbie. 
3.3 Fountain Scene for the Third Time
The third fountain scene is in Robbie’s perspective in Chapter Eight on pages 78 to 79, from “The scene, or a tiny portion of it, was visible to Robbie Turner through a sealed skylight window if he cared to stand up from his bath, bend his knees and twist his neck” to “He stood up from the desk, careful not to thump his head on the rafter”.
The third account of the fountain incident is from Robbie’s point of view. In the evening, when Robbie came home from work and lay in the bathtub, he remembered what had happened by the fountain. He thought of the scene after Cecilia jumped into the water. He watched Cecelia’s body so closely for the first time in his life. “A drop of water on her upper arm. Wet. An embroidered flower, a simple daisy, sewn between the cups of her bra. Her breasts wide apart and small. On her back, a mole half covered by a strap. When she climbed out of the pond, a glimpse of the triangular darkness her knickers were supposed to conceal. Wet. …… The way her pelvic bones stretched the material clear of her skin, the deep curve of her waist, her startling whiteness. When she reached for her skirt, a carelessly raised foot revealed a patch of soil on each pad of her sweetly diminishing toes. Another mole the size of a farthing on her thigh and something purplish on her calf – a strawberry mark, a scar. Not blemishes. Adornments” (McEwan, 2014:79). Only these details stood out in Robbie’s memory for the fountain incident. Robbie and Cecilia had known each other since childhood, but he had never looked at her that way. They love each other, but they didn’t know how to express their love to each other correctly. Robbie didn’t take the poolside argument into his heart. At this time the most unforgettable for him was Cecilia: taking off the clothes with her nearly naked body showing in front of him. Young Robbie, naturally, has feelings for the body of the opposite sex, let alone the one he loves. 
3.4 Fountain Scene for the Fourth Time
The fourth fountain scene is in editor’s perspective on pages 311 to 315 in Part Three of Part Three. “She sat for almost half an hour, in a daze, and then at last, exhausted but still not sleepy, she tied her hair back with the ribbon she always used, got into bed and opened the letter.” Then there comes the letter, which is Cyril Connolly’s critical review of a first version of Two Figures by a Fountain.
Briony wrote a modern novel named Two Figures by a Fountain at the age of eighteen. The novel was written to assuage her guilty conscience after she realized the deadly consequences of her false testimony on Robbie. The background was the scene she witnessed at the fountain when she was thirteen. Influenced by Virginia Woolf, Elizabeth Bowen and other modernist novelists, she had no interest in the traditional means of writing, such as plots, characters or themes. She used these traditional creative techniques in her The Trials of Arabella. In this modernist novel Two Figures by a Fountain, she deliberately abandoned the traditional writing elements used in her previous drama and adopted the extreme modernist writing technique. The whole novel had only three streams of consciousness, and a lot of descriptions of light, stone and water. There were no characters, no plot and even no ending. In other words, the creation of Two Figures by a Fountain was a complete negation and subversion of her previous novel The Trials of Arabella. She sent the manuscript to the magazine Horizon, but it was rejected because it was dull due to the lack of compelling characters and plots -- a testament to Briony's failure of extreme modernism abandoning traditional writing methods. Based on Two Figures by a Fountain, Briony accepted the advices from Horizon, and completed his novel Atonement finally. Briony’s Atonement is a masterpiece of modernist fiction. She not only skillfully used some writing techniques of modernism, such as stream of consciousness, intertextuality, etc., but more importantly, she exposed the fact and gave the novel a backbone -- characterization and plot description. It also gave the novel a strong appeal to readers. Briony spent her whole life, changing her script, and finally succeeded.
4 Effects of Repetitions 
4.1 Effects on the Theme of Growth
Novel with a theme of growth reveals that after experiencing certain events, the adolescents either changes their world view, or their personality, or both. This change takes them away from the innocence and ignorance of childhood and eventually leads them to a real and complex adult world. Novel with a theme of growth discusses the process of the adolescents’ inner maturity, in which the understanding of the world, society and people gets rid of their original imagination and begins to form a rational cognition. This process is often painful and full of setbacks; growth is a painful journey mixed with happiness.
In Atonement, Briony’s personality underwent a great change from an ignorant thirteen-year-old girl to a successful 77-year-old writer. The novel presents the reader with a hero of dynamic character. At each particular stage of her life, Briony’s different experiences and perceptions play an important role in her personal growth. The thirteen-year-old Briony was a confident girl who believed she was fully aware of what was going on around her and tried to arrange things according to her own intentions. In addition, she had identified herself psychologically as an adult. In the description of the first part of the novel, Briony’s imagination ran through her every thought and action. Every time when she could not use her own knowledge to interpret what was happening around her, she began to consciously use her imagination to fill the gap of reality. Briony saw Cecilia and Robbie arguing by the fountain without knowing the full story. Briony began to fill in the gaps in her story with her imagination. She imagined what was happening between her two protagonists, the two people at the fountain. At this point, Robbie’s behavior was no longer real, but only part of Briony’s story. Robbie’s preconceived identity in Briony’s mind also gradually began to take shape. This perceived identity was constantly revealed in Briony’s later behaviors. Finally, after Briony discovered that her cousin Lola had been raped, she asserted that the murderer was Robbie. In fact, Briony did not really witness the murder; she only glimpsed the back of the murderer. But in order to make the fact and her inference, the real world and her own fiction coincide, she could not help testifying to the police officer and her family that Robbie is the real murderer of her cousin. To convince everyone of this fact, she also found out Robbie’s letter to Cecilia and passed it around. At this time, Briony was completely lost in imagination, trying to draw a conclusion to the story with her desired ending, regardless of the real existence and truth.
The awakening of Briony’s consciousness of ignorance is showed in Two Figures by a Fountain. Two Figures by a Fountain is one important intertext in Atonement, written by 18-year-old Briony. The reader gets the meaning of this mutual text from the editor’s reply. Two Figures by a Fountain depicted her sister Cecilia and Robbie quarrelling with each other and Cecilia taking off their coats and diving into a fountain. It was only in this text that Briony did not narrate and control everything as self-righteous as she was when she wrote The Trials of Arabella at the age of thirteen. She repeated the scene by the fountain from the perspectives of a little girl, a man and a woman, and “dwell for quite so long on the perceptions of each of the three figures” (McEwan, 2014:313). She tried to reset the real situation by the fountain and she realized that “there is no sense of forward movement” (McEwan, 2014:312). These are the self-correction of her own mistake in the fountain scene at the age of thirteen, the denial of her own arbitrary consciousness, from which we can see the awakening of Briony's consciousness. 
As young Briony grew up, she came to realize her mistakes and, in the process of atonement, began to see things in the opposite way: reality was the archetype, fiction was the repetition of reality. When Briony, when she became a nurse, wrote a letter to her sister, hoping to make amends for her mistake, she received no reply from Cecilia. “Now she was beginning to think that silence was Cecilia’s answer” (McEwan, 2014:282). There is no explanation of what silence means. But Briony, the writer of Atonement – from the perspective of metafiction, evoked Cecilia’s “silence” in his earlier (or rather later) imaginary construction of Cecilia and Robbie by the fountain: when Robbie tried to amend the mistake caused by breaking the vase, Cecilia responded with the same silence. “Denying his help, any possibility of making amends, was his punishment……. He did not exist, he was banished, and this was also the punishment” (McEwan, 2014:30). By portraying reality in fiction, Briony tried to tell the reader that in reality she had learned the meaning of her sister’s silence – that is her sister’s punishment to her. 
Though aware of her mistake, Briony was not mature enough to know what she should do and where she should go. She could not face up to her mistake completely, and was ambiguous and wanted to avoid it. It is also fully reflected in this intratext.  “The woman goes fully dressed into the fountain to retrieve the pieces” (McEwan, 2014:13). In fact, Cecilia had taken off her coat. How could she be all dressed up? “The man and woman apart, leaving a damp patch on the ground which rapidly evaporates - and there we have reached the end” (McEwan, 2014:313). Is the story really over? As the editor replied: “if this girl has so fully misunderstood or been so wholly baffled by the strange little scene that has unfolded before her, how might it affect the lives of the two adults? Might she come between them in some disastrous fashion? Or bring them closer, either by design or accident? Might she innocently expose them somehow, to the young woman’s parents perhaps? They surely would not approve of a liaison between their eldest daughter and their charlady’s son. Might the young couple come to use her as messenger?” (McEwan, 2014:313) Briony hid the event happening after the fountain event, the fact that she misunderstood the innocent Robbie. In this intratext, Briony was unwilling to face the real development of the story, just as she was unwilling to accept in the bottom of her heart the fact that she has committed a crime. “Keeping some of the vivid writing about light and stone and water” (McEwan, 2014:313), Briony was vaguely repentant, distraught and unsure where to go.
At the age of thirteen, Briony filled the gap in her understanding of the adult world entirely with empty imaginations; at the age of eighteen, she wrote Two Figures by a Fountain based on memories and imagination, to express her intention of respecting facts and pursuing the truth behind the events of that year. At the age of seventy-seven, she made up the ending of Cecilia and Robbie's love affair with her imagination to express her grief, finished atonement and showed that she was free to use imagination as a medium to control fiction and reality.
4.2 Effects on the Theme of Trauma
It can be said that children in McEwan’s stories are mostly “problem children”. It seems that Atonement’s character, Briony, was one of them. However, it seems that the author does not intend to condemn these children, but turns the blame on their parents, families and British society as a whole. It is same in Atonement. The whole novel revolves around the girl’s “crime” committed in the summer and its consequences over the years. With the Tallis family as the starting point, the novel explores a period of turbulent time while analyzing the psychological mechanism of Briony. Although Briony's “crime” runs through the whole novel, McEwan devotes a great deal of space to describe the traumatic events that Briony experienced before and after the “crime” and the traumatic family patterns that led to the crime.
At the beginning of the novel, the dreary mansion, the scattered family membership and the gloomy and closed atmosphere all create the image of an isolated island. On the island, Briony’s series of behaviors especially her writing for expressing indicates the character’s awakening consciousness of independent subject: a child begins to search for the subject identity intentionally. As a necessary journey for each individual from adolescence to adulthood, Briony tries to construct her own cognitive model and establish subject identity through reading and writing. When the unexpected events in the real world exceed Briony's cognitive ability and even threaten her main identity, Briony should have turned to her relatives in the family for help. However, the incomplete family order and the long-term absence of her father and brother make Briony lose the beacon she can rely on. When she saw the fountain scene and felt something beyond her cognition and experience, she did not ask any one for help to solve her doubt. “But she knew very well that if she had not stood when she did, the scene would still have happened, for it was not about her at all.” (McEwan, 2014:39-40) “It was also a temptation to run to Cecilia’s room and demand an explanation. Briony resisted because she wanted to chase in solitude.”(McEwan, 2014: 40)
Briony was caged in the dreary Tallis House: the gaze from the male adult was everywhere, the attention she craved was always out of her reach; as adolescence, she was restless for her desire, and no one could comfort her for longing and fear of the adult world. The absence of her father and brother was distasteful and inspired her desire for and imitation of male authority. It is not difficult to see that in her life, Briony did not get the desired recognition or attention from father and brother-- the lack of subject identity from family members’ recognition. She was always in the state of aphasia. Furthermore, the power of Cousin Lola and Lola’s worldly wisdom soon let the imaginary Briony lose the central right to speak for her own play. Her heart was lost. And the collapse of her imaginary power center is conceivable: “Lola had stolen Briony’s rightful role, and nothing could be managed…….The girl squirmed in her oppression and stood.”(McEwan, 2014:37)
Briony’s drama works echo with her experience of both real life scenes and imaginaries scenes, presenting Briony’s unusual growth process and forming two opposite discourse fields. They are also superimposing trauma scenes. In the imaginary world of Briony’s drama creation, Briony is at the center of the discourse field and has the supreme power to set and modify the characters, destinies and identities of the characters at her will. In stark contrast to this centrality and power, in her real life, Briony is a quiet, introverted, neglected girl who craves authority. Briony’s habit of absorbing material from the stories she read help to promote the creation of self-image, a perfect image imagined in accordance with known cognitive patterns. After entering the symbolic world, the self-image of Briony also underwent a series of changes: from the weak princess in the story, the victim waiting for others to rescue to the image of justice in reality, not afraid of evil heroine image. In her real life she pacified Lora, “saved” Cecilia, and identified Robbie as the sinner. At the beginning of the fountain scene, Briony stood there and thought it was “A proposal of marriage. Briony would not have been surprised. She herself had written a tale in which a humble woodcutter saved a princess from drowning and ended by marrying her. (P38) The sequence was illogical – the drowning scene, followed by a rescue, should have preceded the marriage proposal” (McEwan, 2014:39).
Briony saw the intimacy between her sister Cecilia and Robbie. Her anger and frustration built up inside her. Briony projected her own fear, insecurity and helplessness onto her sister, hoping to get the latter’s approval -- to determine her own main identity through others’ affirmation. But Briony’s confusion and frustration grew as her sister seemed less protective of her than usual. The truth is that in the scene by the fountain, an unidentified Briony saw her sister, who is almost naked, but could not understand the rivalry and attraction between the two figures. Briony projected her inability to fight back on her sister, taking it for granted that Robbie was giving her sister Cecilia rude commands: “as though issuing a command which Cecilia dared not to disobey” (McEwan, 2014:38). 
If all kinds of trauma in the previous growth process are still only staying in the dark surge stage, this summer, at Briony’s thirteen year old, the love affair between her sister and Robbie, the bullying of her cousin Lora and a series of events not only highlight Briony's growth trauma, but also put her main self-identity in danger. In order to maintain her own identity of the subject, “she could write a scene like the one by the fountain and she could include a hidden observer like herself” (McEwan, 2014:40). She decided to “write the scene three times, from three points of view;……None of three was bad, nor were they particularly good. She need not judge. There did not have to be a moral” (McEwan, 2014:40).
So, in order to maintain her identity of the subject, Briony decided to abandon the child’s cognitive mode, mistakenly identified Robbie, personally rewrote the fate of her sister, Robbie and her own, and started an oedipal exile for herself. As it turns out, direct crossing of the line into the adult world as a child is not reasoned, and Briony’s ideal self is doomed to collapse, and the trauma brought by the collapse of self-image is bound to increase the trauma to Briony in Tallis family environment. Briony’s “crime” against Robbie and the long process of atonement that follows are in fact unremitting efforts to go through the trauma of growing up and establish a complete subject identity. 
The fountain scene is the beginning of the crime in that summer night. Briony's life becomes an endless cycle of trauma -- the “crimes” of the past become the thorns in the traumatic experience that cannot be removed, and the loss of real family seems to be the trauma of the missing of family affection in her childhood.

5 Conclusions
Repetition is one of the significant and important features of text, which plays an important role in text representation. First, through repetition, the text emphasizes the narrative object, deepens the reader’s impression, and makes the theme of the text reappear, deepened and expanded. Second, through repetition, the text enriches details. Things are reflected from different sides and angles, so that the image of things tends to diversify, and constantly close to objectivity and reality. Third, through repetition, the characters, events, themes and the text itself are no longer closed, static, homogeneous and unified, but open, dynamic, heterogeneous and multi-voice. Fourth, through repletion, the text produces the uncanny through repetition. Freud once pointed out in the article Uncanny that the uncanny is the fear of the past, always the feelings towards the familiar things. Repetition is the form of the uncanny. These repeats are interlaced. Each repetition is unique. Each repetition is fundamentally different from any other. But in this essential difference, there are similarities. This series or series of recurring themes are integrated into a meaningful whole and form the background of the development of the novel. It is this repetition of differences and differences that adds drama to the story, and in turn brings life and vitality to the repetition.
Since its publication in the year of 2001, Atonement has been well received by critics and readers, which is inseparably from the infinite explanatory charm of the novel itself. Repetition, as one of the methods to explore the meaning of the text, provides us with another possibility to interpret Atonement from different perspectives. In Atonement, what McEwan uses to overlay an Austin-like plot is different perspectives and flashbacks, overlapping narratives, and recurring scenes. The plot, characters, and scenes in Atonement echo back and forth repeatedly, making the whole novel look like a piece of music echoing in multiple parts, showing a changeable and unified moving melody. More importantly, repetition not only reflects its importance as a narrative technique, but also highlights its important role in interpreting themes, plots, characters and rich connotations of texts. 
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