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Synopsis:

The story concerns Cinderella, 12 years after marrying Prince Charming. She had a child ten years ago, and withdrew from public life, ostensibly to raise her daughter. It is narrated from the point of view of a famous physician, who has been called in by the palace to attend her, since the old king is dying, and she is to become queen.

On arriving at the palace, the narrator is told he will attend the princess in her chambers since she has taken to her bed. When he enters, he sees that she is in a terrible state, very overweight and bedraggled. She initially says that it's just because she's not allowed to work now and has fine food brought to her etc., and thus has never been able to lose the baby fat, but it's clear there's more to it than that, so the rest of the story is the doctor’s consultation with Cinderella.

It is revealed that Charming lost interest in her during her pregnancy, and is incredibly irresponsible, as she should have guessed when he hunted down a girl he'd met once and proposed. Now he is chasing any woman with interesting footwear, which seems to be his real passion. With further questioning the narrator discovers that Cinders doesn't really care about that as she still gets all the money and servants and is terrified of getting pregnant again anyway.

When questioned about her daughter she starts acting really crazy. It turns out she's had nothing to do with the child and the physician thinks he's dealing with untreated post-natal depression, but she's far more delusional than that, claiming the beautiful and popular young princess is evil, and not her child.... Maybe not even human...

So, he tries to gently talk her down and get her to open up and consider taking exercise, or at least leave her bed, but she is derisive, and says that if life has taught her anything, it's that when you are in a really bad situation, the best thing to do is cry, and just wait for a magical fairy to sort it out for you... So, he asks about her fairy godmother and she says she hasn't seen her since the birth. She is sure she will return however as they had a contract. She used to come whenever she wept, but not since the birth of her daughter.

(The ending will provide a twist that requires the reader to re-evaluate not only this piece, but also the traditional Cinderella story. I’d prefer not to reveal spoilers before the final draft.)

See next page for notes



Notes:

The concept is a ‘sequel’ to the myth of Rhodopis, as transcribed by Strabo, at the time of Christ. This is the earliest known variant of the Cinderella story. (Roger Lancelyn Green, ‘Tales of Ancient Egypt’, Penguin UK, 2011, - chapter "The Land of Egypt") - a Greek courtesan in Egypt, whose name means "Rosy-Cheeks"
"When she was bathing, an eagle snatched one of her sandals from her maid and carried it to Memphis; and while the king was administering justice in the open air, the eagle, when it arrived above his head, flung the sandal into his lap; and the king, stirred both by the beautiful shape of the sandal and by the strangeness of the occurrence, sent men in all directions into the country in quest of the woman who wore the sandal; and when she was found in the city of Naucratis, she was brought up to Memphis, and became the wife of the king." (Strabo: "The Geography", book 17, 33)
This piece will acknowledge the myth’s long evolution, by use of 17th-19th century European literary versions as its source
Despite its Greco-Egyptian origins, by the time of Perrault and the Grimms, versions had spread throughout Europe and Asia to the far east, and Cinderella was no longer a ‘rags to riches’ story – her family is wealthy and familiar to the King. It is a story of neglect and sustained child abuse. The central theme of the original – a courtesan rising to royalty – is replaced with a fable of social justice and revenge.
Child abuse not only by her stepmother and sisters, but her father, who called her ‘Cinderella’, was complicit in her abuse, and described her as “a little stunted kitchen wench which my late wife left behind her” (Grimm version – in Perrault he is somehow unaware of her plight, which makes very little sense)
Primary source used is the brothers Grimm, and theirs is the writing style employed, though some elements will be purloined from Andrew Lang’s 1888 direct translation of Charles Perrault’s “Cendrillon ou la petite pantoufle de verre” from his ‘Histoires ou contes du temps passé’ (1697), for the sake of reader familiarity and comic effect (fairy godmother, Prince Charming, and especially the midnight curfew, since it makes more sense than the Grimm’s version where she just randomly runs away)
This ‘sequel’ will deal with her subsequent life as a royal princess, in a similar manner to Andrew Lang’s version of the Finnish/Russian variant, ‘The Wonderful Birch’ in “The Red Fairy Book” (1890), but with a very different storyline.
She is very small – see father’s description above, and also her sisters had much larger feet. (the Grimm version does not have Perrault’s notion of the Prince searching the Kingdom, only the household, which is a bit more reasonable regarding shoe size)
Guilt for her part in the crippling and blinding of her stepsisters. Had she not tried to flee the Prince they would never have come to harm. (Grimm)
Birds no longer come to her aid (Grimm), but she confides to the doctor that her ballgowns were provided to her by her “faerie godmother” (Perrault) who she believes to be sent from heaven by her late mother (for the sake of storyline use the Perrault version here, as the twist does not work with the Grimm’s bird as benefactor).
