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Introduction
According to John Berger (2013), a photograph cannot lie. He says ‘Photography has no language of its own, because it quotes rather than translates, that it is said that the camera cannot lie. It cannot lie because it prints directly’.  To clarify what he meant by this, he goes on to say ‘The fact that there were and are faked photographs is, paradoxically, a proof of this. You can only make a photograph tell an explicit lie by elaborate tampering, collage and re-photographing’. 
What John Berger is saying, is that the image that the camera makes is true. It is true in a sense that it is creating an exact replica of what is in front of the lens. However, he is saying that you can tamper with the image, which can lead to a false sense of truth. Can tampering be done before the image is taken?

Photograph; A picture made using a camera, in which an image is focused on to light-sensitive material and then made visible and permanent by chemical treatment, or stored digitally (https://en.oxforddictionaries.com/definition/photograph).
Increasingly bombarded by imagery, photography filters into our everyday lives for us to consume.
This dissertation aims to discuss how photography has evolved, providing a further site or platform for us to immerses ourselves in the world, or world of others. The question of authenticity arises in relation to how individuals portray themselves, or are being portrayed by others.
Chapter One will provide an insight into some of the ways that photography has been employed in the past. In this it is useful to consider how, why, when, and who photographs were taken for, or of. By referring to some historical examples – firstly, that of Hippolyte Bayard in 1840, which is significant since it offers the idea of a constructed image of self, then further to this, the role of crime scene photography, which originated from the 1880’s, and the trend for creating Memento Mori in the mid 1850’s - it makes it possible to consider the way the portrait, or furthermore, ‘self’, has been conveyed or received.
In Chapter Two, the research then jumps into the present to consider the role of photography through the lens of contemporary culture – In acknowledging the idea of a ‘constructed’ self, it will look to examples in both contemporary photographic practice through the work of John Stezaker, before considering examples in commercial photographic advertising, through the lens of a Canon commercial, dated 2015, then a personal project by the amateur photographer / young artist who goes by the name of Zilla done in 2014. The intention will be to consider the way in which the photographic image can be manipulated, altered or subverted, to reinforce the idea of constructing an identity - to question whether our sense of a true photograph be manipulated using Photoshop, or other means, such as staging or artist manipulation. The final example is significant, progressing as it does into digital and social realms, to acknowledge this superficiality, trickery or foolery, which might be one of photography’s abilities to hide the truth.
So the overarching question - Can any photograph be called a ‘true’ photograph? 
The dissertation aims to consider whether the examples provided create, or construct a truth, or contrary to this, do they create or construct a false sense of truth? 
The camera never lies……….? Or does it.









Chapter One: A brief history and exploring ‘the ultimate truth’.
True : In accordance with fact or reality. (https://en.oxforddictionaries.com/definition/true)	
The explanation of a photograph is quite a simple one - a process that takes place to produce an image. True on the other hand, is a different matter. What does it mean in accordance with fact or reality? What is reality? Surely reality can be perceived differently from one person to the next? Is the opinion of whether a photograph true or not, really just a reflection of us as individuals, and how we view the world? I will attempt to come back to this throughout the dissertation.
If the photographs are creating a false sense of truth, do the reasons behind why the photographs are made, affect how we see the photograph?
To begin, the dissertation will focus on some historical examples of photographic practice, as outlined in my introduction.  
According to Leslie Mullen (1998) from the early developmental stages of photography, the medium has been portrayed as a pinnacle of objectivity that included optical, mechanical & chemical processes. This meant that it has historically been believed to be free of subjectivity, and therefore representing the absolute truth. 
Images were produced to record life as it was, completely unaltered (i.e. not digitally manipulated), creating exact replicas of the subject/s being photographed – in a style of Realism.
As quoted by Leslie Mullen (1998), the essayist and poet Ralph Waldo Emerson (1989) claimed, "Photography is distinguished by its immediacy, its authenticity, and the remarkable fact that its eye sees more than the human eye. The camera shows everything”. (Qtd. in In Our Time: The World as Seen by Magnum Photographers, Ed. William Manchester (New York: American Federation of the Arts in association with WW Norton & Co., 1989) 14.) 
Examples of this ‘true’ photography could include police and crime scene photography. The purpose of using photography in the police was and still is, to gather evidence that could be used to help document the crime scene with the hope of solving the crime in question. This is a prime example of where truth and authenticity should not be questioned, as the photographers have no reason to tamper with the crime scenes and will therefore create images that portray the ‘true’ scene. These images are produced and used as documentation, not as art, therefore withdrawing the chance of the photographer to interpret the scene around them.  
[image: ]
In this photo of Monsieur Bal, murdered in Paris on March 25, 1904, the camera was placed on the floor beside the dead man. (Credit: The Metropolitan Museum of Art)

Alphonse Bertillon, a criminology photographer for the Parisian Police department during the 1880’s developed a system of photographing which was used to document crime scenes - the images were consistent and structured leaving little room for personal interpretation. It could be suggested in developing such a stringent formula, Bertillon removed any subjectivity on the behalf of the photographer – reinforcing the idea that the images were as true as they could be. 
His reasons for doing this were to help document and identify recurring crimes and to aid catching repeat offenders. This system worked well, and was further aided with the later developments in technology such as fingerprint recognition. During his career within the police force, Bertillon also helped invent the ‘police mugshot’ as we know it as today. Again, he devised a system of how to take the photographs, in both full face and in profile view, and even specified what lighting conditions should be used when taking the image. His techniques were derived from his interest in Anthropometry, which refers to the measurement of the human individual.
Although now digitized, ‘mugshots’ and crime scene photographs are still used today, proving that the system works. This might suggest that even though the techniques and equipment have been updated to keep up with modern technology – the process of taking images in a Realism fashion, and what is believed to be a ‘true’ photograph can work.
[image: ]
Bertillon, in 1913, demonstrating the two-part 'mug shot' method of photographing suspects Wellcome Images

However, the context looked at above, is only considering photographs taken for factual purposes, which would be used in pictorial records. What has not been considered, is the photographer or artist who is taking the images. Although there were no historical ways to manipulate images with technology, could the images being taken be manipulated or staged? Already mentioned above, Bertillon specified the lighting conditions to be used to photograph offenders, but what else could be altered/staged? The photographer could choose the angle at which the photograph is taken, which will only show a certain aspect of the room or area being photographed. The photographer could also choose the furniture/props used to create the image, the clothing worn, the pose of the person or positioning of objects. To name but a few, all the ideas mentioned above are variances that could be altered by the photographer. When viewing what a photographer has shown in the image, do we also need to consider what is not in the image to understand what we are seeing? 
In 1840 Hippolyte Bayard produced a work called Self Portrait as a Drowned Man. 
[image: https://upload.wikimedia.org/wikipedia/commons/thumb/b/b1/Hippolyte_Bayard_-_Drownedman_1840.jpg/1024px-Hippolyte_Bayard_-_Drownedman_1840.jpg]
As it is interpreted, the work was produced in response to him not being named as one of the principle founders of photography. He was persuaded in a conflict of interest to postpone his announcement of his process to the French Academy of Sciences, and therefore lost out on the honour, which was instead claimed by Monsieur Daguerre.
 On the back of the image he wrote this message in a third person narrative;
The corpse which you see here is that of M. Bayard, inventor of the process that has just been shown to you. As far as I know this indefatigable experimenter has been occupied for about three years with his discovery. The Government which has been only too generous to Monsieur Daguerre, has said it can do nothing for Monsieur Bayard, and the poor wretch has drowned himself. Oh the vagaries of human life....! ... He has been at the morgue for several days, and no-one has recognized or claimed him. Ladies and gentlemen, you'd better pass along for fear of offending your sense of smell, for as you can observe, the face and hands of the gentleman are beginning to decay.


The image is taken of himself, by himself, a self-portrait. Of course, if he had really drowned, it is safe to say, that it would be impossible to take and process the image. So what does this mean? Viewing the image as it is, and without knowing the background information, one could assume that the image is true, and Bayard had really died. However, the picture is completely staged and therefore is not ‘true’. Being taken in 1840, this certainly shows that even without the advancements in technology that we currently have, photographs we see, even historical ones, may not be telling the whole truth. Bayard had successfully created a completely constructed version of self. 
This revelation supports the theory of Geoffrey Batchen, that there is no ‘truth’ in photography. He is quoted as saying; 
 [T]raditional photographs - the ones our culture has always put so much trust in - have never been “true” in the first place. Photographers intervene in every photograph they make, whether by orchestrating or directly interfering in the scene being imaged; by selecting, cropping, excluding, and in other ways making pictorial choices as they take the photograph; by enhancing, suppressing, and cropping the finished print in the darkroom; and, finally, by adding captions and other contextual elements to their image to anchor some potential meanings and discourage others.
(Geoffrey Batchen, “Phantasm: Digital Imaging and the Death of Photography,” Aperture 136 (1994): 48.)

This quote summarises perfectly what Hippolyte Bayard was doing in his image. He deliberately orchestrated the scene and added a written caption to tell the story that he wished to portray through his work. So what does this mean? It certainly helps us think about the possibilities of what photography can offer, as this type of staging wasn’t common practice historically, but it was possible. It also poses the question, are photos only staged or manipulated, to suit a selective audience? It is believed that Bayard produced the photographs for a selective audience (for those who had scorned him) and for others to be made aware that he had been treated unfairly. Does knowing the reasons behind his false image affect how we feel about it? As the image would only be seen by a small audience, is the severity of the concept of Bayard having taken his own life lessened? Perhaps if such an image were to be shared today, particularly on social media, it wouldn’t be taken so lightly, or as in jest as Bayard might have intended it to be. Yes he was scorned, but it’s believed that the images weren’t made to offend or upset anybody. It was made to draw attention to and make light of an unfortunate situation. 
Having considered what might be viewed as an ‘objective’ photograph (the crime scene) and then the staged photograph (in the case of Self Portrait as a Drowned Man by Hippolyte Bayard), the third example will now focus on a type of Victorian photography which is known as ‘Memento Mori’
This is where I would like to consider that the photographs were both ‘true’, but also staged.
With the rise in popularity of the photograph as a result of technical advancements, and affordability (compared to painted portrait), the social/working class Victorian started to turn to photographers to help them create lasting memories of their children and families – (most children in the Victorian era, plagued with illness would die before they reached the age of five). Photography was a way to preserve their memory. 

[image: ]
(Photo credit: http://www.bbc.co.uk/news/uk-england-36389581)
Memento Mori was practiced long before photography came along, with people keeping trinkets with memories of their loved ones in. A common item to have would be a lock of hair, so to the Victorians, adding a Memento Mori Portrait, was just another way to remember their loved ones after they were gone. It preserved their families in a photograph and they would always have a physical item (the photograph) to keep as a reminder of their loved ones existence. 
So, Memento Mori explores both ‘true’ photography and staged photography. It certainly provides a physical item to help aid with the memory of the child/ren who have died – so this part is a true element to the photography. But, like the image above, the children were sometimes posed, as if to seem like they were still alive – therefore creating a false truth, as the child/ren were already dead. But does this matter? It is clear that the only reason these images were sometimes staged, was to create some form of memory, comfort and peace to the parents and families of these poor children. These photographs were to serve no other purpose, other than to help the family in their time of grief, they were not made to purposefully manipulate anything, or to deceive anybody.
With the improvement in health care, over the years, the need for Memento Mori Photography started to cease, and it is now something that would be frowned upon in today’s culture. I feel this brings another scenario into the equation. Do current cultural views change how we look at photography? 
In the next chapter, I will explore more contemporary examples of photography, and how the use of photography has changed – both pre and post the current Photoshop era. 





Chapter Two: Contemporary examples of photographic manipulation – pre and post Photoshop.
What about photography now? Why do we manipulate photographs today? Currently, with the development in technology and photography, alongside the rise in media coverage and social media, we can never be sure if the images we are seeing are a true representation or whether the images have been changed and manipulated through a digital editing process. Why are we so hasty when it comes to taking images? Is this because of the development in photography, because of the rise of social media, or other reasons? 
It seems we no longer create photographs to print out and keep in a family album. We rarely have physical copies of the images we take. They are stored digitally, filed away on a computer’s hard drive, or uploaded onto social media. Images seem to be becoming more ‘throw away’, rather than a thought out process. If we are not going to share or keep the images we are taking, why are we taking them in the first place? What has the role of photography become? 
This chapter considers ways that ‘we’ manipulate images today and takes examples form the amateur and professional worlds of photography to represent ideas related to truth and authenticity. 
This will consider photographic manipulation, to not always be viewed in a negative aspect.  As Ansel Adams said “Photography is more than a medium for factual communication of ideas. It is a creative art”. 
For example, the contemporary artist John Stezaker’s work, uses photography as a mode of communication to subvert or dismantle the way we look at the portrait. For example, in the series entitled Marriage (2006) he focuses on the concept of portraiture, but creates hybrid images by juxtaposing them with images that he found in books or magazines. By doing this, he is re-appropriating the images and creating his own narrative. He creates the work by collaging images together. Initially, thinking about the portraiture element, reminded me in part of the mugshot photos we viewed in chapter one. However, these images are completely different. They too incorporate similar styles and lighting, and show a full face image (all be it two people creating one person within the image). 
[image: ] 	[image: ]
(Photo credit: http://www.saatchigallery.com/artists/artpages/john_stezaker_6.htm)
Clearly with the images from this series Marriage (2006) , you can see that they are manipulated. But, that’s what is appealing about them. Although they are telling their own story, they are being truthful in the sense that you are fully aware they have been staged. There is no attempt by Stezaker to hide or lessen the impact of the collaging. 
The collaging of the faces creates the feeling of the subjects in the images as if they are wearing masks. Perhaps the images had been manipulated in such a way, as to hide something from the viewer? 
As Erving Goffman (1956) has positied, there is not just one true self - we are made up of different characters and we wear different masks, which are dependent on which role we are playing and to whom we are playing the role too -  which when reflecting on Stezaker’s work, creates an interesting point of observation. 
Goffman’s theories were based around the similarities to acting. He stated;
‘The expressive coherence that is required in performances points out a crucial discrepancy between out all-too-human selves and our socialised selves. As human beings we are presumably creatures of variable impulse with moods and energies that change from one moment to the next. As characters for an audience, however, we must not be subject to ups and downs. A certain bureaucratisation of the spirit expected so that we can be relied upon to give a perfectly homogeneous performance at any given time’.

Is this theory of acting or staging a performance becoming more prevalent in photography? With the rise of social media, we are seemingly on display at all times. The majority of people will have accounts and profiles on several social media platforms, such as Linkedin, Facebook and Instagram and select photographs for each platform. But are they all the same? It would be unprofessional looking to have a picture of you relaxing at the poolside with your family on Linkedin, but on the contrary, a professionally taken portrait would look too out of place when used on Facebook.
The current ‘Selfie’ phenomenon is a perfect example of how photographic practice has changed. In the early stages of photography, rarely did people have imagery of themselves, unless they were of a certain status or in a position of power. 
The next most popular form of portraiture for the Victorians was Memento Mori, where families had images taken, particularly of their children, after they had passed away, as a way of preserving a memory of who they were. 
Now, everyone who has access to a tablet or mobile phone has the ability to take numerous pictures of self.  But what is self? Do we even know who we are anymore? When we take and share ‘selfies’ are we trying to give the world a true representation of ourselves, or, the performance that we think they require to see? 
There are now app’s available on mobile phones that create ‘filters’ to change your appearance. Why is this even necessary? Are the filters a current representation of the masks that Goffman was talking about?  Are we all now wearing the same masks that we feel society want us to wear? Goffman (1956) stated;
One of the easiest ways to maintain an idealised image of oneself is to maintain a distance between oneself and one’s audience – The more distance a performer can keep between them and their audience, the more elbow room they have to maintain an idealised image of themselves (Kings should not mix with ordinary people).  

Is this why as a society, we now feel more at easy communicating via a screen? That way, no one can see us if the mask we are wearing slips? This growing online culture of social media is now a part of almost everyone’s life. In an article published by RSPH (Royal Society for Public Health) entitled #StatusofMind it says that;
 ‘The internet and social media have transformed the way in which this generation interact and communicate with each other. While this presents great opportunities for innovation, learning and creativity, emerging evidence is raising concerns about the potential implications for our young people’s mental health’. 

It might be suggested that the RSPH are suggesting that ; “Our minds are susceptible to the influence of external voices telling us what we require to be satisfied” (Botton, 2004).
Is this type of constructed behaviour going to create an even bigger divide between extroverts and introverts? Some people are naturally gifted when it comes to acting and playing the part that is required, whereas others would rather seek solace out of the spotlight. If you are more of an introvert, could this cause you feelings of anxiety and depression, because you feel like you don’t fit in, or that you can’t live up to the life that others are portraying?
With the rise in the use of the social media outlets, there is not just a rise of sharing ourselves and how we want to be perceived, but we also want to show people the things we do. There seems to be an incessant need for us as unique individuals to ‘fit in’ with the masses by sharing and comparing our whole lives to an audience that is mainly comprised of strangers. How do we stop this nonstop cycle of image making just to seek appraisal from others? 

A perfect example of us sharing our lives to an audience is when people attend concerts. More and more people are taking photos of, or making video recordings of the gigs and shows that they attend. In front of you, what you can see, is a sea of phones, rather than the stage. 
[image: Image result for a sea of phones at a concert]
(Photo credit: http://rukkus.com/blog/concert-etiquette/)
Why do people do this? Is it to help create a memory that we will never forget, or is it to prove we were there? If there’s no photo, did it really happen? In a crowd of people that have paid a lot of money to go and see their favourite artist/band, we should be able to enjoy the moment for what it is. At a concert, the perception is that you would attend because you like the music and want to jump around, sing your heart out with a crowd of people who are there for the exact same reasons. How is this possible with your phone glued to your hand, constantly image making? 
This sharing of life that is comprised of these images/videos online (of a concert they have been too), has made me think about how authentic and ‘true’ the images are? Are they authentic if a few hundred other people at the same concert have taken the same image? Possibly not. Are the images a true representation of that moment in time? Probably yes. 
Author Andy Grundberg states, “Photographs are no longer seen as transparent
Windows on the world, but as intricate webs spun by culture. In the postmodernist perspective, we are prisoners enchained by our culture”.
(Andy Grundberg, Crisis of the Real: Writings on Photography, 1974-1989 (New York: Aperture
Foundation, Inc., 1990) 101)
Are we as ‘Millennials’ just a product of Grundberg’s theory? All taking the same images, of the same thing. Grundberg (1990) states, ‘it is a belief of Post-Modernist Culture that there are only a finite number of images that are possible, and that we have already exhausted that number’. Every photograph that is now being taken, is just imitation of something else that has been before. 
By observing the way social media is used, such as Instagram, which is a photo sharing app, it is possible to see how Grundberg’s ideas might be approached. Instagram gives you the option to hashtag (#) your photos. What it then does, is creates an online ‘catalogue’ in effect, so that you can view all the other photographs taken with the same hashtag (#) as yours. If we use the example of visiting a concert that we discussed, you could use the following hashtags as an example; #nightout #concert #Bandsname #livemusic #makingmemories etc. By clicking on one of the hashtags, this would then allow you to see all the other images that have been captioned with the same phrase.
This made me wonder, as images are so freely available now on Facebook or Instagram, could they be downloaded, saved, and subsequently shared with friends/family/acquaintances and say that that individual has been to see a particular concert, or visited a certain part of the world – surely it would just be a case of re-appropriation? Would anyone know the truth? This notion of using a true photograph, but manipulating the surroundings/background/story that goes with it, is also bringing in questions about authorship and ownership which I find fascinating, and relates directly back to Stezakers’ work where he uses other people’s work printed in books and magazines, to create his new images.
Taken from a short video clip, the still image below shows a series of six different portraits of the same man. They are all taken on the same day, in the same room.
[image: ]
(Photo credit: Screenshot taken from video. Link is below).
The images are taken as part of an experiment, performed by Canon. Each photograph was taken by a different photographer. The only difference is, each photographer was given a different background story of the subject. The experiment shows well that how each photographer thinks and the message they are trying to portray, produces images that are not a true representation of reality, they are a false truth. But, they are a true view of what is in front of their lens the whole time.
(Full video available here; https://youtu.be/F-TyPfYMDK8)

Often as photographers we are constructing scenes for our own images to help convey the narrative we want to portray. It’s this staging that helps us to try and create authenticity in our images. But who are we staging the images for? Is it for us, or for others? I believe the staging that we consider, depends on the audience that we are looking to portray the image too, particularly if we are using social media. Suddenly, our audience has grown by a substantial margin, so there are now more people to impress. Even with the new digital age of photography, we are slowing down the photographic process. We have the capabilities to take instantaneous photographs and share these images with the world within seconds – but does this really happen? How many photographs do we now take, before uploading the ‘perfect’ image for others to view it? Is it really one? By taking multiple photographs, are we supporting Batchen’s theory that photographs are never ‘true’ in the first place?  By producing these multiple variations of the same scene until we get the ‘perfect’ image, we are in effect creating unauthentic photos, which is shaped by the reality that we want to portray.
What drives us to do this? Is it anxiety that prevents us from revealing our true self and our true images to the world? Are we more concerned with what others will think of our work, than actually producing our work? We are becoming more and more conditioned into self-editing our work before showing it to anyone; I believe that by doing this, we are becoming more superficial as a society, which as a result is causing us to become more anxious. We seem to be constantly seeking the approval of others by staging our images (and therefore hiding our true selves), without realising, that others are doing exactly the same. By hiding ourselves, and our true work, are we becoming a product of ‘postmodernism?’

An article that I recently discovered has explored a way that it is possible to create your own false truth. A young emerging artist / amateur photographer called Zilla, fooled her whole family and some friends into believing that she was travelling around Europe for five weeks, when in fact she was at home in Amsterdam the whole time.  (If you would like to see the full story, the article can be accessed here: https://petapixel.com/2014/09/11/dutch-girl-fakes-5-week-vacation-south-east-asia-posting-phoney-photos-facebook/) )
[image: Related image] [image: Related image]
(Photo credit: Zilla. Referenced from https://petapixel.com/2014/09/11/dutch-girl-fakes-5-week-vacation-south-east-asia-posting-phoney-photos-facebook. Accessed on 1/12/17)

Above are two examples of the type of photographs that Zilla staged using Photoshop.
In the first example, the image was taken in a local swimming pool. The photo was then edited to change the colour, making the water appear more natural, and also the addition to fish in the surrounding environment – so the image wasn’t completely constructed, just slightly manipulated in the editing process. 
The second image is completely constructed as you can see. Zilla was never in the place she claimed to be, and has never met the child in the photograph. She has taken a photograph of herself at home, and completely altered the original image by adding herself into it. 
Both images are edited carefully, and with consideration to the supposed surroundings and environment, and if you knew no different, they would (and have) happily passed as ‘true’ photographs. 
Her reasons behind the experiment were for a project, in which she wanted to show how easy it is to create a life and live a lie through social media.  Zilla said;
 A picture is perhaps one of the most layered and contradictory objects that we can see around us. It represents the reality, but also falsehood. It is a fact, but also an opinion. It is technology, but also an art form. (Quoted from https://www.express.co.uk/news/world/509243/Student-convinced-family-trip-around-Asia-despite-never-leaving-bedroom).

She elaborately staged scenes to create the desired affect she wanted in the images. She also enhanced the images by creating a fictional story which she played out in person to her family. This was done both before the experiment, by telling them about the holiday, and during the experiment, by making phone calls in constructed rooms as part of her performance.
This deliberate staging works well with the theory that life and photos can be easily staged, and shows how easy it is to fool people, even those closest to you. 
Aside from this, the experiment has also got me questioning our personalities and the way that we want to be represented. As well as staging the photo’s that we take to create a fake sense of reality or truth, are we also doing this in our everyday lives? Is this why it has become easier for us as a society to communicate through a lens based medium, so people have less chance to encounter the true version of ourselves?  











Conclusion: 
To return to the Berger quote (2013) which I introduced in this dissertation,
‘Photography has no language of its own, because it quotes rather than translates, that it is said that the camera cannot lie. It cannot lie because it prints directly’. 
The dissertation has surveyed a range of approaches to photography in order to consider what Berger might be suggesting by this, by looking both into the past, and also where we are now.
For example whilst technology has advanced, it might be suggested that …Memento Mori is still evident in contemporary culture - we long to preserve a (particular) image of self in society- or ourselves. Zilla’s example, manipulates this truth, pretending to be something and somewhere she is not, whilst Stezaker provides a fictional portrayal of our own identity. 
Photographs, although claiming to show the truth, actually involve manipulation of both object being photographed and message the photograph is portraying. To say that photographs depict the truth is not correct; what they actually depict are individual snippets of life that are selected and framed by the photographer. The photographer chooses what aspect of reality they wish to represent.
Currently, with the development in technology and photography, alongside the rise in media coverage and social media, we can never be sure if the images we are seeing are a true representation or whether the images have been changed and manipulated through a digital editing process. Why are we so hasty when it comes to taking images? Is this because of the development in photography, because of the rise of social media, or other reasons? 
It seems we no longer create photographs to print out and keep in a family album. We rarely have physical copies of the images we take. They are stored digitally, filed away on a computer’s hard drive, or uploaded onto social media. Images seem to be becoming more ‘throw away’, rather than a thought out process. If we are not going to share or keep the images we are taking, why are we taking them in the first place? What has the role of photography become? 
Pertinent to this dissertation has been the question of ‘truth’ in photography, which leads to ideas of ‘authenticity’, and ‘constructed identity’ which have become integral to this survey of photographic practices. 
In light of reviewing the evidence I have submitted, it leads me to conclude that the truth in photography will always lie somewhere between the photographer and the viewer. I believe that although a photograph that is produced is usually a direct representation of that is in front of the lens, what the photograph doesn’t show is also relevant to the equation. The truth, or the message of what the photograph shows the viewer, is relative to the viewer’s history, culture and belief system. Without knowing the viewers life experience, we can only begin to imagine how they will read the image. How one views a photograph, is the same as one approaches life – it completely varies from one individual to the next. You can only see what others can see. It’s how you interpret the image that gives it a context or meaning. 
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