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The short documentary Cyprus is Looking for Closure in Archaeology explores how archaeology and forensic science are being used to address the difficult topic of missing persons in Cyprus. The documentary is produced by PBS NewsHour Weekend in collaboration with JourneyMan T.V, an independent t.v  company focusing on factual documentaries lead by CEO Mark Stucke. The 6.08 minute  video can be found on YouTube at https://youtu.be/ecb4gSyxr20?si=6CfHeg_ueXknMYaQ . The documentary focuses on the work of the Committee on Missing Persons, which brings together Greek Cypriot and Turkish Cypriot scientists in an effort to identify human remains and return them to their families. As a piece of media dealing with difficult heritage, the documentary addresses themes of trauma, reconciliation, and the role of archaeology in confronting difficult pasts. 

Audience 
The target audience for this documentary  appears to be the general public rather than an academic audience, the film would likely be shown as a short feature  in a news programme. It is aimed at viewers who are interested in learning about the Cyprus conflict and the ongoing efforts to bring closure to families of missing persons. You do not need prior knowledge of Cypriot history to be able to follow what is going on.  It is presented in an accessible and informative way, which allows the viewers with little or no understanding to follow. 
There is also no expectation of archaelogical or forensic knowledge. The process of identifying remains is explained simply and the terminology is explained by the Scientists being interviewed.  This makes the documentary suitable for adults or older teenagers to watch. However, the short length of the documentary limits how deeply the historical political background can be explored, which may leave the viewers having to watch it a few times to pick up everything which is being said. 
Narration 
The narration style is relaxed and serious but fast paced. The journalist acts as a guide through the documentary, moving between interviews with scientists from both the south and north of Cyprus. The tone is conversational and respectful, reflecting the sensitive nature of this topic. There is no dramatic language or emotional manipulation to make the viewers pick a side, it is neutral and informative. 
Despite its calm tone, the documentary is dense in information. The speed at which interviews and scenes change can make it difficult for viewers to absorb everything in a single sitting. This creates a sense that the documentary is trying to fit in too much information within the time frame. While this keeps the audience engaged it risks oversimplifying historical issues. 
The journalist also highlights the mission of the Committee in Missing Persons, presenting it as a collaborative effort that goes beyond political divisions. This brings to mind the role of archaeology in reconciliation and healing in conflicts.  Research by Horning et al describes how community lead archaeology projects have played a critical role in peace and reconciliation in Northern Ireland (Horning et al, 2015). 
Participants 
The primary participants in this documentary are experts. Such as scientists and archaeologists both Greek Cypriot and Turkish Cypriot. Their role is central to the narrative and they explain how they locate the reigns and determine age, and identity, and return the victims to their families. 
The inclusion of both communities’ scientists is significant. It symbolises collaboration in a context of historical division and conflict.
The documentary presents the recovery of human remains as a humanitarian and scientific process father than a political act. This aligns with Horning et al. (2015), who mentions that conflict related archaeology must be approached with ethical sensitivity, especially when we are dealing with the material traces of violence and loss. 

Sources 
The film uses several different types of sources, such as physical material, landscape evidence, and oral testimony. Physical material includes forensic evidence such as human remains recorded through archaelogical excavation. 
The landscape is also an important source, as archaeologists work in specific locations where bodies are believed to be buried. These landscapes become sites of memory and trauma, turning ordinary fields or rural areas into places of difficult heritage. 
Oral testimonies are used in the form of interviews with scientists who explain their work and its emotional significance. Although there is limited direct testimony from families, the documentary coveys their presence through the scientists descriptions of rearing the remains to relatives. One scientist mentions that she accidentally ended up identifying her missing Grandfather’s remains. 


Soundtrack 
The film contains no traditional soundtrack. Instead, it relies solely on interviews and natural sound from the environments in which the scientists work. This choice reinforces the seriousness of the topic. 
The absence of soundtrack also gives the documentary realism. It feels observational rather than dramatic, which is appropriate for a topic involving human remains and ongoing grief. However, this also contributes to the documentary’s neutral tone, and it could limit the emotional engagement with the audience. 
Visual focus 
The visual focus of the film is primarily educational. Viewers see scientists and archaeologists at work, including excavation sites, laboratory analysis, and interviews. The visuals are not romanticised or stylised. Instead, there aim to show the realities of forensic archaeology. 
The use of forensic evidence and excavation footage raises ethical questions about the representation of human remains within the media. Scholars have argued that the display and discussion of human remain requires particular sensitivity due to their emotional and cultural significance (World Archaeology, 2020). 
Media format
The media format consists entirely of loved interviews and footage. There are no animations, subtitles, or explanatory text on the screen. The minimalist approach keeps attention on the speakers but can make it a challenge for the viewers to retain information, especially because of the speed of the documentary. 
Conclusion
Cyprus is Looking for Closure in Archaeology is an example of media engagement with difficult heritage. It demonstrates how archaeology and forensic science can be used to confront unresolved trauma from conflict and provide closure for families of missing persons. The documentary’s relaxed narration, expert participants, and focus on physical evidence creates a respectable portrayal of sensitive issue. 
However, the short length and fact pacing limit its ability to fully explore historical context and emotional complexity. While the documentary succeeds in raising awareness and promoting reconciliation, it leaves many questions unanswered about the broader political and social implications of this work.
Overall, the documentary is effective in presenting archaeology as a tool for healing and cooperation in a divided society. It shows that difficult heritage is not only about remembering the past but also about using scientific methods to address injustice and restore dignity to the victims of the conflict. 
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