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HPHI5008, 6008
Urban Sounds & Visions:
Cultural Histories of the Modern City
PARIS–SHANGHAI–ALGIERS–BERLIN
Module convenor: 	Dr Alexander Scott (alexander.scott@uwtsd.ac.uk)
Office: 		Upstairs in Arts Building (opposite A118)
Office hours: 	Tuesday, 9am–10am, 1pm–2pm
Thursday, 2pm–4pm (alternative appointments can be arranged by email)
Lectures: 		Semester 1, Block 3 Monday, Tuesday, Thursday, Friday*
				*no lecture Friday Block 3 Week 4 

MODULE OVERVIEW
HPHI5008/6008 is a cultural history module which contemplates some of the ways that the city is paradigmatic and constitutive of modernity. The module explores how life in the modern metropolis has been experienced, represented and imagined by writers, artists, musicians, filmmakers, photographers and ordinary urban citizens alike. The module is structured around four key case studies – Paris, Shanghai, Algiers and Berlin – that exemplify key themes within urban studies.  The module focuses in particular on literary and visual representations of the city, as well as how different institutions and spatial configurations (museums, the cinema, international expositions among others) can be considered characteristic – even microcosmic – versions of urban culture as a whole. Coursework is structured in accordance with these themes.
	The module is interdisciplinary: in addition to historians, it may interest students with backgrounds in cultural studies, literature, film/media studies, sociology and anthropology.

MODULE AIMS
· To familiarise students with key events and phenomena that have shaped both the physical form of cities and how they are culturally perceived, To familiarise students with key themes, concepts and ideas within the history of cities and in urban studies;
· To familiarise students with theories of modernity;
· To familiarise students with representations of cities in wide range of media and source type;
· To equip students with knowledge and critical faculties that enables them to successfully analyse and interpret literary and visual representations of cities;
· To equip students with knowledge and critical faculties that enables them to successfully analyse and interpret different urban institutions and spatial phenomena.

LEARNING OUTCOMES
Upon completion of the module, it is hoped students will:
· Have a detailed knowledge and appreciation of history of cities and their cultural representation;
· Have an understanding of critical theories and concepts associated with of history of cities and their cultural representation;
· Be able to think critically, analytically and creatively about the history of cities and their cultural representation;
· Be able to interpret a variety of source types and institutions associated with the modern city;
· Be able to transmit their understanding and knowledge of cities orally in class and textually form in written coursework;
· Be able to apply the various ideas, concepts and ideas explored on the module to analysis of cities besides those formally incorporated on the module syllabus.

ASSESSMENT
Portfolio (Comprising two 1,500-word critical analyses; one 2000-word essay)

Deadlines
Critical analysis 1: 	Friday 7 December, 11.59pm
Critical analysis 2: 	Friday 14 December, 11.59pm 
Essay: 			Friday 21 December, 11.59pm

Level 5 Tasks
Portfolio components 1 and 2: Critical analysis portfolio (2x1500 words) – 60% of module grade (30% each)
This assessment component asks students to consider how the city has been imagined and depicted in different mediums and types of representation. The assessment consists of two written analyses of different representations of cities covered on the module syllabus (Paris, Shanghai, Algiers, Berlin). Students are asked to analyse two from the following:
-	A literary source (e.g. a novel, a play, journalism, a memoir or poem[s])
-	A visual source (e.g. a painting, photographs or a film)
-	A musical source (e.g. a pop song, film score or classical composition).
The choice of which of these cities and source types to focus on is at students’ own discretion – although the chosen source should relate to the chronology of the modern period covered on the module (c. 1860s–present). Students’ choices are not, though, necessarily restricted to materials included on the module syllabus. The aim of this stipulation is to allow students to demonstrate their understandings of specific aspects of the module syllabus, but to also encourage them to apply this knowledge to different contexts.
Students are permitted to write about the same city in the two critical analyses; however, if they opt to do so, care must be taken to avoid duplication (and/or self-plagiarism) across the two analyses.  
Question:
Select a city (Paris, Shanghai, Algiers or Berlin) and critically analyse how it is represented in a particular literary/visual/musical source. In the process, you may wish to use the following questions as a guide:
· What stands out as the source’s key features? What drew your attention to it?
· What is the medium of the source, and does this effect interpretation of it?
· Who was the author/creator of the source, and does this effect interpretation of it?
· When was the source created, and does this effect interpretation of it?
· Does the source make reference to specific historical events or cultural phenomena associated with your chosen city and/or cities in general? If so in what ways?
· Does the source depict the city in a positive or negative fashion?
· How has the source been interpreted by scholars, critics and/or general audiences?
· Is the source an effective or ineffective representation of the city, and why?
Try to answer with reference to relevant secondary sources. 

Portfolio component 2: Essay (2000 words) – 40% of module grade
This assessment component encourages a more expansive investigation of modern cities than that employed in the critical analyses in that it is geared more towards the lived experience of cities as opposed their cultural representation. Questions ask students to consider the spatial dynamics of cities, and how they have been theorised by scholars. Students can choose to write on buildings/spaces/institutions either generally or in relation to particular cities. These can include buildings/spaces/institutions/cities included on the module syllabus or ones of students’ own choosing.
Questions:
1. Below is a list of types of buildings/spaces/institutions that are characteristic of modern cities. Select one type of building/space/institution and analyse its relationship to the wider city:
· Shopping arcades
· Department stores
· Museums
· Cinemas
· Railway stations
· International Expositions/World’s Fairs
· Zoos
· Sports arenas
· Cemeteries
· Skyscrapers
· Factories

In the process, answer the following questions: 
· What makes your chosen building/space/institution characteristic of the modern city? What insights does your chosen building/space/institution provide about the history, culture and/or contemporary status of cities? 

2.  Select a building, space or institution located in a particular city (e.g. the Louvre, Paris; the Bund, Shanghai; Place du Gouvernement/Place des Martyrs, Algiers; the Jewish Museum, Berlin), and discuss its relationship to the wider city. In the process, answer the following questions:
· What insights does your chosen building/space/institution provide about the city in which it is located? What makes it characteristic of the city’s history, culture and/or contemporary status? 



Level 6 Tasks
Portfolio components 1 and 2: Critical analysis portfolio (2x1500 words) – 60% of module grade (30% each)
This assessment component asks students to consider how the city has been imagined and depicted in different mediums and types of representation. The assessment consists of two written analyses of different representations of cities covered on the module syllabus (Paris, Shanghai, Algiers, Berlin). Students are asked to analyse two from the following:

-	A literary source (e.g. a novel, a play, journalism, a memoir or poem[s])
-	A visual source (e.g. a painting, photographs or a film)
-	A musical source (e.g. a pop song, film score or classical composition).

The choice of which of these cities and source types to focus on is at students’ own discretion – although the chosen source should relate to the chronology of the modern period covered on the module (c. 1860s–present). Students’ choices are not, though, necessarily restricted to materials included on the module syllabus. The aim of this stipulation is to allow students to demonstrate their understandings of specific aspects of the module syllabus, but to also encourage them to apply this knowledge to different contexts.
Students are permitted to write about the same city in the two critical analyses; however, if they opt to do so, care must be taken to avoid duplication (and/or self-plagiarism) across the two analyses.  

Question:
Select a city (Paris, Shanghai, Algiers or Berlin) and critically analyse how it is represented in a particular literary/visual/musical source. In the process, you may wish to use the following questions as a guide:

· What stands out as the source’s key features? What drew your attention to it?
· What is the medium of the source, and does this effect interpretation of it?
· Who was the author/creator of the source, and does this effect interpretation of it?
· When was the source created, and does this effect interpretation of it?
· Does the source make reference to specific historical events or cultural phenomena associated with your chosen city and/or cities in general? If so in what ways?
· Does the source depict the city in a positive or negative fashion?
· How has the source been interpreted by scholars, critics and/or general audiences?
· Is the source an effective or ineffective representation of the city, and why?
Answer with reference to relevant secondary sources and with comparisons to one or more other relevant representations of cities. 




Portfolio component 2: Essay (2000 words) – 40% of module grade
This assessment component encourages a more expansive investigation of modern cities than that employed in the critical analyses in that it is geared more towards the lived experience of cities as opposed their cultural representation. Questions ask students to consider the spatial dynamics of cities, and how they have been theorised by scholars. Students can choose to write on buildings/spaces/institutions either generally or in relation to particular cities. These can include buildings/spaces/institutions/cities included on the module syllabus or ones of students’ own choosing.

Questions:
1.
Below is a list of types of buildings/spaces/institutions that are characteristic of modern cities. Select one type of building/space/institution and analyse its relationship to the wider city:
· Shopping arcades
· Department stores
· Museums
· Cinemas
· Railway stations
· International Expositions/World’s Fairs
· Zoos
· Sports arenas
· Cemeteries
· Skyscrapers
· Factories

In the process, answer the following questions with reference to specific examples and relevant scholarship: 
· What makes your chosen building/space/institution characteristic of the modern city? What insights does your chosen building/space/institution provide about the history, culture and/or contemporary status of cities? How does your chosen building/space/institution relate to existing interpretations of historians and/or other scholars?

2.  Select a building, space or institution located in a particular city (e.g. the Louvre, Paris; the Bund, Shanghai; Place du Gouvernement/Place des Martyrs, Algiers; the Jewish Museum, Berlin), and discuss its relationship to the wider city. In the process, answer the following questions with reference to relevant scholarship:
· What insights does your chosen building/space/institution provide about the city in which it is located? What makes it characteristic of the city’s history, culture and/or contemporary status? How does your chosen building/space/institution relate to existing interpretations of historians and/or other scholars?


ASSESSMENT CRITERIA
Coursework will be graded in accordance with the general criteria adopted by the Faculty of Humanities and Performing Arts (available on Moodle); but with specific emphasis in the following subject-specific areas.

ENGAGEMENT WITH LITERATURE 
For history students, this implies that a mixture of appropriate primary and secondary sources (plus any other relevant forms of evidence) are used effectively and in a critical manner. Emphasis is also placed on the ability to demonstrate understanding of relevant historiographical issues, and the proper use of quotations and MHRA referencing conventions.

KNOWLEDGE AND UNDERSTANDING 
For history students, this implies a sound grasp of the chosen topic and time-period, and that forms of evidence and relevant theories/methods/approaches are used in a critical, reflective manner. 

COGNITIVE AND INTELLECTUAL SKILLS 
For history students, this implies the ability to formulate, sustain and articulate a coherent evidence-based argument. Particular emphasis is placed on the ability to demonstrate critical analysis as opposed to description/narrative, as well as the ability to situate a topic within broader chronological and scholarly contexts. 

PRACTICAL SKILLS 
For history students, this implies the ability to locate and apply relevant forms of evidence via primary and secondary research.  Particular emphasis is placed on the ability to devise original insights and arguments, as opposed to those that are derivative of existing literature. The ability to demonstrate an understanding of relevant historiographical issues is also key. 

TRANSFERABLE SKILLS FOR LIFE AND PROFESSIONAL PRACTICE
For history students, this implies the ability to communicate their ideas in a logical, legible and coherent manner. Correct spelling and grammar is key, with emphasis also placed on clear presentation and correct formatting. Completing the assigned task – and answering any questions contained within in it – is also essential, as is adherence to particular instructions for coursework tasks. At the same time, creative responses to assigned tasks/questions are valued.

WEEKLY SCHEDULE
Red denotes required reading to be completed before class; other readings are recommended or can be done in class.
Week 1: Paris, Capital of the 19th Century

Lecture 1: A Revolutionary Capital
Background reading:
· Walter Benjamin, ‘Paris, Capital of the Nineteenth Century’ (1939 version) in Benjamin, The Arcades Project, translated and edited by Howard Eiland and Kevin McLaughlin (Harvard: Cambridge, Massachusetts, 1999), pp.14–26.
· Ben Highmore, ‘City of Attractions: Commodities, Shopping and Consumer Choreography,’ Cityscapes: Cultural Readings in the Material and Symbolic City (Basingstoke: Palgrave Macmillan, 2005), pp. 45–69.

Lecture 2: Haussmann and the Rebuilding of 19th-Century Paris
Background readings:
· [bookmark: _GoBack]David P Jordan, ‘Haussmann and Haussmannisation: The Legacy for Paris,’ French Historical Studies, Vol.27, No. 1 (2004), pp.87-113.
· Metropolitan Museum of Art. ‘Charles Marville: Photographer of Paris,’ exhibition and collection (http://www.metmuseum.org/exhibitions/listings/2014/charles-marville;  http://www.metmuseum.org/exhibitions/objects?exhibitionId={21968755-5DDD-4FEA-81C5-000D8AAAF6B3}&rpp=60&pg=2).
· —. ‘Paris as Muse: Photography, 1840s–1930s,’ exhibition and collection (http://www.metmuseum.org/exhibitions/listings/2014/paris-as-muse; http://www.metmuseum.org/exhibitions/objects?exhibitionId={3225B21D-CEF5-4AB9-89F4-E1094B1D24E4}&rpp=60&pg=1).

Lecture 3: Baudelaire and the ‘Discovery’ of ‘Modernity’
Required reading and other preparation:
· Charles Baudelaire, Sections I–IV and IX–XIII from ‘The Painter of Modern Life’ in Baudelaire, The Painter of Modern Life and Other Essays, edited by Jonathan Mayne (Phaidon: London, 1995 [1863]), pp. 1–15, 27–40. (NOTE: file contains extra pages)
· Charles Baudelaire, selections from Paris Spleen and The Flowers of Evil
· Constantin Guys paintings (in class)
Background reading:
· David Frisby, ‘The City Observed: The Flâneur in Social Theory,’ Cityscapes of Modernity: Critical Explorations (Malden, Massachusetts: Polity Press, 2001), pp. 27–51.

Lecture 4: Flâneuses: Women, Art and the City
Background reading:
· Linda Nochlin, ‘Why Have There Been No Great Women Artists?’ Art News (February 1971), pp. 1–39.
· Griselda Pollock, ‘Modernity and the Spaces of Femininity’ in Vision and Difference: Feminism, Femininity and the Histories of Art (London: Routledge, 2003 [1988]), pp. 50–90.
· Janet Wolff, ‘The Invisible Flâneuse: Women and the Literature of Modernity’ (1985) in Feminine Sentences: Essays on Women and Culture (Oxford: Polity Press, 1990).

Week 2: Shanghai: Paris of the East

Lecture 5: A Century of Humiliation? The Opium Wars and the Foreign Concessions
Required reading:
· Timeline of Modern China
Background reading:
· Robert A Bickers, ‘Shanghailanders: The Formation and Identity of the British Settler Community in Shanghai 1843–1937,’ Past and Present, No. 159 (May 1998), pp. 161–211.
· Film Screening: Empire of the Sun (1987). Cliff Tucker Lecture Theatre, 6pm.

Lecture 6: Modernity Shanghai
Required reading:
· Eileen Chang, ‘A Chronicle of Changing Clothes’ (first published 1943), Positions: East Asia Critique, Vol. 11 No. 2 (Fall 2003), pp. 427–441.
· Leo Ou-fan Lee, ‘Shanghai Modern: Reflections on Urban Culture in China in the 1930s,’ Public Culture: Bulletin of the Project for Transnational Cultural Studies, Vol. 11, No. 1 (January 1999), pp. 76–107.
Background reading:
· Rana Mitter, ‘A Tale Of Two Cities: Beijing, Shanghai and the May Fourth Generation,’ A Bitter Revolution : China’s Struggle with the Modern World (Oxford University Press: Oxford, 2005), pp. 41-68.
· Paul Pickowicz, Kuiyi Shen and Yingjin Zhang, ‘Liangyou, Popular Print Media and Visual Culture in Republican Shanghai,’ in Pickowicz, Shen and Zhang eds. Liangyou: Kaleidoscopic Modernity and the Shanghai Global Metropolis, 1926–1945 (Leiden: Brill, 2013), pp. 1–13.
· Images from Liangyou

Lecture 7: Mapping and Policing Shanghai
In-class reading:
· Mapping Shanghai exercise
· Map of Shanghai 1933
· CE Darwent, Shanghai: A Handbook for Travellers and Residents (Shanghai: Kelly and Walsh Ltd, 1920) extracts.
· Shanghai Municipal Police, Police Guide and Regulations (Shanghai: Municipal Gaol Printing Department, 1938) extracts.
Background reading:
· Isabella Jackson, ‘The Raj on Nanjing Road: Sikh Policemen in Treaty-Port Shanghai,’ Modern Asian Studies, Vol.46, No. 6 (2012), pp.1672–1705.
· Frederic Wakeman, ‘Policing Modern Shanghai,’ The China Quarterly, No. 115 (September 1988), pp. 408–440.

Lecture 8: Shanghai in War and Revolution
Required reading:
· Eileen Chang, ‘Sealed Off’ (1943). Reprinted by Focus Features, 12 December 2008 <http://www.focusfeatures.com/article/_em_sealed_off__em___a_short_story_by_eileen_chang?film=lust__caution>
· JG Ballard, 'The End of My War' (1995). Reprinted in Ballard, Empire of the Sun (London: Harper Perennial, 2006 [1984]), PS section, pp. 10–28.
Week 3: Algiers: Colonial City

Lecture 9:  Imagining Colonial Algiers: Orientalism and Pépé le Moko
Background reading:
· Edward Said, Orientalism (New York: Vintage Books, 1977), pp. 1–49.
Film Screening: Pépé le Moko (1937). Cliff Tucker Lecture Theatre, 6pm.

Lecture 10: Settler Algiers: Albert Camus and the Pieds-Noirs
Required reading:
· Albert Camus, ‘The Silent Men,’ Exile and the Kingdom (New York: Vintage Books, 1957), pp. 63–84.
· Camus, ‘Summer in Algiers’ (1936)
· Camus, ‘Algeria’ (1958). 
Background reading:
· David Prochaska, ‘History as Literature, Literature as History: Cagayous of Algiers,’ The American Historical Review, Vol. 101, No. 3 (June 1996), pp. 670–711.

Lecture 11: City in Revolution: The Battle of Algiers
Film Screening: The Battle of Algiers (in class).
Background reading:
· Ben Highmore, ‘Colonial Spacing: Control and Conflict in the Colonial and Neocolonial City,’ Cityscapes (Basingtoke, Hampshire: Palgrave MacMillan, 2005), pp. 70–91.

Lecture 12: Algiers, Third World Capital: Frantz Fanon and Beyond
Required reading:
· Assia Djebar, Women of Algiers in Their Apartment (Charlottesville, Virginia: University of Virginia Press, 1999 [1980]) extracts.
· Frantz Fanon, ‘Algeria Unveiled,’ in Fanon, A Dying Colonialism (Harmondsworth, Middlesex: Penguin, 1970 [1959]), pp. 35–68.
Background reading:
· Henry S Grabar, ‘Reclaiming the City: Changing Urban Meaning in Algiers after 1962,’ Cultural Geographies, Vol. 21, No. 3 (2014), pp. 389–409.


Week 4: Berlin: Divided City

Lecture 13: Permissive City: Sexual Science and LGBT+ Identities in Interwar Berlin
Background reading:
· Robert Beachy, ‘The German Invention of Homosexuality,’ The Journal of Modern History, 2010, Vol.82, No. 4 (2010), pp.801–838.
· Zoë C Howard, ‘“Berlin Meant Boys”: Christopher Isherwood in Weimar Germany’s Gay Culture,’ The Onyx Review: The Interdisciplinary Research Journal, Vol. 2, No. 1 (2016), pp. 15–23.
· Barbara Ulrich, ‘The Women of Weimar,’ Gay & Lesbian Review, Vol.10, No. 1 (2003), pp.14-17.
· Gregory Woods, ‘Germany and its Visitors,’ Homintern: How Gay Culture Liberated the Modern World (New Haven: Yale University Press, 2016), pp. 123–164.

Lecture 14: Seeing and Hearing the Divided City: David Bowie and Cold War Berlin
Required reading and other preparation:
· Songs from David Bowie’s ‘Berlin period’ – see audio files and Word document on Moodle.
Background reading:
· Rory MacLean, ‘David Bowie and “Heroes,”’ Berlin: Imagine a City (London: Wiedenfeld & Nicholson, 2014), pp. 331–347.

Lecture 15: Where Are We Now? Berlin after the Wall
Background reading:
· Krishna Bharathi, ‘Tracing Intentions: The Photography of Frank Thiel,’ MAS Context, No. 19 (Fall 2013). Available online: http://www.mascontext.com/issues/19-trace-fall-13/tracing-intentions-the-photography-of-frank-thiel/; accessed 13 November 2018.
· Karen E Till, The New Berlin: Memory, Politics, Place (Minneapolis : University of Minnesota Press, 2005), pp. 31–57.




Select bibliography
Paris: Capital of the 19th Century 
Module convenor recommendations for critical analyses:
· Baudelaire essays and poems
· Impressionist paintings (male and female artists)
· Constantin Guys paintings
· Charles Marville photographs
· Louis Jacques Mandé Daguerre, View of the Boulevard du Temple (1838)
Atget, Eugène. Eugène Atget: A Selection of Photographs from the Collection of the Musée Carnavalet, Paris (London: Thames and Hudson, 1989).
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Hazan, Eric. The Invention of Paris: A History in Footsteps (London: Verso, 2011 [2002]).** not in library
Heiting, Manfred. Man Ray, 1890–1976 (Los Angeles: Taschen, 2008).
Jones, Colin. Paris: A Biography of the City (London: Penguin, 2006).
Jordan David P. ‘Haussmann and Haussmannisation: The Legacy for Paris,’ French Historical Studies, 2004, Vol.27(1), pp.87-113
Margadant, Jo Burr. The New Biography: Performing Femininity in Nineteenth-Century France (Berkeley : University of California Press, 2000).
Metropolitan Museum of Art. ‘Charles Marville: Photographer of Paris,’ exhibition and collection (http://www.metmuseum.org/exhibitions/listings/2014/charles-marville;  http://www.metmuseum.org/exhibitions/objects?exhibitionId={21968755-5DDD-4FEA-81C5-000D8AAAF6B3}&rpp=60&pg=2).
—. ‘Paris as Muse: Photography, 1840s–1930s,’ exhibition and collection (http://www.metmuseum.org/exhibitions/listings/2014/paris-as-muse; http://www.metmuseum.org/exhibitions/objects?exhibitionId={3225B21D-CEF5-4AB9-89F4-E1094B1D24E4}&rpp=60&pg=1). 
Miller, Michael B. The Bon Marché: Bourgeois Culture and the Department Store, 1869–1920 (Princeton, New Jersey: Princeton University Press, 1981).
Nochlin, Linda. ‘Why Have There Been No Great Women Artists?’ Art News (February 1971), pp. 1–39.
Olsen, Donald J. The City as a Work of Art: London, Paris, Vienna (New Haven: Yale University Press, 1986).
Pollock, Griselda. ‘Modernity and the Spaces of Femininity’ in Vision and Difference: Feminism, Femininity and the Histories of Art (London: Routledge, 2003 [1988]), pp. 50–90.
Prendergast, Christopher. Paris and the Nineteenth Century (Oxford: Blackwell, 1992).
Raymond, Marcel.  From Baudelaire to Surrealism (London: Methuen, 1970).
Réda, Jacques. The Ruins of Paris (London: Reaktion Books, 1996).
Richardson, Joanna. ‘The Painter of Modern Times: Constantin Guys,’ History Today, Vol. 24, No. 1 (November 1974), pp. 789–793.
Roberts, Mary Louise. ‘Acting Up: The Feminist Theatrics of Marguerite Durand,’ French Historical Studies, Vol. 19, No. 4 (Autumn 1996), pp. 1103–1138.
—. Civilization Without Sexes: Reconstructing Gender in Postwar France, 1917–1927 (Chicago: University of Chicago Press, 1994).
Ross, Kristin. The Emergence of Social Space: Rimbaud and the Paris Commune (Basingstoke: Macmillan, 1988).
Schivelbusch, Wolfgang. Disenchanted Night: The Industrialization of Light in the Nineteenth Century (Berkeley: University of California Press, 1988).
Schlör, Joachim. Nights in the Big City: Paris, Berlin, London 1840–1930 (London: Reaktion Books, 1998).
Silver, Kenneth E. Esprit de Corps: The Art of the Parisian Avant-Garde and the First World War, 1914–1925 (Princeton, New Jersey: Princeton University Press, 1989).
Sutcliffe, Anthony. Paris: An Architectural History (New Haven: Yale University Press, 1993).
Tester, Keith, ed. The Flâneur (London: Routledge, 1994).
Wolff, Janet. ‘The Invisible Flâneuse: Women and the Literature of Modernity’ (1985) in Feminine Sentences: Essays on Women and Culture (Oxford: Polity Press, 1990).
Select filmography
Un Chien Andalou. Directed by Luis Buñuel and Salvador Dalí (France/Spain, 1929).

Shanghai: Paris of the East
Module convenor recommendations for critical analyses:
· Eileen Chang stories, plus Lust, Caution
· Empire of the Sun – film or Ballard novel
· Shanghai map and photographs (see lecture 7)
· Kazuo Ishiguro, When We Were Orphans
· Liangyou images
· Han Bangqing. The Sing-Song Girls of Shanghai
Ballard, JG. Empire of the Sun (London: Panther, 1984).
—.  'The End of My War' (1995). Reprinted in Ballard, Empire of the Sun (London: Harper Perennial, 2006 [1984]), PS section, pp. 10–28.
Bangqing, Han. The Sing-Song Girls of Shanghai (New York: Columbia University Press, 2005 [1892]).
Bickers, Robert A. The Scramble for China: Foreign Devils in the Qing Empire, 1832–1914 (London: Allen Lane, 2011).
—. ‘Shanghailanders: The Formation and Identity of the British Settler Community in Shanghai 1843–1937,’ Past and Present, No. 159 (May 1998), pp. 161–211.
—. ‘Shanghailanders and Others: British Communities in China, 1843–1957’ in Bickers, ed. Settlers and Expatriates: Britons Over the Seas (Oxford: Oxford University Press, 2010).
—.  ‘Incubator City: Shanghai and the Crises of Empires,’ Journal of Urban History, Vol.38, No. 5 (2012), pp.862–879.
Chang, Eileen. ‘A Chronicle of Changing Clothes’ (first published 1943), Positions: East Asia Critique, Vol. 11 No. 2 (Fall 2003), pp. 427–441.
—. ‘Sealed Off’ (1943). Reprinted by Focus Features, 12 December 2008 <http://www.focusfeatures.com/article/_em_sealed_off__em___a_short_story_by_eileen_chang?film=lust__caution>
Darwent, CE. Shanghai: A Handbook for Travellers and Residents (Shanghai: Kelly and Walsh Ltd, 1920)
Foreign Languages Press. Shanghai Down the Centuries (Beijing: Foreign Languages Press, 2006).
Goodman, Bryna and David SG Goodman, eds. Twentieth-Century Colonialism and China: Localities, the Everyday and the World (Abingdon, Oxfordshire: Routledge, 2012).
Goodman, Bryna. Native Place, City and Nation: Regional Networks and Identities in Shanghai, 1853–1937 (Berkeley, California: University of California Press, 1995) Available via University of California Press: http://publishing.cdlib.org/ucpressebooks/view?docId=ft0m3nb066;query=shanghai;brand=ucpress)
Grieder Jerome B. Hu Shih and the Chinese Renaissance: Liberalism in the Chinese Revolution, 1917–1937 (Cambridge, Massachusetts: Harvard University Press, 1970).
Harris, Kristine. ‘The New Woman Incident: Cinema, Scandal and Spectacle in 1935 Shanghai,’ in Sheldon H Lu, ed., Transnational Chinese Cinemas: Identity, Nationhood, Gender (Honolulu: University of Hawaii Press, 1997). 
Hershatter, Gail. Dangerous Pleasures: Prostitution and Modernity in Twentieth-Century Shanghai (Berkeley: University of California Press, 1997).
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Lee, Tahirih V, ed. Coping with Shanghai: Means to Survival and Success in the Early Twentieth Century – A Symposium, series of essays in special edition of The Journal of Asian Studies, Vol. 54, No. 1 (February 1995), pp. 3–123.
Liang Wu. Old Shanghai: A Lost Age (Beijing: Jiangsu Fine Arts, 2003).
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In the Mood for Love. Directed by Wong Kar-wai (Hong Kong, 2000).	
2046. Directed by Wong Kar-wai (Hong Kong, 2006).	

Algiers: Colonial City 
Module convenor recommendations for critical analyses:
· Albert Camus essays, stories, The Outsider
· Fanon, ‘Algeria Unveiled’
· Assia Djebar, Women of Algiers in Their Apartment
· The Battle of Algiers 
· Pépé le Moko 
· Kamel Daoud The Meursault Investigation
Alloula, Malek. The Colonial Harem (Minneapolis: University of Minnesota Press, 1986). On Algerian postcards.
AlSayyad, Nezar, ed.  Forms of Dominance: On the Architecture and Urbanism of the Colonial Enterprise (Aldershot: Avebury, 1992).
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Grabar, Henry S. ‘Reclaiming the City: Changing Urban Meaning in Algiers after 1962,’ Cultural Geographies, Vol. 21, No. 3 (2014), pp. 389–409.
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Kelly, Debra. ‘Assia Djebar: History, Selfhood and the Possession of Knowledge,’ Autobiography and Independence Selfhood and Creativity in North African Postcolonial Writing in French (Liverpool: Liverpool University Press, 2005), pp. 348–333.
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Select Filmography
The Battle of Algiers. Directed by Gillo Pontecorvo (Italy, 1966).
Pépé le Moko. Directed by Julien Duvivier (France, 1939).

Berlin: Cold War City
Module convenor recommendations for critical analyses:
· David Bowie albums
· Frank Thiel photographs
· Die Brücke paintings
· Paintings from Weimar era
· Christa Wolf, What Remains
· Goodbye, Lenin!
· Christopher Isherwood, Goodbye to Berlin, Christopher and His Kind
· Cabaret
· Peter Schneider, The Wall Jumper
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Select Filmography
The Architects. Directed by Peter Kahane (German Democratic Republic, 1990). 
B-Movie: Lust & Sound in West Berlin 1979–1989. Directed by Klaus Maeck, Jörg A. Hoppe and Heiko Lange (Germany, 2015).
Cabaret. Directed by Bob Fosse (USA, 1972).
Christiane F. – We Children from Bahnhof Zoo. Directed by Uli Edel (Federal Republic of Germany, 1981).
Divided Heaven. Directed by Konrad Wolf (German Democratic Republic, 1964). Good Bye, Lenin! Directed by Wolfgang Becker (Germany, 2004).
Just a Gigolo. Directed by David Hemmings (Federal Republic of Germany, 1978).
Run Lola Run. Directed by Tom Tykwer (Germany, 1998).
Select Discography
David Bowie’s ‘Berlin Trilogy’ albums: Low (1977), “Heroes” (1979), Lodger (1979). Plus The Next Day (2013).
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