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Background of Clare Bayley.
I began my research in looking into Clare Bayley and found that she is a playwright and former Theatre editor of the Independent (Good Web Guide, 2023). As well as a freelance journalist and theatre critic, Clare is an award-winning writer of radio, film, and fiction (Bayley, 2020). Clare Bayley playwrights are devoted to showing the lives of the forgotten, the lost and the outcast (Bayley, 2020).

Clare Bayley shows have been preformed in many different countries including London, Edinburgh, Cardiff, USA, Australia, Mexico, Italy, and Canada (Bayley, N.D).

Clare teaches playwriting/ creative writing at Tisch/NYU in London (The Writers Union, N.D). Clare mentor’s playwriting students on the MA/MFA at the Central School of Speech and Drama as well as teaches privately in London (Bayley, 2020). When looking into the Clare Bayley`s other plays I found that Clare won the 1996 Times Screenwriting Award (The Good Web Guide, 2023).

Clare Bayley has won many awards for her playwriting. They include The Enchantment in 2007 which was performed in the National Theatre. Pixel Dust in 2017 and was performed in Assembly Roxy, Edinburgh. After the Peace 2018 – performed in London Oxford Playhouse Commission and was long listed for the Bruntwood Award in 2019 (Bayley, 2020).

Corridors in the Air won the 1996 Times Screenwriting Award and was later developed by Zephyr Films (The Good Web Guide, 2023).

Clare Bayley wrote a play called Northern Lights in 1995 about a Kurdish Refugee and says, “I wrote that because my flatmate at the time was working as a clerk for an immigration lawyer, and I couldn't believe the stories he was coming home with” (The Good Web Guide, 2023).

The Container was inspired by the play Northern Lights. Clare Bayley says, “Migration is the great subject of our age, I suppose. It's all around us and yet so often in our safe, day-to-day lives, we are insulated from knowing or understanding just what people are living through” (The Good Web Guide, 2023). The Container (2007) looks at the plight of a group of migrants attempting to reach the UK hidden inside a lorry container (Bayley, 2020).

When looking into the themes of the play in my opinion, I thought that The Container (2007) was based on immigration, and covers themes such as hunger, hope, Immigration, Politics, realism, human relationships, trafficking, coercive behaviour, government, political asylum, exploitation, betrayal, and intimidation.

The container won a Fringe First Award in 2007 and won the Amnesty International Freedom of Expression Award Nick Hern Books (2022). Amnesty awards are a unique set of awards which pay tribute to the best human rights journalism in the UK. The awards acknowledge the creativity, skills, and sheer determination that it takes to get the news out in an educational and engaging way (WIKI, 2023).

An article on Wales Online 2023, says “the playwright admits that she enjoys developing work for theatre which focus on global issues.” Bayley on Wales Online speaks out and says, “you tend to work on a play for a couple of years, and I like to write about something that feels it`s an important story” (Wales Online, 2023).

Bayley wrote a play called “Blue Sky” in 2012. Bayley (2020) says an “Investigative journalist Jane is trying to find out what happened to a terror suspect who disappeared without trace after stepping off a plane to Karachi. Ray, a plane spotter, could help but he just wants a quiet life. And Mina, the disappeared man’s wife, is convinced he’s left her for another woman. A political drama about complicity, denial, and extraordinary rendition.” The Daily Telegraph says” Bayley shifts fluently between the morality of high politics, and the personal variety… painfully convincing” (Bayley, 2020).

Corridors in the Air won the 1996 Times Screenwriting Award and was later developed by Zephyr Films (The Good Web Guide, 2023). Bayley says she writes her plays "through the media so that the rest of the world gets to hear about what we must undergo” and is the "pivotal role of the UK media industry in informing and shaping public opinion” (The Good Web Guide, 2023).


Reviews of Clare Bayley`s The Container. 
I started looking into the reviews on The Container and found a review from The Guardian (2023) (see appendix 1). Furthermore, the Guardian (2023) says “the setting works tremendously well.” “Tom Raybould's sound design creates a sense of a truck moving, jolting, shuddering to an ominous stop. The doors, slammed and bolted, underline the sense of precarious imprisonment. 

Moreover, The Guardian (2020) also says “one of the refugees, a pregnant young Afghan woman is cast out, unable to meet a sudden demand for more money, her screams fill the container with unbearable intimations of her fate.” I found a review from Money on Theatre (2023) (see appendix 2) which says “the Container (2007) is a stark, gripping, immersive show staged in an actual 20-foot shipping container. The play sheds light on the stories of the people who risk their lives on these dangerous migration routes.” 

Money on Theatre (2023) also says “there are currently over 60 million people around the world displaced from their homes. That’s the highest number since the World War II. Most of them are fleeing persecution, poverty, and war in their homelands but because of damaging deterrence policies in Western countries that remove safe, legal routes for people to seek asylum, many are forced into underground human-trafficking networks to make their journeys.”

The Independent (2023) says, “Clare Bayley almost certainly has more interest in human relationships” (For more information see appendix 3).
Clare Bayley chooses immersive theatre for the play, The Container. By doing this she is breaking down the fourth wall between the audience and the performance, to get a visual and intimate experience of what it is like for those people who have left their countries in hope for a better life. Clare’s other plays have similar themes such as, politics, government, human relationships, pressure, Realism, exploitation, controlling behaviour and hope. 

Clare can form and relate to certain situations on a much deeper level through her writing. Throughout her plays when you read a piece of writing for example a newspaper, it does not have the same effect as physically showing people what life is like for those people who are going through real life situations.

This could be one of the main reasons why The Container was performed through immersive theatre. By breaking down the fourth wall it allows the audience and the performers to have a deeper connection where they can visualise and have an immediate understanding of what the actors are experiencing and feeling by leaving the stage behind, instead of having actors perform onstage and audience members watch from their seats, immersive theatre puts them in the same location (Backstage, 2023).  

Backstage (2023) also says that “theatrical troupes create the desired ambience for a given production by considering spatial aesthetics, room temperature, lighting, colour, and aroma. Shifting between the personal and the collective. Unlike traditional theatrical performances, immersive drama creates highly personal experiences. 


Bayley`s plays are written so well that after watching them it leaves you with lots of unanswered questions into why these things are allowed to happen in the world and the total injustice that those people face every day. This should make an audience think differently and have a deeper understanding, empathy, and compassion for the people.

Looking into the characters facts from the play (see appendix 4) this allowed me to fully explore each of the characters backstories more efficiently by looking into their cultures and traditions and political laws. I have chosen two characters from the play, namely the agent and Mariam (The Container, 2007).

I was drawn to both characters because I am a mum myself and I know that I would want the best for my unborn child and know that I would do anything I could to protect us. I chose the trafficker as I thought that he was an interesting character in the play. I questioned myself if the trafficker was the driver as the driver did not appear once in the play and no one in the container saw him.  

When I began watching The Container on Digital Theatre (2023), my thought process changed, as at times the trafficker would bang the door to let him out again after asking the refugees for more money throughout their journey, so someone had to have been with him on the journey as they crossed the border from France.

When I was looking into both characters backstories, I noticed that the two characters I had chosen to explore more fully were from the same place. Both characters were from Afghanistan. I revisited the play The Container, and I decided that I wasn’t going to use the trafficker, I chose Asha instead. The reasons for the choice of Asha are I have a daughter of a similar age so I can relate to her on a deeper level. Asha is from an un-named African country.
I chose to research Nigeria as Thos is the country Fatima and her Aunty were from, and I have a link to Nigeria myself. My great, great grandfather was born there and was a Nigerian citizen. 

Clare Bayley says, “in The Container (2007) I was writing about the trauma of the journey itself, but in most cases there's another story of what people have lived through back home which has prompted them to leave” (The Good Web Guide, 2023).

This brought me to looking into the different cultures and traditions between the characters to try and understand the reasons behind why they are so desperate to leave their countries and put themselves in danger and face extreme danger on the way.

I began researching into Afghanistan and the culture of the country. I found out that Afghanistan is a landlocked country located between the Middle East, central Asia, and south Asia, with a population of more than 30 million people, composed mainly of ethnic Pashtuns, Tajiks, Hazaras, and Uzbeks (The Lancet Psychiatry, 2023).

Its location at the crossroads of Central, South and Western Asia historically made it a hub of diversity, dubbed by one historian as the "roundabout of the ancient world” (Wiki, 2023). Almost all Afghans follow a similar dress code, diet and musical tastes and celebrating the same holidays. An Attan is the national dance of Afghanistan (International Rescue Committee, 2023). 

I found that the houses in rural Afghanistan are made mostly out of mudbricks and mud and have a series of rooms located around a private rectangular courtyard where women and children can move around without being seen by the public (International Rescue Committee, 2023). 

Furthermore, I found that the Afghan conflict began in 1979 with the Soviet Union's invasion, followed by a Mujahedeen revolt. The Taliban movement began to end the civil war and to establish Sharia rule across the nation (The Lancet Psychiatry, 2022).

Moreover, by the end of the 1990s, the Taliban had succeeded in overthrowing the Mujahedeen administration. During their time in power, essential services and access to basic needs were depleted, and women were oppressed and marginalised (Hartley-Blecic, 2000). Since the US-led invasion in 2001, Afghanistan has never been as insecure as it is now. The Taliban control more territory than at any point since the removal of their regime seventeen years ago (BBC1 NEWS, 2018).

Woman and girls Rights in Afghanistan.
I started looking into Afghan women and girls and found that women and children are increasingly bearing the brunt of the violence and make up around half of all civilian casualties. They are constantly at risk of targeted attacks and Afghanistan has been the deadliest place for children for the past six years and is increasing (The International Rescue Committee, 2023).

47% of Afghan women were found to have high psychological distress (Kovess-Masfety, 2021). Furthermore, Afghan women are exposed to severe trauma, interpersonal violence, and patriarchal attitudes in society (Jewkes, 2018). This leaves many women faced with the stigma around their mental health, and consequently, many women are deprived access to psychological support. 

This could be a link to why Asha hears voices in the play. Asha could have psychological issues do to her losing all her family and witnessing terrifying events in her country and from being exploited by men. Women are oppressed by inconsistent and unpredictable changes in governmental rules and regulations (Kotokey and Borthakur, 2021) meaning women have no rights in their country.


When I started looking into Afghan women, I found that they are losing fundamental rights under the Taliban regime (Saleem, 2021). After they gained power in 1996. Girl`s are prevented from attending school, obligations are imposed to wear the Burqa, long-distance travelling has been banned, and access to public facilities has been curtailed supported by Saleem (2021). 


Women and Girls Rights in Africa.

I began researching woman and girls in Africa and found that they are amongst the unemployed, poor and the hungry and are an exploited labour force and underpaid compared to males for doing the same labour (Oxfam, 2022). Gender based violence is at large in their country, both outside and inside schools. Women have the highest rise of HIV and Aids amongst the African population supported by Oxfam (2022).


According to DW (2022), those who go to school say that “there are no chairs, toilets, desks, and the school is very far from home”, also that there are “no women`s rights”. There is inadequate access to medical assistance, schools, and water. Moreover, there is sexual violence to young girls and women no electric meaning that woman must fill the gap (D.W, 2022).


The housing conditions in Africa are very poor and most live in informal housing The Borgen Project, N.D). There is a lack of clean water and most travel on foot for hours to bring the water back home.
The Borgen Project (N.D.) say “many Africans live in informal housing, and often lack basic needs such as sanitation, clean water, and food security. Poor living conditions affect entire communities, as crowded living spaces, dirty water, lack of hygiene and food insecurity contribute to disease transmission.”


The following research is based on Tilbury Port. I researched into different trafficking events at the London Port and investigated the History into Tilbury port. I also investigated into

According to Tilbury Port (N.D). “The London Container Terminal is one of the UK’s largest container terminals, handling goods from across Europe, West Africa, South America, Asia & the Caribbean on behalf of some of the world’s leading brands and retailers.” 

I investigated Tilbury Port (see appendix 5) and found out that it is in London and is the largest out of eight ports and is owned by Fourth Ports. As London`s major port it is also the largest multi-modal port in the southeast. And third largest port group in the UK. With easy access to the M25 and eighteen million people within seventy-five miles (Tilbury Port, N.D).

I began looking into Tilbury Port and trafficking events (see appendix 6). I found a trafficking event where thirty-four migrants including thirteen children were sealed in a container and left to suffocate and sadly one of the migrants died. The migrants were from Afghanistan’s Sikh community. According to Mail Online News (2014) “the refugees were packed into the container with crates of cleaning chemicals and was put on a P&O cargo ferry from the Belgium port of Zeebrugge on a Friday night before fleeing.”

I found another trafficking story from The Guardian (2020) where “thirty-nine Vietnamese travellers embarked on their journey to the UK full of hope. Many planned to work in Britain’s nail bars and restaurants; some hoped to get work as bricklayers. They told relatives they were leaving Vietnam so they could provide for a better future for their families.”

Furthermore, The Guardian (2020) (see appendix 7) says “their optimism vanished sometime during the crossing from Zeebrugge to the UK on 22nd October last year, as the temperature inside the container began to rise and the oxygen levels plummeted.” Some of the migrants tried to smash their way out with a metal post left inside the container.” “At 6.59pm one of the victims tried to call the emergency services in Vietnam, but there was no signal inside the trailer and the call did not connect.”

When researching recent trafficking stories, I found two that stood out to me. BBC NEWS (2023) says “nearly 550 people were potentially trafficked into Northern Ireland last year, according to recent home Office statistics.” “That is an increase of 50% on 2021, when the figure was 363. Modern slavery is a complex crime and may involve multiple forms of exploitation.”


“It includes human trafficking, slavery, servitude, and forced or compulsory labour.”
“Victims may not be aware that they are being trafficked or exploited, and may have consented to elements of their exploitation, or accepted their situation.” For more information on this story (see appendix 8).
Another story I found on BBC NEWS (2023) (see appendix 9) was a story on trafficking. The news report said, “Modern slavery, Domestic servitude, Trafficking, Exploitation, whatever name you want to call it.” 

“Increasing numbers of vulnerable people, many of them children, are being brought into England and Wales, often having been fed lies about employment, education, and an elevated standard of living.” What they face instead is an unrelenting, and apparently inescapable, cycle of being used and abused.” For money, for sex, for household drudgery.” 

There was a story on the Daily Mail where migrants were paying up to 2,800 to flee their country on a boat (see appendix 10) Daily Mail (2014) says “Migrants are paying people smugglers up to £2,800 per person to reach the UK amid a shortage of boats, according to news reports today.” 


“Even so, the issues do not seem to be holding back the tide of crossings, with another 800 migrants making the perilous journey across the English Channel yesterday. 
The latest arrivals bring the total so far this year to 36,463 people in 899 boats - an average of 41 people per vessel.”






Presentation Planning.

While researching the different cultures, in Afghanistan and Africa. I knew what topic I wanted to do for my presentation and performance. I wanted to explore the topic on woman`s rights as I felt that I had a deeper understanding, empathy, and compassion for those putting their lives in danger to seek a better life for their children. This gave me areas to focus on creating a backstory for both Asha`s and Mariam`s characters. Moreover, this gave me even more of an idea how I was going to combine both characters from the play into my performance. 


I wanted to create a presentation to highlight the reasons and urgency for why both characters were desperate enough to put themselves in the dangers of crossing the borders in these terrifying conditions. The play itself was performed in a container using immersive theatre. As mentioned earlier, the reason behind Clare Bayley doing this was to break down the fourth wall to create a visual and immediate experience by placing the audience in the reality of the situation by putting us in the characters shoes.


I thought about creating a different sounds of container doors opening and closing, as well as different sounds that would have been heard whist being inside the container. My reasons for this were that I wanted to create the atmosphere so those could get a feel what it was like for the refugees whilst they were travelling along the border in hope of a better life.


I started by introducing playwright Clare Bayley and her backstory. I then decided on including information on immersive theatre as I thought that this was important to mention because there was a reason for Clare Bayley doing it this way. Moreover, this followed nicely with my idea of the sound effects for the presentation. 


I thought of creating sound effects and using five torches to show that there were five refuges in the container with Asha and Mariam.
I started looking for similar sounds which I could use to create the atmosphere of those inside the container (see appendix 10). I then started putting together my presentation on PowerPoint (2023) which I learnt from my contemporary challenges module with John Hill. My research in The Container suggests that the play was performed in dark conditions with very little light inside. 


Using my creativity, I created a PowerPoint presentation using black slides. I then began looking for pictures on The Container which I could use. My reasons for including pictures in my presentation was to create a visual insight into the terrible conditions they both faced in their countries which forced them to flee in search of a better life.


I decided on including Tilbury Port and a trafficking story again to highlight the seriousness of these events and the tragic conditions inside the container. My reasons behind this were to show that these situations are happening every day and that refugees continue to put their lives in danger.


I started combining the different conditions in Afghanistan and Africa whilst creatively combining Mariam and Asha`s characters within the presentation. I started with Clare Bayley background, then added slides of Mariam and her backstory. I then did the same for Asha. I wanted to create a journey for them that showed why they were so desperate to flee their counties in hope for a better life for themselves.


Once I had all the slides in place I then began working on my letter.
When I watched The Container on Digital Theatre Plus (2023) there was a scene where Asha and Mariam shared a special moment. Asha waited for everyone to go to sleep, apart from Mariam, when she shared a secret with her regarding a letter for the Queen.


The letter within the play was never read out, no one knew what was in the letter. Mariam told Asha that she must not tell anyone her secret or show anyone the letter. I thought about using my creativity and skills which I have learnt from my acting degree to re-create a scene where Asha would give the letter to Mariam to read out to her.


I thought about what I was going to say in the letter. I looked through my research and I applied all the facts that I got out of the play and applied elements that I created for Asha`s backstory. I did this by applying Stanislavski Seven questions NYFA (2015). I thought about what Asha would want to say to the Queen. I knew that I had to write the letter as if the letter was coming from a fifteen-year-old girl but was written by a ‘high up man.’


I have a daughter who is twelve, so I used her as my inspiration in writing the letter. I knew that Asha did not write the letter herself when she mentions in The Container (2007) that “a high up man, almost like a king in my county wrote this letter for me to give to the Queen.” I know by my research that African girls and women are subjected to exploitation and are at risk of sexual violence.


I decided for my letter that I would use that information and say that the ‘high up man’ wrote this letter for her for a special price. I decided on this as it would highlight this topic.
I thought about what Asha would want to say to the Queen, I used my research into the culture, housing conditions, and women`s rights to implement this. By including this information this would highlight the serious conditions they face every day in their country and why Asha and her aunty had no choice but to leave their country by crossing the borders and why they would put their lives in great danger by doing this.

I then began looking at the different way that I could incorporate the letter within the presentation.  I thought of two different ways that I could do this. 


Firstly, I thought of incorporating the letter as if Asha had safely got out of the container and then went to see the Queen. I thought about what Asha could have been feeling and how she would have got away from her Aunty to give the letter to the Queen. I then thought about bringing the audience in and possibly using Lynne Seymour my lecturer as the Queen. I investigated immersive theatre on what the best ways were to achieve this idea. 

Backstage (2023) says “as an immersive actor, you’re not just thinking about your scene.” “You’re thinking about how your character is affecting your audience at that point in time.” Moreover, Backstage (2023) says “the key to immersive acting, according to collab theatre artistic director Bertie Watkins, is improvisation, you must be thinking about.” To achieve this, I am going to use skills from my acting and improvisation modules.


I thought about how I could incorporate this scene within my presentation and about the different ways that I could achieve this, such as using the words “a high up man, almost like a king in my county wrote this letter for me to give to the Queen” (The Container,2007) before starting Asha`s monologue, the letter. Furthermore, by bringing Asha`s quote into the scene I thought this has a sense of continuity about the scene as it tied in nicely. 


Secondly, I thought about using the scene out of the container where Mariam and Asha share that special moment when everyone else has fallen asleep. Asha says, “I have a letter I haven’t shown it to anyone else, but you are my friend now.” “It is to the Queen of England, I know a very important man, a King in my country has wrote this letter to her majesty” (Digital Theatre Plus, 2023).


I thought about using this quote for continuity to follow on from Asha`s letter for the letter to make more sense when tying the monologue in from the presentation. I then began thinking about what Asha would want to say in her letter addressed to the Queen. I began looking back through my research on Africa and finding reasons for her to write it.

I began tying in as many facts as I knew which I got from watching the play on Digital Theatre Plus (2023). I then began tying in all the information I gathered from my research into Africa’s home conditions, culture, and women`s rights to help me write my monologue. I did this because I wanted the audience to have a deeper understanding of her conditions back home so the audience could have a deeper sense of compassion and empathy for her. Moreover, to have a deeper connection with her character.
I then thought of how someone would speak to a Queen or addressed a Queen. I thought of using Queen after a few of my sentences so that the Queen knew that the letter was addressed especially to her to see the letter (see appendix 11)

I thought of using visuals of both Afghanistan’s and African conditions, including housing, poverty, education, and sexual harassment to demonstrate what their lives were like before they fled their countries.

I began looking on YouTube and the different sound effects of container doors opening and closing, metal dropping on the floor, footsteps, money being shaken inside a metal object. I thought this sound effect was good as it resembled The Agent when he goes round asking the refugees for more money.

I decided the best way to achieve this was to record the different sound effects on a voice recorder on my phone (see appendix 12). I searched on YouTube for lots of different variations of similar sounds that was in the film, The Container (2007) on Digital Theatre Plus (2023).

I then thought of different ways on how to tie the different sound effects. This was the hardest challenge of all. To achieve this, I began looking at my presentation and looked for any opportunities where a sound could be played and fitted in.

First, I began recording on my phone lots of different sounds one after another to give the presentation an atmosphere about it. Once I had two minutes recorded, I played it back, but the sound effects seemed quite distracting and seemed to be a little too much for the presentation. 

I thought about using a different voice recording and time myself reading out the slide before the next sound was recorded. I thought this was a better option as the sound effects didn’t distract the presentation. This didn’t quite work either so what I did I did a separate recording and decided to play the sound effects only on the immersive theatre slide. This seemed to tie in much better with the presentation.

I then thought about including a preview clip from The Container on YouTube (See appendix 13) and use it at the beginning of my presentation. I decided on using this as I wanted to showcase the reality and the serious conditions within the container. This fed in nicely for the rest of the presentation.

To see the presentation please (see appendix 14).























Appendix 1– Reviews - The Container (2007).

The Guardian, 2020 – 4 out of 5 rating.
“The setting works tremendously well. Tom Raybould's sound design creates a sense of a truck moving, jolting, shuddering to an ominous stop. The doors, slammed and bolted, underline the sense of precarious imprisonment. When one of the refugees – a pregnant young Afghan woman – is cast out, unable to meet a sudden demand for more money, her screams fill the container with unbearable intimations of her fate.”

“What Bayley's writing does best is to hold back, to retain characters' stories, just as they would be guarded in such circumstances, but to let some seep out as the refugees form fragile, temporary alliances. Mutual suspicion throbs through the container, and it's hard to know who is telling the truth. There are hugely affecting details.

 A teenage girl carries a letter addressed to the Queen, whom she trusts will give her a job; the Afghan woman's prized gun, which she carries to defend herself or sell, is revealed to be "old and broken". “Bridget Keehan's direction makes the most of the space, amplifying points at which violence erupts or emotions can no longer be contained. 

The cast give haunting portrayals of lives confined to intolerable uncertainty in bewildering squalor. They can't remember how many nights or days they've been in the container. They also don't know what hope or horror lies beyond it.”










Appendix 2 – Reviews - Money on Theatre (2023).

“The Container, a remount of a production presented at the 2014 Summer Works festival, is a stark, gripping, immersive show staged in an actual 20-foot shipping container. The play sheds light on the stories of the people who risk their lives on these dangerous migration routes. 

There are currently over 60 million people around the world displaced from their homes. That’s the highest number since the World War II. Most of them are fleeing persecution, poverty, and war in their homelands but because of damaging deterrence policies in Western countries that remove safe, legal routes for people to seek asylum, many are forced into underground human-trafficking networks to make their journeys “Money on Theatre (2023).

“When you make the connection that those labelled “refugees” or “migrants” are simply real people like you or me, it becomes especially dismaying that people fleeing conflict and in desperate need of asylum and compassion are othered and used as political scapegoats by right-wing politicians’ fearmongering for votes.” 

That’s perhaps the most important aspect of The Container; it’s visceral, compelling immersive theatre that gives voice to groups of people who are marginalized and de-humanized. It’s not necessarily an easy show to watch but it’s a unique experience that shouldn’t be missed” Money on Theatre (2023).










Appendix 3 - The Independent (2023).

“Clare Bayley almost certainly has more interest in human relationships”. 

“Blasted, which has re-established the Royal Court as the home of angry young writers, is, Kane reveals, the first part of an eventual trilogy about the nature of war. "For me there isn't anything else to write about. It's the most pressing thing to confront."

“What makes Blasted so vivid and so dangerous is its ability to link domestic, personal, emotional - even verbal - violence with war and the atrocities that take place during it”.

“It is especially shocking that this appalling vision comes from the imagination of so young a woman, barely out of tertiary education, the daughter of a journalist, born and brought up in Essex. Yet the emotional honesty of her writing suggests that she has plumbed great depths in herself to write it, and it touches audiences in a similarly challenging way. 
"Any piece of writing that is good or honest inevitably draws on the writer's emotional experience," she said. "The play isn't autobiographical in any sense - though it is based on my experience of the way people” The Independent.









Appendix 4 - Characters facts and Backstory.

Jemal – 40s, Rude, nasty, mean, cruel, Controlling, Direct, liar, untrustworthy, stern, dad to a son who lives in Piccadilly London. From, Afghanistan, speaks Turkish. He lived in Turkey. He is a Kurdistan man fleeing persecution. Secretive at first about where he`s from. He is a refugee. Third attempt trying to get into England having slept in cardboard boxes in Calais. He has a wife and a baby back in England. The baby was born when he was in a detention centre. He was then deported. Attacks Ahmad over payment from Mariam. He came over to England due to his parents running away from Turkey. He grew up in England and went to school there. He met his wife his wife in England, but she is not a British Citizen either. 
Says his county in Turkey scares him. He fought and fought to stay in England, but he lost his case at the high court. His wife was 9 months pregnant at the time when he was put into a detention centre. He is going to lie and say that he is from Iraq and that he has come over from Baghdad. Believes are all bad in every country.

Asha – Somali, 15 years old from a refugee camp from an unspecified African country. Friendly, kind, caring, compassionate, intelligent. Her mum got sick and died on the way to get money from men on a highway. Dad went to find work but never came home. His sister Salma was taken by men with guns. His sister just had a baby. He only has his aunty Fatima left in his family. Came across on a small boat, there where men with knives on board. Says her aunty treats her like and her and Nuruddin like servants. Says her aunty only took her in because her was afraid and wanted a servant to look after her. Has a letter for Queen Elizabeth and wants to work as a servant for the Queen. Delusional about thinking she is going to work for the Queen by becoming her servant.

Mariam – 30s Came over by land in a truck, Sick and pregnant, Teacher, From Millan. She is a refugee fleeing the war in Afghanistan. Quiet, reserved, kind, keeps herself to herself. Doesn’t want to talk to anyone that much. Wants to make a better life for herself. Was a teacher but powerful men in her country won’t let women be teachers or let girls go to school.  In her country they kill teachers to stop them teaching girls. Tried escaping twice before, one time there was 12 of them they were in a truck that got searched by men with dogs. Thy got chased in the woods. She gave agent her last money to fee her country and spent the remaining 5 euros on chocolate, water, and bread. She has a gun which was her father’s when he fought with the Mujaheddin. 

She was given the gun when her husband died by the Taliban. Speaks English doesn’t speak French. Agitated and upset. Running for her life after everyone she knows has died. Her husband was a teacher who taught girls in school. The Taliban killed him by beheading him in front of his class.

The Agent – In his 50s Turkish, people call him evil as he wants to help people. Helps those who get tortured in prisons, people’s houses burnt down, helps those with nowhere to live and has nothing to eat. Kind, Compassionate, empathy, caring. Has pleasure helping those get across the borders to get one over on the
government. Says he wants to “fuck the bastards over.” Brings bread and tinned food with him. Trafficker. Rich. Doesn’t give anyone any food or water which he said he would. Cruel, evil, narcissistic, 

Ahmad – In his 30s. Businessman, has money, has children, fleeing from the war in Afghanistan. Worried he will get sick from Mariam, unaware that she is pregnant. Wealthier than the rest.

Fatima – In her 50s Kind, Honest, compassionate, Mum of Three, one son who live in Holland and a daughter who lives in Belgium. From Somali. From a refugee camp from an unspecified African country. Aunty of Asha. – only took with her, gold (grandfathers ring) last piece of gold. Her mother gave the ring to husband. When he died, she took it off his finger. She says she will not rest until the ring.
is on her first-born son’s finger. 
She also took with her rice, sugar, and water. She left her television, furniture, and clothes behind. Doesn’t like dogs. Fatima firstborn son who she calls, her Nuruddin. Her husband is dead. Wants to make a better life for herself. She calls Asha a nasty liar when she talks to her about the past. Does not trust the Agent. Thinks Jemal is a liar. 

Backstory.
Jemal – Is a Kurdistan from Turkey. His parents came over to England after fleeing from Turkey with his parents when he was a young child. Jemal had a decent upbringing and went to school in England where he met his wife. He met his wife when he was in secondary school and has been with her for many years and is still with her now. 
Jemal is a strong-willed man who is stern and can appear to be controlling, aggressive, nasty, and rude throughout his journey in a container. He was made to be this way when he was deported back to Turkey when he lost his case in a high court. His wife was nine months pregnant at the time. He has never seen his child. Jemal wants nothing more than to be with his family back home in England. He has tried many times to cross the border, but sadly had no luck.
His short temper, anger and deminer are all down to his frustration in wanting to get back home to England to see his wife and child.

Mariam – Desperate to cross the border into England with her unborn baby after losing her husband who was beheaded in front of his class by the Taliban for teaching girls in a school. Mariam, who is from Afghanistan, lost all her family in the Afghan war. She desperately wants to escape her country to protect her child from being killed. She wants to escape to England so she can bring up her child in a safe place, away from all the bombs and gunfire. She will do whatever she can to protect her unborn child. 

Fatima – Somali who is from an African country wants to cross the border to be with her son who lives in England and has a good job. Asha has no family other than her aunty after her sister, mum and father died. Fatima is a good person who is respectful and has good values and morals. Fatima was brought up well with good manners. Fatima has a job as a servant, which she has been for many years. She was subjected to sexual assault when she was younger. Which has made her into a strong-willed woman.

Asha – Has a difficult upbringing. Lost her mother, father, and sister. Was taken in by her aunty Fatima and is now the only family member left. She goes to school and has friends. finds the container comforting because at least it’s a familiar environment, unlike the terrifying boat journey that brought her and Fatima across the Mediterranean when they were trying to escape from their country.
The Agent – A trafficker who preys on the disadvantaged. He perceives himself as a nice guy by coming across that he wants to help people. He is a multiplier, a narcissistic man who loves the power and control. He prays on the less fortunate and treats them all like dirt. He is a gas lighter, liar and deceitful and is only in it for the money, power, and control.
Ahmad – Selfish, frustrated Afghan businessman.

















Appendix 5 - Port of Tilbury London.

The Port of Tilbury (London) is the largest of 8 ports owned by Forth Ports.
As London’s major port it is also the largest multi-modal port in the Southeast, and 3rd largest port group in the UK. Sitting on the north bank of the Thames just 22 nautical miles east of central London, it is perfectly placed to handle cargo for London and the rest of the Southeast, with easy access to the M25 and 18 million people within 75 miles.


The port has an annual throughput of 16 million tonnes per annum and this is estimated to value around £8.7 billion; this makes it the largest port on the Thames. The varied cargoes are spread across an estate more than 1,000 acres and are imported and exported by a variety of short and deep-sea vessels. Offering operational support for different cargoes, the port can support ro-ro, container, forest products, grain, and bulks as well as cruises and property solutions.


London Container Terminal is one of the UK’s largest container terminals, handling goods from across Europe, West Africa, South America, Asia & the Caribbean on behalf of some of the world’s leading brands and retailers. The terminal delivers the UK’s fastest and most resilient landside operations providing operators with a competitive delivery advantage alongside rail options to the UK’s leading inland destinations. For perishable cargoes Tilbury is recognised as a leader in the provision of reefer and value add services with 1,400 reefer points on site.



















Appendix 6 - Tilbury Port.
Mail Online News, 2014.
An international manhunt was continuing last night for the traffickers and lorry driver who tried to smuggle 35 desperate Afghan Sikhs into Britain in a shipping container that became a ‘metal coffin’.
Full details of the horrifying incident have emerged in a video of the moment 34 of the migrants – including 13 children – were rescued.
The footage shows them weak and confused after their wailing and banging alerted rescuers at the port of Tilbury, Essex, on Saturday morning.
They were pulled sobbing from the sealed container in which they had been left to suffocate, but not before one of the migrants died.
one of the survivors, aged from one to 72, were so dehydrated that they had to be lifted out by police.
Others could be seen sitting dazed on the pavement as paramedics treated the most severely injured.
Callous people-traffickers had crammed the migrants – all from Afghanistan’s beleaguered Sikh community – into the container packed with crates of cleaning chemicals and put it on a P&O cargo ferry from the Belgium port of Zeebrugge on Friday night before fleeing.
Migrants in France and Belgium typically pay gangs about £1,500 each to be smuggled into Britain.
They have often travelled from their home countries by land via Turkey before being herded into UK-bound containers.
Alternatively, some are flown to Moscow on fake visas before being driven across Eastern Europe.
[image: An international manhunt was continuing last night for the traffickers and lorry driver who tried to smuggle 35 desperate Afghan Sikhs into Britain in a shipping container that became a 'metal coffin']



[image: This footage shows the dramatic moment that 35 immigrants - including 12 children and a baby - were released from a shipping container, after being discovered]




[image: Dock workers made the shocking discovery at 6.37am on Saturday morning after they heard 'screaming and banging' coming from inside one of the ship's containers  ]






[image: A spokesman for the Belgian Police has said it would be 'impossible' for the group of illegal immigrants to have boarded the vessel (pictured at Tilbury Docks yesterday) at Zeebrugge as the seals on the co]
















Appendix 7 - Trafficking stories.

The Guardian (2020).

39 Vietnamese travellers embarked on their journey to the UK full of hope. Many planned to work in Britain’s nail bars and restaurants; some hoped to get work as bricklayers. They told relatives they were leaving Vietnam so they could provide for a better future for their families.

Their optimism vanished sometime during the crossing from Zeebrugge to the UK on 22 October last year, as the temperature inside the container began to rise and the oxygen levels plummeted.

Some of the migrants tried to smash their way out with a metal post left inside the container. At 6.59pm one of the victims tried to call the emergency services in Vietnam, but there was no signal inside the trailer and the call did not connect.

Recordings found on the 50 phones recovered by police revealed several goodbye messages for relatives. At 7.37pm, Nguyen Tho Tuan recorded an audio file on his phone: “It’s Tuan. I am sorry. I cannot take care of you. I am sorry. I am sorry. I cannot breathe. I want to come back to my family. Have a good life.”

A selfie taken by one passenger hours before she died shows her sweating in the extreme heat; many of the passengers stripped down to their underwear inside the freight container. They were discovered with cuts and bruises on their arms, which relatives were told arose from their desperate attempts to break down the door to the container, locked from the outside.
[image: The 39 Vietnamese victims.]

The 39 Vietnamese victims. Photograph: Essex Police
Forensics experts told the court that after about nine hours, the atmosphere inside the trailer would have become toxic. Temperature gauges within the sealed unit showed the temperature reaching a peak of 38.5C at around 10pm on 22 October 2019, after which it began to fall again, suggesting that that was the moment when the passengers stopped breathing.

When the lorry driver, Maurice Robinson, was instructed by his boss, the Irish haulier Ronan Hughes, to open the back doors of the lorry, shortly after he picked up the load in Purfleet, Essex, at around midnight, the passengers had been inside for more than 14 hours.

Hughes was clearly worried about the length of time they had been inside and sent Robinson a message telling him: “Give them air quickly, but don’t let them out.” Robinson responded with the thumbs-up emoji. The passengers were already long dead. Robinson was so horrified at what he saw inside that he couldn’t bring himself to take a second look when the 999-operator asked for details of the victims. “I don’t really want to look in, to be honest with you.”
But detectives described a calm scene within the trailer. Tran Hai Loc, 35, died lying next to his wife, Nguyen Thi Van, also 35, holding her hands. “They died in a horrendous way, but I think they died with dignity and respect for each other,” said the officer responsible for the identification process, DCI Martin Pasmore (The Guardian, 2020).












Appendix 8 - BBC1 News, 2023.

Nearly 550 people were potentially trafficked into Northern Ireland last year, according to recent home Office statistics.
That is an increase of 50% on 2021, when the figure was 363.
In the last four years, the number of people referred through the national referral mechanism in Northern Ireland increased by 1000%.


Modern slavery is a complex crime and may involve multiple forms of exploitation.
It includes human trafficking, slavery, servitude, and forced or compulsory labour.
Victims may not be aware that they are being trafficked or exploited, and may have consented to elements of their exploitation, or accepted their situation.


Potential victims are referred through the national referral mechanism, a home Office framework for identifying and referring potential victims of modern slavery and ensuring they receive the appropriate support.

Gillian Glass from Belfast & Lisburn Women's Aid said the women they support are generally victims of sexual exploitation as well as forced labour.
"This may have gone on for years since they fled their country," she told BBC News NI.


"Very often they're trafficked from country to country.
"For instance, some of the Eritrean women we have worked with have come through Ethiopia, Sudan, into Libya and have been trafficked on route and have unfortunately also been forced to make that journey from Libya into Europe."
Ms Glass said that women often leave their country because of war, conflict, and fear of persecution.
"They will pay a smuggler to help them flee their country, but it is very often those same smugglers that become traffickers," she added.

From 2019 to 2021 the most prevalent nationalities referred through the national referral mechanism in Northern Ireland were Eritrean and Somali.
Many of those being trafficked into Northern Ireland arrive in Dublin and travel north.

Ms Breslin said traffickers often operate in groups and added the trade and movement of women is "extensively organised".
"They have domestic and international connections and there are these recognised trafficking routes and so, for sure, we see a recognised trafficking route that starts in Nigeria and ends in the Republic of Ireland," she explained.


Appendix 9 - BBC1 News (2023).

Modern slavery. Domestic servitude. Trafficking. Exploitation. Whatever name you want to call it, increasing numbers of vulnerable people - many of them children - are being brought into England and Wales, often having been fed lies about employment, education, and an elevated standard of living.


What they face instead is an unrelenting, and apparently inescapable, cycle of being used and abused. For money, for sex, for household drudgery. For errands that flirt with criminality until they become full-time, albeit unofficial and low-paid, jobs.


The latest home Office figures indicate that in the first three months of 2022, nearly 4,000 potential victims of modern slavery were identified - and more than a third of those said they had been exploited when they were children.


These young victims come from all over the world: Albania, Eritrea, Nigeria, among other countries. Some of them manage to escape their captors and make it to a place of safety - some to relatives or friends, others into the care system.


But the care system is not the haven it could and should be.
One in three of the trafficked children (378 out of 1,231) in local authority accommodation, whether hotels, hostels, or foster families, went missing in 2020.
In London specifically, numbers have gone up too, seeing a 63% increase between 2018 and 2020.


It is unsurprising to people who work in the system.
He believes victims of trafficking are being criminalised by the government as soon as they enter the country.
"They are interviewed for seven or eight minutes and that determines their next few years.
"But traffickers obviously tell them what to say, so they just say that."
Mr Stokes's foster son was trafficked from Albania. He was allowed to stay in the UK, but when he turned 18, he was told he had to go back.
The Stokes family has been fighting this decision, believing he would be killed if he returns to Albania.


"The choice for these kids is to either give themselves up and so they are taken back to Albania or go missing. And they know they are likely to be re-trafficked," the charity worker said.
"They may get forced back into the cannabis farms as the only way to survive."
A scruffy child unwilling to make eye contact.
A lad who does not have a change of clothes.
A woman who, on the rare occasions she is seen, scurries to the shops and hurries straight back.
A man who gets picked up and dropped off at the same time and place every day.


The domestic drudgery continued, but in time, more onerous duties were forced upon her. She was expected to have sex with multiple men.
And then she became pregnant.

It was the catalyst she needed: "It pushed me to leave. Before I didn't have a reason but then I got pregnant and that was a reason.

"I had been raped, I had been used, I had to do things against my will. It was bad. I thought 'I'm not going to have a child here. I need to protect them'.
"I remembered how my mum used to protect us and I thought 'I want to do that'."
















Appendix 10 - Daily Mail 2022 - Report
Migrants are paying people smugglers up to £2,800 per person to reach the UK amid a shortage of boats, according to news reports today. 
Even so, the issues do not seem to be holding back the tide of crossings, with another 800 migrants making the perilous journey across the English Channel yesterday. 
The latest arrivals bring the total so far this year to 36,463 people in 899 boats - an average of 41 people per vessel.

It also means more than 75,000 migrants have arrived in Britain after crossing the Channel since current records began four years ago.  
[image: Another 800 migrants making the perilous journey across the English Channel yesterday (pictured is a smuggler's boat near Gravelines in northern France)]

Another 800 migrants making the perilous journey across the English Channel yesterday (pictured is a smuggler's boat near Gravelines in northern France). 
Despite the record high number of crossings, human trafficking gangs in France claim they are facing a growing shortage of inflatable vessels to make the crossings, a BBC investigation revealed.
Posing as a migrant with a pregnant wife and two-year-old daughter, an undercover reporter was told it would cost £2,800 per person to reach the UK. The people smuggler said: 'Otherwise I won't make any profit. I can't do less.'

Another trafficker warned that prices would soon be increasing on account of a lack of inflatable dinghies and other small craft.
He said: 'There are not enough boats. Some problem in Germany. We get them from Turkey and bring them via Germany. People smuggling more lucrative than drugs.'


The BBC investigation also revealed that migrants in France have been using a free local bus service to get to beaches where people traffickers can help them reach the UK.
After using the public transport to get to Dunkirk, the asylum seekers were reportedly walked to sand dunes by members of smuggling gangs and told to hide until the boats were ready. 


Despite the challenges faced by smugglers, 856 people made the perilous journey across the 21-mile Dover Straits yesterday. The first arrivals were escorted into Dover, Kent on board a Border Force vessel around 9am.
They clutched blankets around their shoulders as they queued for the bus to take them for processing - after facing temperatures of 15°c and wind speeds of up to 18mph in the Channel.


Crossings continued throughout the day. This included at least two groups of asylum seekers who were brought ashore on the beach at Dungeness by a RNLI Lifeboat in the early afternoon.
Around 70 people - including women and children - landed on the pebble beach, where they were met by immigration officials. Among them was an elderly woman, who was seen being helped off the vessel.

The French coastguard also rescued 46 people who had got into difficulty in the Channel on Wednesday.
A coastal patrol boat was tasked with picking up 30 stranded people in Authie Bay, while a second maritime vessel intercepted 16 more people off the coast of Fort-Mahon.
The migrants were dropped off at the port of Boulogne-sur-Mer, where they were taken care of by the departmental fire and rescue service and the border police.


The latest arrivals bring the total for the year so far to 36,463 people in 899 boats - an average of 41 people per vessel. But one report today suggests smugglers are packing as many now as 53 into each boat. 


The busiest day this month came on Sunday, when 1,065 migrants reached British soil. 
This year's figures have already surpassed the total for 2021 which saw 28,526 people cross the Channel by small boat, and 2020 when 8,410 asylum seekers arrived in the UK.




Appendix 11– The Letter.
Letter
Dear ma’am,

My name is Asha, I am 15 years old, and I am a Somali. I have heard so many great things about you in my African country and I would love the opportunity to be able to offer you my services and be a servant for you, Queen.
My life here in Nigeria is very sad. My mum got sick and died on the way to get money from men on a motorway and my dad went to find work but never returned. My sister Salma was taken by men with big guns leaving her baby behind. I tried to feed the baby myself, but no milk would come. I tried and tried.
My aunty is going to England to see her first-born son Nurridian. She says he has a good job and that we can stay with him. My aunty said that I must go with her for safety, as she is my only family.
We are going to catch a boat that will take us across the Mediterranean Sea. The boat trip is terrifying and there will be men with knives on board. I’ve been told that not everyone makes it across. I am terrified.
My Aunty wants me to go with her to be a servant you, see? So, she can keep me locked away and be a servant for her you see. My aunty thinks I’m crazy as I hear voices inside my head. 
She says that I am crazy and that I need help. But the truth is I have a unique gift and if anyone found out they would kill me right away. 
The voices tell me to leave her that she shouldn’t be trusted you see, and that I should come straight to you with this letter addressed from me.
I know that you would take care of me in your country and won’t let bad things happen to me, this is why I want to be a servant for you, Queen. I am a good girl and a very good servant, Queen. I have had many years of practice, Queen. I have worked for many men throughout my life, since I was a young child, Queen. 
I made money for the family for us to eat, I was forced to do things that I didn’t want to do. We lived in poverty. But I knew inside that this wasn’t going to be my destiny, that One day things will be different and that I will come and work for you, Queen.
In my country woman and girls have no opportunities. We have no rights, or electricity and we are forced to do things with men to fill the gap.
There is no medical supplies, schools, or water where I am from. I walk miles every day to get water. The water is dirty, and I am often sick.  
I do not go to school because the school is too far away. A high up man, like a king, has written this letter for you, Queen for a price. He says that he has met you before and has said many great things about you, Queen. He says that you will look after me and that you would help me get an education so I can read and write my own letters.
I always wanted to go to school, I always had big dreams. I want to play a musical instrument, and dance to beautiful music as well play football and netball and make friends, Queen. I can’t do that here.

Please, Queen.

Asha



















Appendix 12 – Sound Effects.


https://uowtsd-my.sharepoint.com/:u:/r/personal/1903644_student_uwtsd_ac_uk/Documents/Desktop/The%20Container-%20Sound%20Effects.m4a?csf=1&web=1&e=JgcaKI 































Appendix 13 – YouTube preview clip.




https://youtu.be/iLgto4gOREw























Appendix 14 – Presentation.




The Container Project Presentation by Lowri Wilson (1903644)..pptx
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