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PROGRAMME: Fine Art
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MODULE LECTURER: Prof Tim Davies
CONTACT: tim.davies@uwtsd.ac.uk
HAND OUT DATE:  Week commencing 28th September 2020
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FEEDBACK DATE: by 8th June 2021
This module runs over 2 semesters.
All sessions in semester 1 run weekly on Tuesdays 2-4pm in Lecture Theatre 1. 
If changes occur due to Covid-19 you will be informed.
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AIM(S)

· To develop a variety of research methodologies as a means to inform and inspire a body of individual creative practice

· To explore socio-political, economic, cultural and visual environments

LEARNING OUTCOMES

Upon successful completion of this module, students will be able to:


1. Develop a sophisticated understanding of the relationship between visual process and analysis 
2. Skilfully apply specialist technical skills and practical approaches in the realisation of a personally conceived body of work generated from the research.
3. Professionally project manage the development and presentation of research and practice.

INDICATIVE CONTENT

· Case studies on contemporary art practitioners
· Experimentation with processes of visual data collection
· Research through practice methodologies
· Socio-political contexts
· Ethics
· Health and safety

LEARNING AND TEACHING STRATEGY
Students attend a range of lectures, tutorials and seminars, which provide a context for the development of each student’s individual creative practice. Case studies are explored based on the research interests of the staff. Connections are made between theory and practice and students are directed to on line and library resources together with primary resources such as galleries.
	Activity type
	Hours
	Percentage

	Scheduled learning
	48
	24

	Independent learning
	152
	76

	Placement learning
	
	

	TOTAL
	200
	100%





ASSESSMENT
Description of each assessment component and its weighting, together with an example for new forms of assessment:

Assessment Components 1
Assessment Component 1A 50%
A portfolio of practice with a minimum of 3 components
Exemplar 
A sketch-book or equivalent of exploratory images and text, photographic documentation of projects, self-directed experimentation in chosen media.
Assessment Component 1B 50%
A digital portfolio with a minimum of 3 entries or a studio book of the equivalent.
Exemplar 
Text-based information on the content of the research, photographic images of process and of final outcomes.
Assessment Summary
	Activity type
	Percentage

	Written
	

	Coursework
	100%

	Practical
	

	TOTAL
	100%












EDUCATION THAT DEVELOPS ENTERPRISE, ENTREPRENUERSHIP AND EMPLOYABILITY

	Does the module contribute to EEE?
	Yes

	
	

	
This Module fosters self-reliance and self-motivation. The skills of personal research and identification of research sources conjoin with the development of skills to identify problem-solving solutions and market analysis, which in turn develops an approach that is both enterprising and entrepreneurial in nature. Self-motivation and self-directed study is important for the development of professional employability skills in a number of academic and practical study disciplines.  




EDUCATION FOR SUSTAINABLE DEVELOPMENT (ESD)
	Does the module contribute to ESD?
	Yes


	3. 
	

	If yes please provide brief details (no more than 100 words):

This module seeks to help the student develop the fundamental skills of research and visual enquiry. This forms part of the sustainable assessment/sustainable teaching agenda which sees the assessment process as developing skills that can be used beyond the end of the programme of study and also develop skills the individuals need to know in terms of working, learning and thriving in a future which is as yet unknown. This module enhances practical skills in a number of fields of expertise.   
Boud. D, Assessment 2020: Creating Sustainable Assessment for Long-term Learning University of Technology, Sydney (2010)
Available at https://www.uts.edu.au/sites/default/files/davidboudKeynote.pdf
Accessed 10:30, 17th October 2014
Schön, D. A. (1987). Educating the reflective practitioner: Toward a new design for teaching and learning in the professions. San Francisco.
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Year Two
Research as Practice


During the first year you were introduced to a range of interpretations of what an object or an image and its materiality (in its broadest sense) means. You had various tasks to undertake. As second years you will be further encouraged to appreciate the importance and significance of self-directed research. This will form the core of your studio practice. Research methods applied by various artists with examples will be discussed. This is not meant to be prescriptive in any way, but merely encourages research to be understood as an active and positive component of the making process. We will explore the impulses that lie behind creativity and what informs practice. We will continue our discussions around working contexts and we will consider the relevance of current news and events and what impact these may have in the studio. There will be weekly seminar crits when 2 students are encouraged to show and discuss with the rest of the year group their current work and ideas. Feedback and suggestions will be discussed. There will be appropriate collaborative projects to be experienced at various times of the year which are informed by the studio discussions that will be taking place. As an example, a successful project from last year was the manifesto project.
During the twentieth century, various artists in various groups at various times banded together and produced manifestos to declare common aims and ambitions, but also at times definite ideas of what art should and could be. For instance, the Futurists of Italy responded to the new machine age where speed and power dominated industry. They decided that are needed to reflect this new age too.
The aim this year in general is to foster creative and healthy self-criticism and awareness. It is to understand the context within which one works and how context itself (cultural and political) has an influence on a work’s interpretation.
Also, students are actively encouraged to use all available spaces in the Fine Art areas to either showcase current work, experiment with creating installations or perhaps or use them simply as an alternative space to create work – a break from your usual studio spaces. The corridors, stairwells, installation rooms are all available on a weekly basis to book. It is, however, important that you leave spaces in a clean and presentable condition ready for the next user. This good practice and an extension of studio etiquette.





Sessions will vary, and be informed by and respond to current events, exhibitions etc, but will include considerations of texts that discuss the practice of art making and its context. 
For example, previous sessions have included:
Teaching the Unteachable
Using an essay by artist and critic Dave Beech as a starting point, we will discuss the merits of teaching art in art schools by artists. Recently this has become a threatened pursuit as more and more bureaucracy enters the teaching workplace and less and less research amongst art school staff takes place. We will look at ‘the difference between painting as an art and painting as art’. In other words, learning to make paintings that count is very different from learning to paint competently. You can substitute the word ‘painting’ with any medium.
As well as all the very useful skills of woodwork and fabrication of various forms which definitely have very practical uses, other skills are essential. These include the ability to analyse, the ability to contextualise and the ability to reflect. We as artists have to attend to the matter of art.
Study of a Moment 1
A screening of Bill Viola’s I Do Not Know What It Is I Am Like will take place, followed by a discussion. We will explore Viola’s process and very much the spirit of process as practice.
Study of a Moment 2
A Screening of David Lynch’s Straight Story will take place. We will explore Lynch’s notion of durational time and space.
It is possible that times for screenings of these works may change or renegotiated within the year group to be shown at different times, evenings perhaps, to accommodate for theatre’s availability etc.
In any case, both works examine the condition of ‘the moment’ and how experience is enriched through literally spiritually taking time out.
As an artist there is no such thing as ‘nothing time’ as everything can be considered. The daydream can be an important aspect of creativity. These two contrasting pieces reveal a strong poetic potential of private thoughts and imagination as they drift through conscious and subconscious states. We see too how a physical slowing down of pace allows an exploration of encounters with the world around, both in terms landscape and perceptually.
Group discussion in response to the films is encouraged.
4.33
Presentation and consideration of John Cage’s 4.33. 
We will experience and discuss the impact of Cage’s major work of 1952 on the visual as well as audio arts. We will consider the relevance of listening to your materials and subject.
Tutorial Sessions
Formal one-to-one tutorial sessions will be timetabled throughout the module. Students will be encouraged to reflect on their own studio practice and the processes they employ. We will also make arrangements for current work in progress to be shown in our corridor spaces. As well as this, it should be noted that the installation spaces will be up and running where second years will be expected to explore the potential of installation.
Seminar crits
Commencing in November, we will be beginning our weekly seminar crits. All students will present and discuss with the year group their current work and research.
You will be encouraged to talk about your research methods. These could include many things, for example artists you have looked at, books read, music that has inspired, something about the time in which we live, reflections or whatever creates the impulse for your work.
These are lively sessions where everybody is encouraged to contribute. I like to think of them as a means to explore the theatre of potential.
Everyone will have an opportunity to prepare as the seminar crits will be timetabled. 
Acting as introductions to these sessions, every week we will share thoughts on current events – news, arts, cultural political etc. The subjects for these are unknown as yet as they have not yet happened.
Any other time around these programmed sessions will be taken up with one-to-one tutorials. You are very welcome to make an arrangement with me for a tutorial. I will be around in the studios supporting your ongoing work as it develops.
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