ALL THAT JAZZ
(BLACK AND WHITE FILM)


EXT		STREET SCENE		NIGHT


SUPERIMPOSE: LLANELLY TOWN CENTRE, TUES, MAR 7th, 1944 LESS THAN THREE MONTHS BEFORE D-DAY – 6.45p.m.


EXTREME LONG SHOT OF STREET (ALL 6 SHOPS), SLOW ZOOM IN TO FULL SHOT OF SHOE SHOP.


Shops Left to right: 


1. a Hardware Shop, (closed, no light) 


2. Joe’s Café is still open, it has bright light, music is playing. 


3. Mervyn Rees and Son, Photographers. (closed, no light)


4. A.J Williams, Tailors. (closed, no light)


5. A shoe shop. Its entrance is set back from the pavement. It has an exterior porch. A bus stop is opposite the door door. (closed, no light)


6. James the Butcher’s shop. (closed, no light)


From the shadows of the exterior porch we hear a woman moaning gently and then both a man and a woman sexually climaxing. JOHNNY JONES, six foot five, 25-year-old black American G.I. from Chicago. He is a jazz drummer and is dressed in a clean well ironed uniform. He is part of the American Services of Supply.


JOHNNY JONES (THE MAN IN SHADOWS)
Woo! You’re the best honey.


Slowly appearing out of the shadows is PHILOMENA JAMES thirty-year-old, smartly dressed, stockinged and in heels. She wears a flattering dress, deep V shaped neckline and a wide colourful flared skirt. She furtively re-arranges her clothes and pushes back her disheveled hair. She is carrying a hand bag. Johnny follows her out of the shadows. They say their farewells.


JOHNNY JONES
			I’d like to see you again.


PHILOMENA
			We’ll just have to see about that.


	JOHNNY JONES
It would be nice.


A bus pulls up and stops. She gets on the bus. 


Through the bus we see her looking towards the shoe shop at a group of men. The bus moves away left to right leaving a group of G.I.s seemingly greeting and talking to each other. One black G.I. and four white G.I.s.


CUT TO


INT		DANCE HALL	NIGHT

	
SUPERIMPOSE: THE DRILL HALL, LLANELLI. SAT, MAR 4th, 1944 – 10p.m., THREE DAYS EARLIER


MUSIC: Duke Ellington - C Jam Blues (1942)


PAN OUT FROM BASS DRUM WITH THE NAME ‘REX DUTTON’ ON IT


A busy dance floor. Black and white service men in uniform dancing with local women loving the music. The band are locals except for Johnny Jones, drummer, just sitting in for the gig. 

Pianist and bass player start to jam. 

CUT TO

CLOSE UP OF PIANIST


VOICEOVER - JOHNNY JONES 
Sid is the leader of this 
jazz troupe. He is Rex Dutton.


CUT TO


CLOSE UP OF BASS PLAYER


VOICEOVER - JOHNNY JONES 
Double Dave, Dave Double, D.D. 
to his friends, plays the upright. 


Trumpet player joins in and solos over the tune. 


CUT TO


CLOSE UP OF TRUMPET PLAYER


VOICEOVER - JOHNNY JONES 
Tommy, he’s classical trained, plays 
trumpet, clarinet. 


Drummer joins in and solos. He shows off with finger twirls and crazy beats.


CUT TO


CLOSE UP OF DRUMMER 


VOICEOVER – JOHNNY JONES
Johnny Jones, my name, jazz drummer, 
sitting in with these guys for a night. 
Do you like my uniform? 


CUT TO


One White G.I., PTE. WAVELL is standing still watching the band, left of screen. Wavell is good looking, late 20’s, physically fit, flamboyant, confident. He is in his uniform. 

Johnny is doing a solo. Arms are flailing around a simple drum kit.

Wild rapturous applause at the end of the solo. Music stops.
Musicians talking to audience. People pairing off and starting to go home, others finishing their drinks.

Philomena eyes up Johnny Jones. He is all smiles. He stands and takes a bow. The other musicians applaud. Philomena is married to DAI JAMES the butcher. Dai is forty years old, ten years older than Philomena, He is overweight, he necks a pint of beer and at the same time pulls at his wife’s arm taking her away against her wishes. She tugs her arm away from his but does go with him.


CUT TO


EXT	STREET	DUSK
SUPERIMPOSE: TUESDAY, MARCH 7th, 1944 – 6p.m. THREE DAY LATER AN HOUR BEFORE THE BUS PICKS PHILOMENA UP

Camera long shot with all the shops in shot. Outside the café is Johnny Jones. Three small children are being entertained by a black G.I. He plays a slight of hand trick on them. They all laugh. A middle-aged woman passes, walking her two poodles. She moves left to right. She sees the G.I. playing with the children and smiles. Johnny tips his hat.


JOHNNY JONES
Ma’am.


Proprietors are busy locking up their relevant shops, a photographer and tailor. Johnny is still with the children. He offers them chewing gum. 

Philomena James walks around the corner smartly dressed. In the same clothes of the opening scene, stockinged and in heels. She wears a flattering dress, deep V shaped neckline and a wide colourful flared skirt. She carries a handbag.

Johnny notices her but she gives him no attention. He shakes hands with the children and ruffles their hair as she walks by.


CUT TO 


CLOSE UP OF CALVES AND HI-HEEL SHOES WALKING CLOSE TO THE KERB.


SOUND: Her heels click, a car goes by. 


CAMERA MOVES UP HER BODY UNTIL IT RESTS ON HER FACE


A wolf whistle comes from the car as it goes by.

CUT TO

MID SHOT CAMERA LOOKING DOWN STREET


She ignores the whistle but smiles. Walks left to right down the street. She has already passed the hardware shop. She passes the café, music fades in. The camera passes each shop. The camera moves towards the different people as they acknowledge her. The photographer tips his hat to Philomena. 


PHOTOGRAPHER
Good night Mrs. James.


He also says good night to his female assistant. 


PHOTOGRAPHER
Good night Miss Jenkins.


They walk separate ways. The tailor locks his door, waves his hand and shouts after the photographer 


TAILOR
Oh! Wait up Mr Rees. I’ll 
walk home with you.


The tailor nods to Philomena as he skips after the photographer.

Philomena is walking dangerously close to the kerb.

She leans against the bus stop sign outside the shoe shop and adjusts her shoe. She then walks on and crosses camera line into doorway of butcher’s shop.


CUT TO 


OUTSIDE BUTCHER’S SHOP		DUSK 


The butcher, Dai, is padlocking his front door. His wife, Philomena, pulls out a cigarette. He stops what he is doing. He looks through his pockets and finds a lighter to light her cigarette with. She waits and says nothing, looking round uninterested. He strikes down on the lighter to get a flame. She ignores him. Dai gets her attention.


DAI THE BUTCHER 
My dear?


CLOSE UP OF LIGHT BEING OFFERED


Dai is bedraggled from a hard day in the shop. He lights the cigarette, closes the lighter and puts it back in his pocket. She drags on the cigarette. 


PHILOMENA
Hold this.


She gives the lit cigarette to Dai. She takes out a compact mirror. 


CUT TO


CLOSE UP OF PHILOMENA


She blushers her cheeks. She puts the compact back into her handbag, takes back the cigarette. She is abrupt.


PHILOMENA
Thank you!


Dai is having trouble with the padlock. She huffs impatiently. She moans at him.


PHILOMENA
Get on with it Dai, you’re all 
thumbs!


He fixes the lock and checks it over.


PHILOMENA
Go home Dai cariad! I’ve left the 
outside light on for you. Put your 
feet up, you’ve had a hard day. 


She pretends to peck him on his cheek without touching his. He kisses her. She takes a long drag on the cigarette and then goes to stub it out. She is wasteful.


She puts the cigarette out on the floor, stubbing it out with her heels. She gets her compact out again to check she hasn’t smudged her lipstick. She re-does her lipstick. He is picking up his dirty work clothes.


PHILOMENA
Put the aprons onto soak. 
Listen to the wireless, you 
like that. 

(AWKWARD PAUSE) 

I’ll get the bus home.


She waits. Dai goes through his pockets again and hands her a Ten-shilling note. She keeps her hand out. He looks in another pocket and finds a £1


PHILOMENA
I’ll bring you the change back. 
Don’t worry. Won’t be long, warm up 
the cawl, see you later sweetheart.


CAMERA FOLLOWS HER DOWN THE STREET


She turns and click-clacks in her heels up the street towards the cafe. Dai walks off right.


Johnny walk towards her. He is in uniform, smartly dressed. She coyly lowers her head,


JOHNNY JONES
Good evening ma’am.


He politely walks past, tipping his cap towards Philomena. She doesn’t show any outward recognition of the man. She half turns. She catches the G.I. also half turning. She gives a small smile. She is flirty. She walks on with a spring in her step


She is smiling to herself.


EXT			CLOSE UP OF SIGN OUTSIDE CAFÉ	   DUSK


Above this door sits a sign in relief that bears the name of Joe’s. Its lights are sharp and bright in contrast to the greys of the other shots of the street. In the window is a poster:

















DRILL HALL,
LLANELLI,

A
GRAND DANCE
on
Friday, March 10, 1944

Music by
THE MELODY MAKERS

Admission: Civilians 3/6, Service Men (in uniform) 2/6

DANCING - 7.30p.m. to Midnight, Refreshments at moderate charges
Proceeds in aid of St John’s Ambulance Brigade



EXT	OUTSIDE JOE’S CAFE			DUSK


She is about to open the door, shop bell rings and music fades in – Duke Ellington, Cotton Tail.


INT	INSIDE CAFÉ	NIGHT	


Wooden tables and chairs hug the sidewalls of the café leaving a central walkway which leads to a coffee bar where orders are taken. The bare bulb light from inside is stark and cold. A drop-in centre for young and old, black and white. The café dog, Enrico, sits by the unlit gas fire hoping to get its warmth. On the right-hand side looking towards the entrance door is the wall is decorated with framed black and white family photographs from Italy mixed with Joe’s family in Wales. On the opposite left-hand side wall is a large clock.


Philomena walks in. A customer is leaving. He opens the door for Philomena.


OUTGOING CUSTOMER
After you, Mrs James.


PHILOMENA
Oh! Thank you, kind sir.


Philomena walks past him. As CUSTOMER goes out. He calls back to JOE. 

Joe is a short man, standing behind the counter taking early evening orders. He is dressed in a pristine white coverall with Brylcreem shine to his hair.


OUTGOING CUSTOMER
I’ll see you in church on Sunday Joe.


JOE
For sure. 


He is serving one customer but has his eyes on Philomena who has just walked in. She walks towards the counter, eyeing everybody up as she goes. On the left in the café window table are two Black G.I.’s deep in conversation with each other. One is telling the other a story. One of them is smoking. She overhears them.


CUT TO


EXT	OUTSIDE HOME OF DAI THE BUTCHER	NIGHT


Dai James, butcher, husband of Philomena, opening the front door fumbling with the keys to his Edwardian detached house, obviously well to do. The outside light is on. He shuffles in.


CUT TO

INT	HALLWAY	


Dai puts the lights on as he rushes through the hallway, kitchen and into the washroom. He takes his dirty work clothes and puts them to soak.


CUT TO


INT	INSIDE CAFÉ	NIGHT

	
G.I.
Do you know that taxi driver 
wanted ten of them pounds? And 
I told him brother. I only wanted 
a bottle of whiskey. I didn’t 
want to drive to Detroit to get 
it though. I told him straight. 
No way, I said.


They both glance up at her and then carry on the discussion. On the right are the three local musicians, Sid, D.D. and Tommy. Sid sees Philomena and makes eye contact. Sid has his back to Joe and is also smoking. 


SID
Shwmai Philly gal, where’s 
Dai tonight then?


PHILOMENA
You know what he’s like Sidney. 
All he wants is to put his feet 
up and listen to that wireless.


SID
I don’t know, what is he like! 
You’re looking good sweetheart.


PHILOMENA
You playing at the Drill Hall 
again on Friday?


SID
Hope so. See you there?


She gives a facial expression that says ‘maybe’. 


CUT TO


INT	DAI BUTCHER’S HOUSE BATHROOM

Dai is lathering soap up in a flannel He washes his hands and swills his face. He hastily dries his face in a towel

CUT TO


INT	INSIDE CAFÉ	NIGHT


On the Philomena’s left is MARGARET. Philomena has arranged to meet her at the café for a coffee. She nods to acknowledge her.


PHILOMENA
Can I get you anything Mags?


Margaret shakes her head. She drags on a cigarette. Philomena lines up second in the queue.


MARGARET
No, got all I want.


Margaret is facing the two G.I.s in the window table. She nods flirting towards them.


CUT TO


INT	DAI BUTCHER’S HOUSE BEDROOM

Dai is putting clean shirt on, fidgeting as he does up his tie. He slaps some cologne on quickly.


CUT TO


INT	INSIDE CAFÉ	NIGHT

CUSTOMER IN QUEUE waiting for his cup of tea and a sandwich. Joe pours the tea from a NAAFI teapot. G.I.’S and local musos are talking amongst themselves.


JOE
Is that too strong? Pa-tri-sia! 
See to the boys, they’ve put 
their orders in come on, come on, 
I have a queue waiting!


Joe’s wife PATRICIA works with Joe’s mother preparing the food and drinks and Patricia takes the orders out. Joe is the host while Patricia does the graft. Patricia, ten years younger is sitting at a café table making sure her two children are eating their supper.

Patricia scolds her husband with mocking hand signals.


PATRICIA
G-u-seppi, you are a pain 
in the..


She glances towards her children. 


PATRICIA
Would it hurt you to do something 
around here?


CUT TO


INT	DAI BUTCHER’S HOUSE BEDROOM

Dai searches through the bottom of his wardrobe frantically looking for shoes. He puts shoes on and ties his shoelaces.


CUT TO


INT	INSIDE CAFÉ	NIGHT

The bell on the entrance door rings, the door opens and in lopes Johnny. He acknowledges his comrades in the window with a hand salute to his cap. 


JOHNNY
Guys.


He sees the three musos.


JOHNNY
Hiya how y’all doing? It’s 
good to see ya again.
D.D.
Pull up a pew John bach, 
come and join us. Can I get 
you a cup of tea good boy?


JOHNNY 
You sit there now Dave. I’d 
love to come and join you guys. 
Great gig, last Saturday.


ALL MUSOS
(At same time)
Ye, great, you were great J.J.!


Johnny joins the queue. The CUSTOMER first in line takes his tea and sandwich away to a table. Philomena is second in queue. She looks around,


CUT TO


EXT	DAI BUTCHER’S DRIVEWAY TO HOUSE


Dai is putting on a jacket, closing his front door and getting in his car. He turns the key and revs it up. He reverses out quickly. Car scorches away with tyres burning.


CUT TO


INT	INSIDE CAFÉ	NIGHT


Philomena is now first in the queue with Johnny standing behind her.


JOHNNY
M’aam.


The door-bell rings and in walks Pte. Wavell, He is in his uniform. He walks straight up to the front of the queue, says nothing, and pushes in front of Johnny. Philomena takes her cup of coffee and goes to sit by Margaret. Johnny leaves him step in front.


JOE
What you think you doing mister. 
I serve Johnny first. Not you.


WAVELL
It’s ok. He don’t mind.


JOHNNY
I don’t mind Mr Fresci. No 
trouble. No trouble at all.


JOE
No! I don’t like it. You get 
out mister. I don’t want no 
trouble but I want you out!


Johnny touches Wavell on the shoulder.


JOHNNY
I hope you don’t mind but it 
is Coloured night tonight.


WAVELL
Don’t touch me boy. Don’t ever 
touch me.


JOE
Out! Out! Pa-tri-sia! The children.


Patricia goes to sit down with the children, she is a human barricade. Children are scared.


Wavell goes up to Johnny and sticks his face in his. 


The guys and all the musos stand up in Johnny’s defence. Noise of chairs scraping back as they stand up. 


D.D.
Whooah now! There’s no need 
for this. Come on boys mun!


Wavell sees he is outnumbered. Wavell threatens Johnny. Wavell whispers in his ear.


WAVELL
I’ll see you again.


Wavell walks out, staring at the two G.I.’s as he goes. WAVELL turns, points at Joe, wagging his finger and banging the door with his hand.


WAVELL
You should have posters 
up, ‘NO COLOUREDS’


CUT TO


EXT	ROAD COMING IN TO TOWN	NIGHT


Dai is driving his car towards town.


CUT TO


INT	INSIDE CAFÉ	NIGHT


MUSIC FADES IN: DUKE ELLINGTON – IT DON’T MEAN A THING.


JOE
Sorry Johnny.


JOHNNY
No problem man! Did I ever tell 
you? You remind me of a cat went 
by the name of Mario, he had a 
similar sort of set up on the 
South Side. He was a good man.


He takes his coffee and goes to sit with the local musos. He calls back to Joe and remarks about the music.


JOHNNY
Hey Joe! I love the Duke. Good 
vibes man.


He nods his head in time to the music.


The four men discuss jazz. They shake hands and greet each other.


D.D.
You o.k.?


JOHNNY
Everything‘s cool. The man’s 
carrying too much baggage from 
home. I been Jim Crowed back home. 
You can’t let things get to you. 
Hey! We fighting the biggest bigot 
in the world and now I get Jim 
Crowed over here.  Nah! We got 
rise above things like that. Hey! 
You cats are cool!


Joe has come out from behind the counter and is clearing up cups and saucers. He speaks in a tirade of broken English to Johnny and the musos.


JOE
You right Johnny. They ask you 
black man come and help over here 
fight these Nazis, these Fascists! And 
then that man he is a Fascist, 
that man with the Indian head 
on his shoulder. They want to 
sort their own country out first 
before telling me what to do. This 
my shop and I do what I want to do. 
I don’t put no posters up. NO COLOUREDS! 
Who does he think he is? I fought 
in The Great War, so I decide what 
poster I put up! No American going 
to tell me what to do!


Joe loses his temper and then calms down, picks up a cup, wipes the table and goes back to his counter. Particia, smiles at him and gives him a big soppy kiss. Tommy applauds as he walks back.


TOMMY
Well said Joe.


D.D.
Ai spot on


The musicians make eyes at each other as they have never seen Joe so animated. The table settles again, and the conversation turns to music again.


CUT TO


EXT	MAIN STREET	NIGHT

Dai, in car, passes café and other shops and turns left to park around the back of the shops.


CUT TO


INT	INSIDE CAFÉ	NIGHT


The musos are in conversation.


SID
Johnny you’re one of the best 
sticks men I’ve ever played with!


JOHNNY
You’re too kind Sid


D.D.
We’d love to get some bebop 
into the set.


JOHNNY
Well why don’t we guys get 
together, go over some patterns. 
That’ll be cool.


Johnny is watching Philomena and Margaret. They are just finishing their drinks and MARGARET goes first.


JOHNNY
Guys, let’s get together but 
I got to split right now. 


MARGARET	
I got to go Philly. I’ll miss 
my bus.


She rushes out. Philomena slowly gathers her things and is about to get up to go.


JOHNNY
Ma’am may I escort you to…?


PHILOMENA
To the bus stop will be fine 
thank you.


He opens the door for her and they both walk out. He talks to the two G.I.’S in the window table.


JOHNNY
See you guys later. I’ll 
be back now. 


CUT TO


EXT	BEHIND SHOPS	NIGHT

Dai has parked his car and is locking the driver’s side door. He walks around to the passenger side to make sure that is locked to.

CUT TO


EXT STREET SCENE	NIGHT

We see Dai, turning the corner by his own shop and then stop dead in his tracks, as he sees Johnny and Philomena exit café together.


CUT TO


INT	INSIDE CAFÉ	NIGHT

He opens the door and whilst standing in the entrance, glances to the musos.


JOHNNY
See you later on now as you guys say.


CUT TO


EXT STREET SCENE	NIGHT


MUSIC - A NIGHT IN TUNISIA – DIZZY GILLESPIE


Dai watches Johnny and Philomena walking arm in arm, giggling together. They stop, look at each other, he whispers into her ear and they disappear into the porch of the shoe shop. Dai is seen to do nothing. 


MUSIC INTENSIFIES


Slowly appearing out of the shadows is Philomena James, furtively re-arranging her clothes as in the first scene. She is carrying a hand bag. Johnny follows her out of the shadows. 


A bus pulls up and stops. She gets on the bus. 


Johnny says his farewells to PHILOMENA.


JOHNNY JONES
			I’d like to see you again.


PHILOMENA
			We’ll just have to see about that.


	JOHNNY JONES
It would be nice.


Philomena climbs onto the bus, talks to a conductor and sits in the window seat waving to Johnny. 


We see three G.I.’s and Wavell come up to JOHNNY and start a conversation. There is an altercation and pushing. They are hustling him towards the exterior porch of the shoe shop.


CUT TO 


CLOSE UP ON BUS WINDOW


PHILOMENA’S face contorts as she sees what is happening. The bus pulls away. Wavell walks back to the café.


CUT TO 


EXT			CAFÉ			

MUSIC FADES	SLIGHTLY MUFFLED


Wavell is looking through the glass door. He sees a tableau of two black G.I.’s sitting saying nothing, a customer staring into space, Joe standing at his counter, the children playing draughts on the table and the three musos concentrating on SID tapping a rhythm with a knife. 		

Doorbell rings. Wavell walks in and immediately apologises to Joe.


WAVELL
I’m sorry Sir. I really am. 
What was I thinking? I hope 
I didn’t scare your little ones.


He turns and smiles at Joe’s children. The children do not smile, they look scared. They look to their father for guidance. The younger one is about to cry. Joe wants Patricia to look after the children. He points towards the children.


JOE
That’s ok Mister. No harm done. 
Pa-tri-sia!


CUT TO 


EXT	EXTERIOR PORCH OF SHOE SHOP 		NIGHT


They have cornered Johnny. Dai Butcher watches from a distance


CUT TO 


CLOSE UP OF JOHNNY 	


JOHNNY
I don’t want no trouble


CUT TO 


INT	CAFÉ		NIGHT


WAVELL turns to the musos and the other G.I.’s in the café.


WAVELL
Please accept my apologies. 
Can I get you something? Please 
I’m so sorry.


Sid and D.D. (talking over each other) and Tommy nods his head.


SID and D.D.
That’s ok. Nice you got the 
honesty to apologise when 
you knows you done wrong like.


CUT TO


EXT		EXTERIOR PORCH OF SHOE SHOP	NIGHT	


G.I.#1
What you doing with that 
woman Johnny? 

	
G.I.#2
She ain’t for you.


CUT TO


INT			CAFÉ		


Wavell pleads with G.I.’s and offers a hand to shake.


WAVELL
Put it there, gentlemen, no 
hard feelings.


G.I. looks at the other G.I.


BLACK G.I.
Don’t trust that man.


Wavell looks at the musos and shrugs his shoulders.


WAVELL 
What more can I do? 


CUT TO



EXT		EXTERIOR PORCH OF SHOESHOP	NIGHT 	


G.I.’S are pushing JOHNNY around


G.I.#1
What you got to say for 
yourself boy? 


CUT TO 



INT			CAFÉ			


WAVELL
Hey at least let me buy you 
a cup of tea. Hey sir cup of 
tea all round and whatever 
your kids want. It’s on me. 

(Pause)
Sir. Do you mind turning that 
music up?


CUT TO 



EXT		EXTERIOR PORCH OF SHOE SHOP				NIGHT


The three White G.I.’s are pummelling into Johnnhy. He smacks one but is held down by another. He takes another punch to his face.


CUT TO 


INT			CAFÉ			NIGHT


WAVELL
I’m glad we got it straight. 
Now you all have a good time 
and we’ll forget this ever 
happened.


Patricia whispers confidentially to Joe.


JOE
Right! Sorry! We closed. No 
more tea, no more coffee. 
No more mister. Sorry.


WAVELL
Aw! Come on Joe. Just the one 
to show no hard feelings.


CUT TO


EXT		EXTERIOR PORCH OF SHOE SHOP	NIGHT


Johnny headbutts G.I.#1 and starts fighting back. 


G.I. #3 pulls out a knife and thrusts it towards Johnny’s guts. He misses and then slashes the knife across Johnny’s torso and cuts him. Johnny falls to the ground. 

[bookmark: _GoBack]
CAMERA PANS OUT FROM BODY ON FLOOR TO THE THREE G.I.’S STANDING OVER HIM.


The G.I.’S stand over him motionless.


SOUND: Jazz music cuts on Johnny falling to the ground. 


Dai, sees the men standing still and has come running to help Johnny, screaming obscenities, like a mad man to scare the attackers away. They G.I.’s run in all directions.


CUT TO


INT			CAFÉ		


The café doorbell rings G.I.#1 pokes his bloodied head around the door.


G.I.#1
It’s done. Let’s go.


Wavell runs out the door.


MUSIC FADE IN – COLE PORTER, NIGHT AND DAY


The clientele in the café are dumbfounded and do not react. They shrug their shoulders at each other. Patricia is collecting crockery from the tables. Joe is wiping down surfaces.


MUSIC CUTS – COLE PORTER, NIGHT AND DAY


Dai is assisting Johnny, virtually carrying him. They stumble against the door and slump through it. The penny drops and everyone reacts and moves towards the two men.


JOE
			Pa-tri-sia!


FADE OUT TO BLACK
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