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Element 1: Research 

Introduction 

In my independent project I will be answering the question ‘how does human 

connection develop and remain through sentimentality of personal objects?’ via the 

medium of a play-script. We follow the memories of Abigail, as she reflects on her 

relationship with Michael, whom she has lost but retains a jacket once belonging to 

him. The presence of this jacket causes her to reminisce on their past as she has 

formed a connection to it and experiences its sentimentality. A vintage jacket will 

make this key piece and a symbol of her attachment. We initially see it reside within 

a vintage store in the present day, before we are taken back to the late 1980s where 

the primary story takes place; the history of the jacket, and the relationship between 

the characters ensues. Abigail retains the jacket after they part ways, unwilling to let 

go of Michael, however ultimately, we see it reside again in the vintage store, 

awaiting a new story and a new owner. This piece plays homage to the second-hand 

industry and the history of clothing which creates human sentimentality and 

attachment. 

 

Proposal: 

‘Hanging on by a Thread’. 

The topic I am exploring is object attachment, experienced through a piece of 

vintage clothing that holds a personal story. I am focussing on exploring the sense of 

human connection and a relationship through the memories and the emotions 

evoked by an object. I will achieve this in the form of a full-length, forty-five minutes 

to hour-long play-script, contrived of songs by Paolo Nuitini and an original piece. 
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However, in my presentation I will condense it into a twenty-minute piece that  

focusses on the bond that is formed between the characters and remains by Abigail’s 

ownership of his jacket. I want to include personal accounts of object attachment and 

human connection as I aim to create a piece that emotionally evokes an audience 

and explores an aspect of human psychology that each audience member can find 

themselves relating a story of their own to. I believe it is important for me to explore 

this idea of connection through a conventional and relatable human experience such 

as: the development of a relationship. This allows further potential for my audience to 

relate to the character and the idea of ‘object attachment’ in this regard. 

 

Literary Review: 

The primary topic area to discuss is the development and appearance of object 

attachment itself in the human psyche. I want to develop a substantial understanding 

of this emotional connection to present within my character. I will also establish 

affects of nostalgia and sentimentality, and the romanticism of human life and loss 

which is crucial in the development of my script and characters if I aim to provide 

affective dialogue. My last topic of research delves into a passion of my own that 

ultimately drove me towards the idea of object attachment. The use of a clothing 

object in my script leads me to explore how stories can be attached through the 

medium of fashion and its history. If I were to develop my piece and this concept to a 

larger scale, it would be a collaboration with the second-hand fashion industry. 

Nonetheless, at a smaller-scale my understanding and study still coincides with this 

idea. 
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As the subject of object attachment and attachment theory are psychological 

theories discussed by many psychologists, there are multiple ideas surrounding its 

development and reasoning. The concept of object attachment is familiar to most 

people, and often presents in a normal capacity amongst ownership of objects we 

feel fondness or connection to. Melissa M. Norberg and Derek D. Rucker define 

object attachment as ‘the psychological or emotional bond that individuals 

experience between their sense of self and an object’ (pg.vi, 2021). This definition 

tells of how object attachment can form regardless of what the emotional capacity is 

and whether the object is viewed negatively or positively. There is a psychological 

pull and connection to the object, an attachment that may be hard to let go of. To 

discuss the antecedents of such attachment, Norberg notes the theories of Wan and 

Chen that people anthropomorphise objects in order to ‘seek out inter-personal 

attachments for protection, comfort and care’ that they are lacking in a human 

connection (pg.vii, 2021). Therefore, in the absence of a person or after a loss, an 

object can provide this feeling of comfort and presence that they desire. The qualities 

provided by a human are contributed instead to the object and a person not wanting 

to be deprived of them. So, by withholding this object they are in control of 

consciously maintaining this.  This idea would relate to my character in the absence 

of the person whom she attributes the jacket to, as she had felt much comfort and 

support from his presence. 

This allusion of loss leads to what Dozier and Ayers discuss about the 

connection to an object that belonged to a lost loved one. They state that: 
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Clinically, we have seen evidence that there is often a sense of grief if the 

item is lost. For example, an older widow who has lost her wedding ring may 

feel like she has lost her sense of connection with her deceased partner and  

re-experience some of the grief she felt with the initial loss of her husband 

(pg.106, 2021). 

This would explain why a person experiencing loss may hold on to an item to protect 

the connection to that person. Especially if the person was of high value or emotional 

importance to them, this importance translates onto the object they relate them to. 

One becomes in control of their emotions so in order to preserve themselves from 

experiencing the grief again, they can hold onto an anthropomorphised object.  

Dozier and Ayers also recognise that object attachment can be caused and 

heightened by the memories that are associated with that object, and a person’s 

want to reminisce on those pleasant moments. They give the example of ‘an older 

woman who possesses an art project her child made in elementary school may find 

that, over time, her attachment to the art project increases the more that she uses it 

as a cue to reminisce about her time as a young mother’ (pg 105, 2021). This shows  

that the human senses are responsible for evoking these emotions and again, a 

person can provide themselves with this pleasant feeling as they desire.  

To add to this, there’s the question of why a person might become attached to 

another person in the first instance. Although there is much to discuss about parental 

attachment in adolescence, I focus my research on how this influences adult 

relationships. Attachment experienced in childhood is known to manifest into mature 

romantic relationships as Bowlby emphasises that ‘the attachment figure promotes 

healthy functioning by providing a safe haven to which a relationship partner can 
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retreat for comfort, support, reassurance, assistance, and protection, and by 

providing a secure base from which a relationship partner can explore the world and 

strive to meet his or her full potential’ (Feeney, Van Vleet and Jukubiak, 2015, 

pg.196). Therefore, the ownership of an object in which this attachment feeling has 

been attributed to, could provide that sense of comfort and reassurance and letting 

go of such would cause a sense of detriment and vulnerability.  

My next topic to discuss through means of research is sentimentality and how 

human life is viewed through the lens of nostalgia and memory. In order to affectively 

answer my questioning of ‘how does human connection develop and remain through 

the sentimentality of personal objects?’ I aspire to indulge in the idea of 

sentimentality and memories utilising real-life examples and writings that evokes an 

audience as they relate to the characters’ experience. I felt inspired by writers who 

utilise normal human experiences to tell a story of complex emotion and 

development. I read Sally Rooney’s novels: Normal People and Beautiful World, 

Where Are You? which encompass characters leading regular lives and experiencing 

relationships in a complex and human way. Normal People is renowned for evoking 

heartbreak and emotion from the reader as the characters of Marianne and Connell 

develop a convoluted relationship of love and loss through their young age. A review 

in The Guardian highlights that: ‘the energy and excitement of the story…must come 

from the couple themselves, their inner lives, what they see and imagine and read; 

from what Jane Austen called their “sensibilities”’ (Clanchy, 2018).  In hand, this 

allows the complexity of the characters and their relationship to be fore-fronted, we 

focus on the excitement then, of an ordinary life that is full of sentiment and 

attachment. I further researched the definition of ‘sensibility’ as I believe it to be a 
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trope I aim for within my writing. I discovered Sensibility: An Introduction by Janet 

Todd, who discusses sensibility throughout literature. Her discussion supports mine 

of the characters in Normal People, as she states that ‘the arousal of pathos through 

conventional situations, stock familial characters and rhetorical devices is the mark 

of sentimental literature’ and it ‘demands and emotional, even physical response’ 

(1986, pg.5). I agree with this statement as in order to evoke a wide audience, the 

normality of the emotions and experiences reads better universally and can be 

related to an individual’s personal experiences in life, causing an emotional or 

empathetic response. However, she also states that ‘sentimental literature is 

exemplary of emotion, teaching its consumers to produce a response equivalent to 

the one presented in its episodes.’ (1986, pg.6) I understand that Todd is 

predominantly discussing sentimental literature of the eighteenth century and of the 

current time, however I am encouraged not to provide an audience with emotion yet 

create a piece that allows personal reflection. I will take inspiration from stories such 

as Normal People which provide sentimentality in the regard of exploring the 

complexities of a relationship. In order to further this idea, I am inspired to use true 

stories of object attachment and sentimentality, that aren’t created to ‘teach’ a 

consumer of the emotion to feel, just to be shared and experienced through another 

perspective. 

During the process of researching object attachment psychology and 

understanding the commonality of it, I started to discuss this topic with people. I was 

inspired to collate some primary research by gathering personal examples of object 

attachment via a survey (see Appendix 1). I want to include some of these stories as 

performed pieces of verbatim within my performance as I aspire to evoke familiarity. 
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These stories caused me to realise the relatability of this topic and my study proves 

the argument that objects are withheld to purposely reincarnate emotions and 

memories. Such as, the ‘green wool coat’ in which the owner says: ‘I think of her as I 

am enveloped in a warm hug of the coat that brings me great comfort.’ This coat 

brings physical warmth and comfort which is associated with the person it once 

belonged to, emanating a sense of connection to that lost loved one. Using these 

stories reinforces my intention to not provide emotion but to tell a story that conjures 

a personal feeling in oneself. 

Another depiction of sentimentality in storytelling I studied within the 2024 

movie All of Us Strangers, directed by Andrew Haigh and based on the 1987 novel 

Strangers by Taichi Yamada. Within this story, sentiment is explored through the 

character of Adam, who visits his deceased parents in a confused state of 

reality/fiction. Adam struggles to let go of his parents and refuses to stop visiting their 

house even though his father instructs him to “let us go”. We see a state of 

devastation ensue from Adam as he tries to break into their empty house, unable to 

detach himself from those feelings of comfort. This proves Dozier and Ayers’ 

discussion of grief resurfacing when they lose that object associated with the 

deceased person. This idea of exploring sentimentality and sensibility within a story 

can be traced back for centuries to evoke emotion and a response from the audience 

successfully. Although that isn’t my entire goal, I explore the topic of object 

attachment and how human connection can remain within this. So, naturally, I have 

collated research on the idea of human connection and sentiment, which can survive 

through an object. 
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In the first and final scenes of my play, we see the jacket reside within a 

vintage store, ready to be lived in again and attached to another person’s story. This 

leads onto my keenness to research how stories are associated through the means 

of fashion and clothing, such as the example I discovered in my survey. A paper by  

Kirsi Niinimäki discusses the attachment to clothing and how that might be affiliated 

with the fashion industry and sustainability. She explains how the better quality of a 

product, the higher the satisfaction of the consumer and they associate a positive 

connection and attachment to it, which in turn, also expands the lifespan of the 

clothing (2010, pg.1). Again, this references the idea of object attachment but more 

specifically in clothing and the emotions associated with wearing it. There is duality 

to the idea of clothing provoking emotions, as it establishes nostalgia or a personal 

feeling in oneself, relating back to my study and the ‘green woollen coat’ which 

provides comfort when worn.  

Kelsi Niinimäki’s paper provided me insight in an online questionnaire 

conducted in Finland in 2009 where a group of people were asked about why they 

form an attachment to clothing. Then, they were asked about their attachments to 

clothing items they have owned for long period of time, (see Appendix 2) for 

Niinimäki’s collation of these results. The results show how many of the oldest 

clothes are kept due to association with a person. There is much emotional value 

evident in the memories evoked by the clothing item, whether it was worn during a 

life event of often by another person now attached to it. It was also deemed that 

attachment can form due to factors such as the design or branding of the clothing 

item, as it is regarded highly in the sense of personal taste, or, that the aesthetic 

experience is pleasing and enforces a positive attitude for the wearer (2009, as cited 
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in Niinimäki, 2010, pp 2-3). I recognise that this study conducted in 2009 may prove 

different results today due to the increase in demand of second-hand clothing at 

present. I aim to use a vintage jacket in my piece to tell the story effectively, as it 

bases itself in the past and moves towards the current day. The longevity of this 

jacket and its intrigue is supported by the history it provides and the communication 

of fashion in this way. Alike the research I conducted in my survey, Worn Stories by 

Emily Spivack is a collation of real personal stories associated with an item of 

clothing. Andy Spade writes a story of a vintage jacket he bought off a woman in a 

market, which had been sitting in her attic for 15 years since the passing of her 

husband, an example of her letting go of the attachment to this jacket but passing it 

onto another. As Spade describes ‘I feel like I have a part of this person on me, like 

I’m actually borrowing his character’ (2014, pg. 11). Although Spade does not 

personally have a connection with the previous owner of the jacket, he feels the 

attachment due to its history.  

This story and my previous research exemplify the intensity of human 

connection through objects and the stories told within them, as it lingers through 

history and the lifespan of the item. Ultimately, the research I have collated provides 

me with an in-depth understanding of how human connection can form and reside 

within an object, specifically an item of clothing. We connect to something that 

provides us with a positive feeling that we wish to experience, or a memory we 

aspire to relive. I realise that this attachment can become intense, and a fear of 

deprivation and loss can ensue. However, I feel it is important in my case to explore 

a commonplace story through a relationship and the memories of such that exist 
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within an object, relating to a wide audience with a variety of personal accounts on 

this subject.  
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Element 2: Development 

 

Stimuli: 

My process began with my decision to create a piece based on a subject I have 

interest in and have the skill set for. Originally, I had planned on creating a piece 

primarily based on aspects of costume and design, as a look into second-hand 

fashion and dramaturgy combined. Personally, I have a love for second-hand fashion 

and the history of a piece of clothing. I am also passionate about the positive 

implications of the second-hand industry and was keen to involve this within a piece 

that homes in on theatre skills I have attributed throughout my studies. I created an 

initial plan and structure of ideas in a proposal to discuss with my tutor (see 

Appendix 3). However, in this proposal, I lacked a clear and specific direction in 

which my performance study would follow. I had lots of ideas and it needed 

specificity to be effective and answer a more succinct question. So, I decided to 

explore a narrowed idea of following one story of a piece of clothing and focussing 

on the topics that arise, rather than introducing broader themes of sustainability and 

fashion. I had a conversation with my tutor, about personal experiences of 

attachment to clothing items, and the fascination I have with finding pieces at vintage 

stores and speculating on the person who wore it before. Through this, I decided to 

write a play surrounding a piece of clothing that tells this story, evoking memories of 

a person and their past. Tori told me about her grandfather’s vest that she kept as 

she recalls the stories he used to tell whilst wearing it, she feels connected to him 

still since his passing. At this stage, I asked two questions to establish what I wanted 

to achieve in my piece and inform my next stages:  
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I recognised items of my own that I feel fond of, and recall pleasant memories, 

such as bunting above my bed (see in Appendix 1). I felt inspired by these personal 

stories, and that I could easily write about a topic that relates to a wide audience and 

the idea of object attachment evoking memories and emotion. I still, however, took 

inspiration from my original idea as I imagined the piece of clothing situated in a 

vintage store before travelling back to its original story. Then, I can pay homage to 

the industry in this way and explore the notion of how every second-hand piece is 

holding a story of its own. The idea of loss and obtaining an object that sustains a 

connection to that person, was something I wanted to explore. 

 When brainstorming ideas for a story to tell I struggled to establish the style in 

which to create a simply evocative piece. I happened to be listening to a playlist 

inspired by music by the artist Paolo Nuitini and felt so moved by his style of music 

and the lyrics that felt fitting to a piece I wanted to create: one of loss and longing. 
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The songs ‘These Streets’ and ‘Abigail’ especially stood out to me as lyrically 

emotive and resonated with the story I wished to tell. See (Appendix 4.A) for lyrics of 

‘These Streets’. In ‘These Streets’, Paolo sings ‘where’d the days go when all we did 

was play?’ in reminiscence of his childhood and sings of how ‘(he’s) used to 

Glenfield Road and spending my time down in Orchy’, referencing his past life in his 

hometown. The emotive style of his writing and powerful expression of sentimentality 

caused me to also begin developing a character.  

 As previously mentioned, I intended on somewhat writing from personal 

experience in creating a personal, relatable and simple story. Storytelling and writing 

have always been an interest of mine, and I also find so much value in friendships in 

we that share an affinity for music. This, alongside the lyrics of ‘Abigail’, gave me the 

inspiration to write a story of a relationship between two people: connected through a 

passion for music and its storytelling. See (Appendix 4.B) for the lyrics of Abigail 

which inspired this story to become one of romantic longing. 

I curated a list of songs that I felt moving and 

evoked a feeling of nostalgia as I may have used 

them within my piece, but I also found them helpful 

to listen to whilst writing my ideas and inspiring the 

process. I also felt that I wanted to include an 

original song in my piece, of a similar style, so that I 

could really amplify the character’s emotions in this 

way, just as I found so effective in Nuitini’s writing. 
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Story and Character Development: 

I wanted to keep the storyline simple and have focus on a relationship between two 

people, so kept my characters to a minimum. I had heavy influence at this point from 

the movie All of Us Strangers (2024), when the character, Adam lives through the 

memories of his deceased parents, and there is a skewed perception of reality. He is 

so attached to their memory, even he loses sight of what is real and can't let go. I 

liked the idea of my character, Abigail living through the memories of her lost loved 

one, and the audience doesn’t know its not reality until it is revealed at the end, alike 

the plot of All of Us Strangers, yet was unsure how to make this clear. 

I found difficulty in deciding what scenes to share as I wanted to keep it ambiguous 

and allow plenty of personal interpretation from the audience, due to the relatability 

and evocative nature of my topic. I wrote a vague timeline of events that could occur, 

I knew I wanted to see the loss of one character and the possession of the jacket 

remains. 
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I established that there needed to be a development of the relationship in 

some way that the audience could understand what is at stake. In order for them to 

be emotionally invested in the characters, I needed to set the foundations of their 

connection that is ultimately lost. I read an article that stated the importance of 

writing characters that the audience care about, they stated that ‘readers like to see 

themselves in characters. If they can relate to them, they will connect to them’ and 

ultimately feel sympathy or emotionally affected by events that occur to them (Allan, 

2022). Therefore, I chose to have Abigail at the forefront of the events, as she 

emulates a person unsure of their path in life and in need of support and confidence. 

Their relationship becomes something ‘worth rooting for’ which also ‘ups the care 

factor’ (Allan, 2022). We follow a relatable story of a budding relationship and its 

complexities, alongside the complications of coming of age and establishing a life 

path. 

I took inspiration of ideas from my personal experiences, as I felt it would also 

be an accessible way to have a great understanding of the characters I portray. My 

character, Michael was heavily influenced by my musician friend and the 

development of the relationship we share, as he meets Abigail, and they bond over 

this common interest. Abigail is somewhat influenced by Adam in All Of Us Strangers 

and his intense longing for a false reality. It made sense to me to have Michael as a 

singer and songwriter, who writes his own songs (portrayed by Paolo Nuitini tracks). 

There is a connection between my characters in which they form friendship through 

their passion for music. Michael will become a support system for Abigail and the 

goals she strives for in her life, as his path is much clearer and determined. To refer 

back to my research: Feeney, Van Vleet and Jukibiak mention the theory of 
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attachment forming from the comfort and support one feels by another person, a 

‘safe haven’ and a ‘secure base in which… (they) can strive to meet his or her full 

potential’ (pg.196, 2015). So my characters having this relationship dynamic, 

provides the foundations for the attachment she forms to his jacket.  

 I used writing exercises to create character profiles and establish a really 

secure idea of their motivations and personalities, before I could delve further into 

their dialogue and dynamic in writing the script.  
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I aim to make it clear that my character, Abigail is the one reliving these 

memories and is in control. Alike Dozier and Ayer’s suggestion of positive nostalgia 

generated by an object (pg.105, 20210. Abigail lives through this jacket and is in 

control of what we see, as she would be in control of these emotions with obtaining 

this jacket. I decided to portray this as she turns the calendar between each scene to 

show a moving forward in time. 

 

Structuring the Play: 

I needed to establish the structure of my play and a sufficient timeline of events, in 

order to develop the state of this relationship. I used a personal experience of my 

own, referring to old journal entries to inspire some of the chronological events, (see 

Appendix 6.A, 6.B and 6.C for examples of references). With these stimuli, I then 

realised a more developed trope in this storyline, of a friendship turned romance 

where the timing never seems to work. This ‘‘right-person-wrong-time’’ theme proved 

popular in movies such as Love, Rosie (2014) and One Day (2011), both stories I 

thoroughly enjoy. I found such interest in these stories of complex relationships 

formed by the complexity of human nature and navigating life in your adolescence or 

early-20s. This added the extra level of interest in their relationship as the plot is far 

less linear. When reading up about the ‘’friends to lovers’’ trope prevalent in both 

these movies, I discovered that the writer of One Day, Oscar Rickett, was too 

inspired to write about his own story. In an article in British Vogue, he tells the story 

of his own relationship and the arc that transformed onto the pages of his novel, 

turned screenplay, One Day. Rickett mentions that maybe because we are now a 

world where it is so common to meet a partner online, ‘the idea of the friends who 
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become lovers holds a particular kind of power in our collective consciousness’ 

(2024) and therefore would form a story that successfully exemplifies my themes of 

object attachment and personal connection, in an evocative way. 

I made a first plan of storyline beats, having looked into key elements of a 

successful story/script, I have underlined key moments of progression, such as the 

moment of climax and highest tension: 
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I had to establish a relevant and substantial timeframe to show the longevity of their 

bond and the jacket that is attached to it, when it ultimately resides within the vintage 

store. Beginning the story in the 80s could lead to a ten-year storyline and 

adequately separates the characters from the reality of the present day when the 

jacket is revealed at the shop.  

 

Developing Ideas and Design: 

When scheduling my development process in the early stages, I had planned to be 

much further ahead in terms of the script writing when it came to the final weeks of 

preparation. However, due to the changing of my ideas and difficulty in finding cast 

members, I had to thoroughly organise my time in the weeks ahead of my 

performance date. I had intended on working through characters and developing the 

script whilst in the room with my actors, however due to the specificities of the roles 

requiring musical ability this proved difficult.  

 I decided to focus on the elements I could prepare for myself, so I had a 

confident and clear understanding of the piece I wanted to create. In hand, this 

would aid the rehearsal and staging process. I began by using the storyline beats 

and character profiles to delve into the scriptwriting process, utilising current drafts of 

the first and last scenes and some other moments to work with: 
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After having many conversations about the topic of object attachment, I 

recognised how relatable the topic is and how everyone has an individual story of 

their own, I wanted to include these somehow in my piece. This would make it more 

rounded to the subject and allow the jacket and the relationship to be a part of a 

wider theme. Kalburgi states that ‘verbatim theatre has the added punch being able 

to engage with people on a human level’ creating an ‘authentic piece of theatre’ 

which was my goal (2017). I decided to implement these stories as pieces of 

verbatim speech at the end of my piece, as customers who enter the “vintage shop” 

each stop to tell their stories, after we have seen Abigail’s. (See Appendix 1 for the 

collation of my research), the story of the soft toy cow is my own, and this provides 

insight into the real story that influenced Abigail’s.  

This led me towards wanting to use a multi-media approach somewhat in my 

piece. As, I imagined images of the objects projected on a screen onstage as they 

were spoken of. This also solved my question of how to differentiate Abigail’s reality 

and her memories, to look like they are being watched. 

 

 

The use of 

symbols had to 

become a key aspect 

in my piece, as they 

show iconic objects 

that hold meaning.  

Just as, we see 
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Michael’s jacket in my piece and it provides a symbol of their relationship and the 

story Abigail explores, before ultimately it resides in a vintage store to be owned by 

someone else, yet the connection and the history remains. The jacket I used was a 

real jacket from the 1980s, so a living example of this, once belonging to someone 

else and now to be a part of a new form of storytelling. I understand the value of 

semiotics in stage-writing to wanted to establish meaning using these as much as 

possible to carry through my theme. 

To demonstrate semiotics in another way, I set the whole play within the vintage 

store at let the story come to life with props that are objects residing in the vintage 

store, all adorning price tags. This added to the surrealism of the story being Abigail’s 

memories, and I infer that the story actually comes from the jacket itself, displaying 

the connection it holds. Alike the story I referred to in my research in Worn Stories: 

the purchaser feels a connection to the previous owner through this jacket ‘I feel like 

I have a part of this person on me…’ (Spivack, 2014, pg. 11).  

With an adequate plan of beats, I wrote the script quickly and efficiently as I had 

a strong sense of the characters and the story I wanted to tell at this point. I 

dedicated a few days to sit and free-write as much as I could, to relieve the pressure 

of creating a perfected script. ‘’Free writing’’ is described as a process of creative 

writing that is to perform a ‘stream of consciousness’ of ideas (Sarah Wayte Creative, 

n.d). It also allowed me to easily make links within the dialogue as it was fresh in my 

mind and cohesive. These links include referring to having ‘so much time’, where 

Michael first mentions the expanse of their future to comfort Abigail and her 

uncertainty. Then, Abigail uses this line at a later point suggestive of their budding 

romance. My ‘stream of consciousness’ that went into writing this script resulted in 
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naturalistic dialogue between two characters that I had a thorough understanding of.  

I decided also, to write a full-length script and present a 20-minute section of this. 

This would be playing into my strengths of creative writing, and I believed that the 

substance of the piece and the development of the relationship could easily afford a 

longer story.  

One issue I faced in the scriptwriting process was the time period in which it was 

based, the 1980s-1990s, and my lack of knowledge and experience at this time. 

Therefore, I had to ensure I conducted enough research to provide accuracy of 

events. This included the use of phone calls, time-reflective clothing, postcards and 

an old television screen, which were also effective in staging the vintage shop. Some 

research included discovering a popular music venue in London during the late 

80s/early 90s in which Michael and his band might have played. An article online 

stated the popularity of Opera on the Green in the late 1980s (see Appendix 7). 

 I had to use my time wisely to prepare for the staging process. So, I drew 

images for each scene on what I imagined of the space. I did this in preparation of 

the stage being set as a vintage store, with minimal props due to budget and 

availability. Due to the last-minute casting issue, I also prepared staging directions in 

this imagined space, so I had a clear goal in each rehearsal.  
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I used these diagrams to prepare the space then, and it allowed for a much 

smoother process, and clear understanding from my cast members in that they could 

refer to this for what I wanted to achieve. It was important to me to create a space 

that accurately depicts the setting of the vintage store and is able to present the 

symbols of meaning, ‘The theatrical event always happens within a space, but only 

sometimes is space itself an event’ (Sainer, 1975, cited in Wohl, 2014, pg.28).  I had 

restrictions on budget and a list of props at this stage to compile and I realised many 

would be available to me if I were to create 

the performance within a real space, of a 

vintage store. Conveniently, I work within a 

vintage store in Cardiff, and I knew of a 

backroom that could work very efficiently.  

Here are some before and after images of 

the space and the set I created: 
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Here I had so much access to props and pieces to establish the space. Items 

such as the bunting, signage and clothing are from within the store. I created the 

tables that I wanted in the space, from old crates and cardboard boxes, I believe this 

was very effective in creating the surrealism of the space also. We brought in an old 

90s-looking television for the multi-media aspect, and Ela’s piano from her flat was 

brought into the space. I was very pleased with the look of my set, and how it 

mirrored the style I had aimed for. 
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In order to make the props really look a part of the space, I placed price tags 

on each one. I was aware that through the medium of filming the piece, details would 

be more apparent so worth the attention. 

Another great consequence of using the vintage store space, was the access 

to all the clothing items for costume purposes of my cast. I could dress them in 

clothes that depicted the time period. This included the key item: the vintage jacket, 
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for which I used an authentic 1980’s variety 

style red jacket. It stood out affectively due to 

the bright colour and accurately depicted the 

message of the historical timeline. This was 

important to me as I carried meaning with the 

jacket in my script. I made sure that the jacket 

was worn by Michael at all times, to depict its 

connection to these memories that Abigail is 

living through it. Then, there are moments 

when the jacket isn’t worn, or is held by 

Abigail instead, as a symbol of moments where they were less connected. Finally, its 

absence in the final scenes, alongside the television displaying a static image, shows 

that this is no longer reality and real memories relived. 

 

Songwriting 

Due to the influence of Paolo Nuitini’s music on my writing, I felt that I also wanted to 

write an original song of a similar style, from the perspective of Abigail’s character. 

Again, I wanted to play into my strengths of writing and challenge myself to create an 

emotive piece music. A key trope of the script is that Abigail struggles to write about 

how she is feeling, she tells Michael ‘You write the lyrics, I just sing them’ although 

she has so much to say. So, not until the final scene we see her sit at her piano and 

perform a song in response to Michael’s ‘Abigail’. In order for it to make complete 

sense in terms of her character, I felt I should write it myself. I have personal 
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relations to this story and therefore could emotionally connect to the character in 

some way that aided the lyric writing process. 

 I have previous experience in writing lyrics and recording music, although I 

wanted the instrumental to be performed by a guitar, so I worked with a musician 

friend of mine to establish ideas. I found it most effective to sit and workshop lyrics 

by first establishing what Abigail was feeling and what she had to say in this moment. 

I found it difficult at first to delve into the emotions of another person, however once 

we had the melody and chords strung together, I was able to ad-lib along and stream 

my thoughts. We used chords used in another song of a similar genre we wanted to 

achieve, as a starting point: Harry Styles’ cover of ‘Girl Crush’.  

Ultimately, we created a song called ‘Would You, Maybe?’ which elevates 

Abigail’s desires for a different ending in their relationship, she believes that one day 

she will tell Michael how she feels ‘one day, I’ll say it right… I’ll wait to give him some 

time’. I feel that this process was overall very successful, I then produced and 

recorded the track with a friend of mine, who had sufficient access to microphone 

and production software for my presentation of the song (see Appendix 5 for final 

lyrics, and links below for the full recorded presentation). Here I also include a draft 

of first ideas for lyrics, and images from the process of producing and recording the 

track: 
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Finalising the script: 

I received feedback on the full version of my script from my tutor and established that 

I had written it with quite a lot of description and in more of a screenplay format. I 

believe that as I had such a clear vision for what I wanted each scene to look like, 

and the motivations of the characters, that I included these within my initial writing 
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process and led to too much description. However, during the directing process and 

as I made the decision to film my play in situ, these additional notes and descriptions 

that I had recorded deemed very useful. I was able to use this first draft to condense 

into my twenty-minute video demonstration, then create a separate full play script 

with more room for actor and director interpretations.  

I found the process of cutting down my script quite difficult as I was quite 

attached to the storyline and the details that formed it and the characters. I decided 

to cut down scenes of lengthy dialogue and prioritise the key themes that are 

portrayed. I worried that I would lose the sense of character development slightly, 

and the establishment of their relationship dynamic. However, I highlighted what my 

key themes were, and which scenes were pivotal. My key themes were the 

development of their friendship, the connection that share through music, the 

allusions of romance and ultimately being the ‘right-person-wrong-time’ motif. 

Additional sections of dialogue, as shown above, were there to create a further 

understanding of the relationship dynamic, however weren’t crucial in the 

presentation of my storyline and ideas. By first eliminating scenes of less integrity, I 

was able to create more concise dialogue in the others. I cut the extra characters of 

Lola and Timmy, so the film can entirely focus on Abigail and Michael in these 

scenarios, such as: the birthday surprise in the coffee shop, Lola is alluded to 

however we do not need to see her presence. 

 

Rehearsing and directing: 

When the rehearsal process began, I was initially concerned about the time frame 

available. I had established cast members and the space in which I was going to film 
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my piece and I had the fortunate access to a friend with lighting equipment and a 

camera in which to film the piece. However, due to his availability I had to set a firm 

date to film the piece, so there was a strict two-week preparation period in 

rehearsals. Although, I found this very motivating, as I had prior ensured that I had 

clear staging designs and directions planned ahead of time, I was able to decipher a 

schedule in which to work around everyone’s availability and with this goal in mind.  

 In the first couple of rehearsals, I had to create a comfortable environment in 

which to introduce my cast members and ensure they were happy to work closely 

with one another. I decided to begin working on the first scenes, as the relationship 

in the script is beginning, my actors were also in a similar position. Then, we could 

slowly work towards scenes where the characters are more comfortable with one 

another as their friendship develops naturally, and Jack and Ela become more 

familiar with each other, the script and their characters. This proved very successful, 

and I also regarded how Jack and Ela created a similar bond in the way that they 

share the passion for music that my characters do. Ultimately, this made working on 

the music scenes so easy to direct and felt very natural for them to express.  

 Although lots of my stage directions were kept in the rehearsal version of my 

script, due to the immense descriptions I used in the writing process, these worked 

really well in establishing each scene. However here I have shown additional notes I 

took during the rehearsal process: 
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Shown here is the climactic scene where the argument takes place, walking home 

from the coffee shop. I needed to show that time had passed, and their dynamic has 

changed due to this, and they have been out of touch. Abigail is more excited to be 

seeing Michael at first, which quickly changes when she notices he has a girlfriend. I 

have drawn stars next to line where the beats occur, and a shift takes place. For 

example, when Abigail says ‘I think you know’ she surprises Michael by potentially 
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addressing her feelings for him. He knows this might be the case as he knows she 

might be referring to Jennifer, however this has never been outwardly regarded in 

conversation by either of them before, so it takes a turn. 

Here are some notes I took during rehearsals of 

the final scene where reality becomes blurred. I 

believed that we needed to achieve a slower 

pace and different atmosphere in this way to 

show the dreamlike and ‘perfect world’ she 

imagines. I also took some notes of the 

subtextual meaning behind lines. Michael tells 

Abigail what his plans are for staying at home, 

implying that he has time for her and wants to 

invest in their relationship. His ‘focus’ includes 

her. This wasn’t completely clear to Jack at first 

so we rehearsed different methods of delivery. 

 

Here also, I describe the motivations of the 

characters that we discussed in the first 

rehearsal, as I introduced Ela and Jack to my 

characters.  Abigail isn’t interested in a 

relationship with Michael at first, and is purely 

excited by the prospect of having someone to 

share a passion with. This had to be made clear 
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in the first scene as the dynamic shifts between them throughout the story arc. 

One challenge that I faced, was having to work with a non-actor. Although 

Jack’s performance as a musician was perfect for the role, I had to often familiarise 

him with acting techniques, such as projecting his voice, playing towards the camera, 

and not shifting his weight between his feet as he stands. I found it most successful 

to demonstrate my explanations to him and he became familiar with the nature of 

acting for camera. Although, I had no difficulty in providing Jack and Ela with the 

music for the piece, as they picked this up quickly. I was conscious of the fact that 

the space we would be performing in was quite deep-set and not so wide as the 

rooms in which we were rehearsing, so I was grateful to be using a camera, in which 

we could capture details from further downstage. This did prove a challenge as we 

were only able to rehearse in the space from the day before shooting. Here I have 

included images from first rehearsals, using different spaces which varied from our 

final setting. I have provided images to show us rehearsing the music room scene 

and the train station scene in rehearsal spaces: 
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In the space, I ended up following my designs quite accurately, and ensured the 

characters moved throughout the space per each scene and show change. I also 

established key pieces to differentiate between settings, that still made sense within 

the vintage shop. See here the use of postcards, ‘’new home’’ cards and obvious 

cardboard boxes to emulate Abigail’s new flat: 

 

As we filmed the piece, we had to angle the camera to include these details, and 

also the calendar, a key element to show the timeline of events. 

I am overall very pleased with the outcome of the design and staging of my piece. I 

feel that I worked well to establish the primary setting of the vintage shop and my 

attention to detail was affective. It also aids the element of nostalgia and surrealism 

that I wanted to achieve. I believe however, with more intricate lighting and obvious 

prop elements, I could have created a clearer contrast between scenes and time-

jumps, with more attention to the split-scenes also. I am also pleased with the 
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direction and character development that I worked on with my actors, we adapted 

well to the use of the camera in the new space available to us. My understanding 

and preparation beforehand allowed productive rehearsals, however ideally, I would 

have had more time to establish a familiarity between my actors and them with the 

script. 

 

Filming and editing: 
 
When it came to compiling the footage and soundtracks there came more 

challenges. I had worked with Jack to establish time-efficient tracks to use within the 

scenes, such as the guitar instrumental alongside the final scene of Michael and 

Abigail, which leads into her accompaniment and vocals. I had cut the song down for 

timing purposes, and provided Ela with an instrumental track playing in a disguised 

earphone that she could play along to. Then, I edited the track to fit throughout the 

scene prior and I had to line the audio up in the editing process, see here: 
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 I also utilised iPhone microphones around the space to capture the dialogue 

and music. These proved quite successful, however I had to adjust the audio levels 

between microphones depending on where the actors moved within the space. Also, 

due to us working within a shop during open hours, there was plenty of background 

noise to battle with. However, with the limited editing software available to me I was 

unable to successful erase this without tampering with the sound quality overall. 

I also regarded the fact that we were unable to turn off the lights in the room we were 

using, but it was necessary to have the room dimmer than the lights I wanted to use. 

I solved this issue by attaching large black bin bags to the overhead lights which 

worked effectively. This is how the space looked with set and lighting in situ: 
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We used a single soft box lighting rig in the space to create a soft and simple 

setting, somewhat dreamlike, which looked great through the camera settings. 

However, I ensured that there was a slight differentiation in certain scenes. Such as 

the vintage shop image using a cooler and brighter tone, which graduates to warmer 

once the calendar is turned and we enter Abigail’s memories. Also, the climactic 

argument scene showcases a slightly darker stage, an essence of the demise. I 

decided to use simplistic lighting in this way, as I wanted the props and styling to be 

the focus throughout as it provides such a large part of the storytelling. I am also 

pleased with my decision to overlay the pre-recorded tracks in the editing process, 

although it made matching ups the timing more difficult, there was too much outside 

noise to rely on the sound within the space. 

I evaluated many pros and cons through this part of the process. I am grateful 

for the freedom of the space and the time in which I had to set it for filming, and I had 

access to a multitude of props that aided the style of my piece and items to use for 
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larger prop pieces such as crates and boxes. I was able to successfully follow my 

design plans because of this. I also, had the availability of costumes and authentic 

vintage pieces to exemplify the 1980s-1990s time frame, whilst allowing disparity 

between scenes. However, if I were to recreate this script, I would ensure I have far 

more time to develop my ideas with my cast and plan technical details ahead of time. 

The largest challenge was working with our time constraints, being with the shops 

opening hours amongst the outside noise. I feel that I could rectify this on a larger 

scale with the use of microphones on the actors and a more isolated space. Also, 

due to time constraints there were some small mistakes during filming which meant 

we had to do line pick-ups mid-scene. This led to some clunky transitions in the 

dialogue during the editing process, however I did my best to keep fluidity by 

blending the audio tracks into one another. 

 

Conclusion 

Overall, I have worked hard to create a piece that carries through the themes I 

wanted to question and portray. I have used many elements of storytelling to provide 

an example of human connection and object attachment through a budding 

relationship and romance story; one that could relate to a large audience. I am 

pleased with my use of multi-media elements and my attention to detail in the 

process of design and development. I faced challenges of time constraints and cast 

availability, however I managed to work through this by working to a strict schedule 

and prioritising key tasks. I also faced technical obstacles which I rectified by finding 

means of covering the lights in the space and using my editing skills and software to 
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create clarity. Such as, in the split-scenes where we had minimal access to space 

and lighting, I created this divided image on my editing software.  

 In the instance of developing this piece to a larger scale, I would utilise my 

idea of site-specific theatre and perform this within the real space of a vintage store.  

It could become a piece of theatre that tells many stories, based on fact or fiction, to 

bring the clothing pieces to life and the attachment and memories that they carry with 

them. This could become a successful collaboration with the second-hand industry in 

this way, as it markets products also. Site-specific theatre increases the opportunity 

for audiences to be emotional evoked by the piece as it ultimately becomes more 

intimate and real; ‘the aesthetic distance from the dramatic presentation slides to 

extremely intimate. It becomes difficult to differentiate between watching and being 

involved and as such the psychological and aesthetic distance they experience gets 

compressed and distorted’, resulting in psychological affect and personal investment 

(Harmon, n.d, cited in Wohl, 2014, pg.34). 

 I am very pleased with the final performance video of my piece, and the 

editing and directing skills I developed. My clear conceptualisation was so beneficial 

as I could be precise with what I wanted to achieve and communicate this with the 

other people in the room. Myself and my friend Finlay, who was behind the camera, 

worked well together and he quickly understood my vision to create the correct 

shots. Although, s strict timeframe was possibly my biggest challenge, we 

successfully achieved this final production in the scheduled day that was available to 

us. In the future, I would be more organised with my scheduling from an earlier point 

in the process to unable more fluidity with the script and scene dynamics. I would like 

to establish my project as a live piece if I were to recreate it, as a site-specific 
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performance in a vintage store, and further bring it to life as the audience are 

belonging to the same space. This would rectify other issues such as the outside 

noise intrusion and lighting restrictions as the space is dedicated to the performance. 
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Element 3 

 

Links: 

 

Filmed performance of ‘Hanging on by a Thread’: 

https://youtu.be/aeHUr2JFOmw?si=N1qAEKHh6FDaW0D- 

 

Full script: 

https://drive.google.com/file/d/13jqV7n-

lYA4AIT3EX9audLsbiSChnmCv/view?usp=sharing 

 

Full recording of my original song ‘Would You, Maybe?’: 

https://drive.google.com/file/d/1_J2ocZUMlP306LqZlsd02Y4GyaeHi-

mY/view?usp=sharing 

  

https://drive.google.com/file/d/13jqV7n-lYA4AIT3EX9audLsbiSChnmCv/view?usp=sharing
https://drive.google.com/file/d/13jqV7n-lYA4AIT3EX9audLsbiSChnmCv/view?usp=sharing
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Appendices: 

Appendix 1: Primary research survey responses gathered of personal stories of 

object attachment. 
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Appendix 2: Tables presenting responses from 240 participants in a study of 

reasoning behind their attachment to clothing. 

 
(Niinimaki, 2010, pp. 2-3). 
 
 
 
Appendix 3: The proposal of my original idea. 
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Appendix 4.A: Paolo Nuitini ‘These Streets’ (2006) lyrics 
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(AZlyrics.com) 
 
Appendix 4.B: Paolo Nuitini ‘Abigail’ (2022) lyrics 
 

 
(AZlyrics.com) 
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Appendix 5: ‘Would You, Maybe?’ Original song lyrics. Written and performed by Lily 

Ireland and Ben Payne. 

 
[Verse 1]  

This place gets cold, I always look out to him for warmth. 
He’s already got a blanket of his own, 

But I don’t mind. 
He glows in the dark, 

But he can’t even see me make a spark, 
And I don’t have to be the one he wants. 

I’ll just watch his light. 
[Bridge]  

And, one day, I’ll say it right. 
I’ll wait to give him some Nme. 

[Chorus] 
I’ll say: hey would you, maybe, 

Want to think about how things would be, 
If you met me, when the both of us weren’t seventeen, 

And all our dreams were misaligned. 
Hey would you, maybe, 

Try to see if somehow you and me weren’t temporary, 
If you could see what I’m like underneath. 

We could try to be alright, 
So maybe you could take a chance on me tonight? 

[Verse 2]  
And I know, I’m geSng Nred of doing this alone, 

There’s no one who could compare to him so, 
I’ll wait for the right line. 

 
 

 
 

Appendix 6.A: Personal journal entries, the development of a similar relationship. 
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Appendix 6.B:  

 
Appendix 6.C: 
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Appendix 7: An article depicting images of Opera on the Green, a popular gig 
venture in London in the late 1980s/early 1990s. 



Lily Ireland 
2001025 
Independant Project 
ADPA6000/C 
 

 63 

 
Bibliography 

Allan, K.M. (2022). ‘3 Simple Ways To Make Readers Care About Your Characters’, 

K.M. Allan, 7th October. Available at: https://kmallan.com/2022/10/07/3-simple-ways-

to-make-readers-care-about-your-

characters/#:~:text=Readers%20like%20to%20see%20themselves,throw%20in%20

some%20quirks%2C%20too. (Accessed on: 30th May 2024). 

 

All of Us Strangers. (2024). [Film]. Directed by Andrew Haigh. United Kingdom: Film 

4, TSG Entertainment and Blueprint Pictures. 

 

Clancy, C. (2018) ‘Normal People by Sally Rooney review – a future classic’, The 

Guardian, 1st September. Available at: 

https://www.theguardian.com/books/2018/sep/01/normal-people-sally-rooney-review. 

(Accessed on: 20th April 2024). 

 

Dozier, M. and Ayers, C. (2021) ‘Object attachment as we grow older’, Current 

Opinion in Psychology, vol.39, pp.105-108. doi: 10.1016/j.copsyc.2020.08.012. 

 

Feeney, B. Van Vleet, M. and Jakubiak, B. (2015) ‘An Attachment-Theoretical 

Perspective on Optimal Dependance in Close Relationships’, in J. Simpson and W. 

Rholes (ed.) Attachment Theory and Research: New Directions and Emerging 

Themes. United Kingdom: Guilford Publications, pp. 195-233. 

 
(Talling, n.d) 



Lily Ireland 
2001025 
Independant Project 
ADPA6000/C 
 

 64 

Kalburgi, P. (2017). ‘The Power of Verbatim Theatre’, The Bread & Roses Theatre, 

30th January. Available at: https://www.breadandrosestheatre.co.uk/news/the-power-

of-verbatim-

theatre#:~:text=Verbatim%20plays%20can%20break%20down,clear%20messages

%20to%20take%2Dhome. Accessed on 31st May 2024. 

 

Love, Rosie. (2014). [Film]. Directed by Christian Ditter. United Kingdom: Lionsgate. 

Germany: Constantin Film. 

 

Niinimäki, K. (2010). ‘Forming Sustainable Attachments to Clothes’, Proceedings of 

the 7th International Conference on Design and Emotion. Chicago: IIT Institute of 

Design. 

 

Nuitini, P. (2022). ‘Abigail’, Last Night in the Bittersweet. Available on: Spotify. 

 

Nuitini, P. (2006). ‘These Streets’, These Streets. Available on: Spotify.  

 

One Day. (2011). Directed by Lone Scherfig. United States: Focus Features and 

Universal Pictures. 

 

(n.d). Paolo Nuitini Lyrics: “Abigail”. AZlyrics.com. Available at: 

https://www.azlyrics.com/lyrics/paolonutini/abigail.html. Accessed on 1st May 2024. 

 



Lily Ireland 
2001025 
Independant Project 
ADPA6000/C 
 

 65 

(n.d). Paolo Nuitini Lyrics: “These Streets”. AZlyrics.com. Available at: 

https://www.azlyrics.com/lyrics/paolonutini/thesestreets.html. Accessed on 1st May 

2024. 

 

Rickett, O. (2024). ‘What It’s Really Like To Fall In Love Over The Course Of More 

Than A Decade’, British Vogue, 8th February. Available at: 

https://www.vogue.co.uk/arts-and-lifestyle/article/falling-in-love-best-friend. Accessed 

on: 30th May 2024. 

 

Rooney, S. (2021) Beautiful World, Where Are You? London: Faber & Faber. 

 

Rooney, S. (2018) Normal People. London: Faber & Faber. 

 

(n.d). ‘The Art of Freewriting’, Sarah Wayte Creative. Available at: 

https://sarahwayte.com/writing/the-art-of-freewriting/. Accessed on 31st May 2024. 

 

Spivack, E. (2014). Worn Stories. United States: Princeton Architectural Press. 

 

Styles, H. (2017). ‘Girl Crush’, Spotify Singles, Written by Little Big Town. Available 

on: Spotify. 

 

Talling, P. (n.d). ‘Derelict London – London’s Lost Music Venues’, Derelict London. 

Available at: https://www.derelictlondon.com/music-history.html. Accessed on: 5th 

April 2024. 

https://www.vogue.co.uk/arts-and-lifestyle/article/falling-in-love-best-friend
https://sarahwayte.com/writing/the-art-of-freewriting/
https://www.derelictlondon.com/music-history.html


Lily Ireland 
2001025 
Independant Project 
ADPA6000/C 
 

 66 

 

Thanhauser, S. (2022). Worn: A History of People’s Clothing. United Kingdom: 

Penguin Books Limited. 

 

Tisdel, F.M. (1920). ‘Symbolism in the Theatre.’ The Sewanee Review, vol. 28, no. 2, 

pp. 228–40. [JSTOR] Available at: http://www.jstor.org/stable/27533312. Accessed: 

2nd June 2024. 

 

Todd, J. (1986) Sensibility: An Introduction. London: Methuan. 

 

Wohl, D. (2014). ‘Site Specific Theatre’, Southern Theatre, pp.28-32. Winthrop 

University: College of Visual and Performing Arts Faculty Publications. Available at: 

https://digitalcommons.winthrop.edu/cgi/viewcontent.cgi?article=1031&&context=cvp

a_facpub&&sei-

redir=1&referer=https%253A%252F%252Fscholar.google.com%252Fscholar%253F

hl%253Den%2526as_sdt%253D0%25252C5%2526q%253Dsite%252Bspecific%25

2Btheatre%2526btnG%253D#search=%22site%20specific%20theatre%22. 

Accessed on 1st May 2024. 

 

 

 

https://digitalcommons.winthrop.edu/cgi/viewcontent.cgi?article=1031&&context=cvpa_facpub&&sei-redir=1&referer=https%253A%252F%252Fscholar.google.com%252Fscholar%253Fhl%253Den%2526as_sdt%253D0%25252C5%2526q%253Dsite%252Bspecific%252Btheatre%2526btnG%253D#search=%22site%20specific%20theatre%22
https://digitalcommons.winthrop.edu/cgi/viewcontent.cgi?article=1031&&context=cvpa_facpub&&sei-redir=1&referer=https%253A%252F%252Fscholar.google.com%252Fscholar%253Fhl%253Den%2526as_sdt%253D0%25252C5%2526q%253Dsite%252Bspecific%252Btheatre%2526btnG%253D#search=%22site%20specific%20theatre%22
https://digitalcommons.winthrop.edu/cgi/viewcontent.cgi?article=1031&&context=cvpa_facpub&&sei-redir=1&referer=https%253A%252F%252Fscholar.google.com%252Fscholar%253Fhl%253Den%2526as_sdt%253D0%25252C5%2526q%253Dsite%252Bspecific%252Btheatre%2526btnG%253D#search=%22site%20specific%20theatre%22
https://digitalcommons.winthrop.edu/cgi/viewcontent.cgi?article=1031&&context=cvpa_facpub&&sei-redir=1&referer=https%253A%252F%252Fscholar.google.com%252Fscholar%253Fhl%253Den%2526as_sdt%253D0%25252C5%2526q%253Dsite%252Bspecific%252Btheatre%2526btnG%253D#search=%22site%20specific%20theatre%22
https://digitalcommons.winthrop.edu/cgi/viewcontent.cgi?article=1031&&context=cvpa_facpub&&sei-redir=1&referer=https%253A%252F%252Fscholar.google.com%252Fscholar%253Fhl%253Den%2526as_sdt%253D0%25252C5%2526q%253Dsite%252Bspecific%252Btheatre%2526btnG%253D#search=%22site%20specific%20theatre%22

