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My mtital thoughts for this project was to design a [ashion collection consisting of at least 6 [inal adaptable garments for the upper end end of the high-street using print and stitch

4 5 d 5 5 5 Pl 5 S1

mspired by the title of Enchanted Forest. These garments aimed to be interchangable to limit waste and for the customer to get the most use from the product as possible. The surface
pattern intended to be a form of escapism for the viewer featuring varied llustrations of desirable woodland animals accompanied with autumnal fohage for A/W 2021.



:" Q,’ 6 -
( 1.:)11(1333[{{@3:‘3:-

\

%\1}1\ Murysina
2

Ellen Tye OB Wear

The garments are constisted ol simlpier shapes, this would allow for the imagery to to seen more clearly when worn.



Mary Delaney

[ started to explore different mediums of capturing natural forms such as the illustrations by Mary Delaney on darker grounds. Embroidering these structures and accompanying them

with additional beading automatically adds depth and shadow that 1s much harder to achieve just by hand.
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Lawrie Brails

To capture wildlife first-hand I visited parksto sketch animals in motion, despite knowing a few people with wildlife cameras i their gardens the images [rom those were too grainy to
work with other than silhouetted shapes. Watching clips from nature shows became the next best thing.as I then had more opportunity to illustrate a diverse range. Photography from
the Woodland “Frust and The British Wildlife Trustalso helped to add detail.
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Karen

e o usually cveddl parnal ife epough- for ils ‘omf@, and
dov! s tha il s good ewough. That il is wonderful.

The pandemic may have come at a ‘good’ time, if there 1s such a time, as the ‘extinction of experience’ was higher than ever before. Generation after generation, fewer and fewer
children are experiencing nature. Fcologist Robert Pyle comed the concept of ‘extinction of experience’ arguing that knowledge of the natural world 1s beconung less and less.
“It’s premuse involves a cycle of disaffection and loss that begins with the extinction of |[...]| common species, events [...] in our own immediate surrounds; this loss leads to ignorance,
[...] alienation, apathy, an absence of caring and ulamately to [urther extinction (Pyle, 2015)”. In this project I wanted to celebrate the natural world and also limit the impact on it by
using circular technologies. This extends to the use of pre and post consumer materials to limit waste.
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The ripple effects of change start small. With this, for my creative venture I have strived be one of those ripples. My aim was to be able create a collection for any age, gender or size
that draws mspiration from the natural world. Conceptualising a multi-size garment will also cut down on waste. However, these mquires like this often open more questions. There
were so many avenues that it 1s diflicult to focus on one path and stressful to try and problem solve each area. Ultimately, I focused on what I value as a designer, slowly changing the

landscape of design for the future. Evenuatly, I decided upon a concept for mterchangable clothing.
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I formulated a colourscheme from the tonal range in my intial dyeing inspired by the colours by nature collaboration by Farrow and Ball x Natural History Muesum, sampling

most of the colours from my mdigo dyed cotton. From this, an alternative scheme was also produced to test for seasonal changes.



Lisa Goesling

To experiement onto dark grounds from pre-consumer waste I tested discharge to bleach colour away from the surface as well as screenprinting with pigment and binder. This

was mspired by the layered artwork of the artists mentioned above who work on dark backgrounds to add impact to their work.
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Paradise blue double woven linen
1.35 x 1.62m

v

Forest green double woven linen

1.35x1.29 m

Indigo dyed cotton (hghter)
1.42 x 1.88 m

Denim blue cotton (darker)
1.49 x 3.14 m

“Olive green‘embroidered cotton (stretch)
1.1 x0.83 m
1.1 x2.18 m

I continued to explore with screen printing onto my handyed grounds, expanding to the appliqué of scrap materials of both my own past work and vinatge materials.
Video of sampling - https://youtu.be/cqiv_V3ajlM



Heavy Weight

Worsted Twill
GB3299

Dnill Cotton white :
GB3284 :

Heavyweight cotton troy white

GB3288
Linen/cotton tudor white

GB333

Light Weight

Bamboo melody
unknown

Mercerised cotton white

GB1605

To test the scale of my designs I progressed to digitally printing my samples.
b 5 5 5 g 5 1AL}

Video of sampling - https://youtu.be/t ) BSQFHecLk



Adhering foil to the surface of my digital prints in gold, silver and copper tones added a little bit of depth to my forest foliage prints, however I found the offset to messy to take

foward. But the gold and copper tones did mspire alternative colour choices in my woodland prints.
Video of foil sampling - https://youtu.be/tyb EysqP9Pk
Video of alternative colours - https://youtu.be/heAnW9aKx7Y



“Those who contemplate thebeauty of the earth find reserves of strength that will endure
as long as life lasts, There 1s something mfinitely healing i thé repeated reframs of nature -
the assurance that dawn comés alter the mght, and spring after winter.”

Irom Silent Spring by Rachel Carson
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To add to the ‘enchantment” of my imagery I drew upon historical context ol nature, looking at the use ol wildflowers and their healing properties. These illustrations led to a

boarder design for clothing and placement prints for a detachable pocket proposal.
Video of pocket pattern pieces - https://youtu.be/jNwQsuUKkpc
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fllevnative coours

The golden tones to my collection are m part imspired by the rise and fall of the sun and in part due to my foil tests m my sampling. These colours could lead from the winter

season mto summer, making the collection attractive all year. They can be placed with matching co-ords to aid seasonal transitions, creating a blended selection for the customer
to choose [rom.
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I found that the ink overlay was too subtle m arcas when

printed, when this occurred I swapped it out for a block

colour alternative. For a less busy approach, and to let the

imagery breathe, a simple ditsy\print accompanies the

collection.
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Creating garments that have a

less hitted shape makes 1t easier
and quicker to construct. It
also means that 1ts box shape 1s
catered to a wider market. It
may also be casier for people
with disabilities or the 6lder
generation to get m and out of.
This 1s arded by the
introduction of detachable
collars, culls and pockets as
they can be added alter the
user 1s dressed. These
accessories can upgrade the
look from casual to more

formal occasions.
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by JE'T Designs

The Enchanted Forest collection took mspiration from UK wildlife, exploring a
natural-narrative, aiming to celebrate'escapism of the natural world. "Fhrough the

patternibrary customers can choose from a selection of materials, patterns and

colours for their desired garment which will be customed made to mitindustry
waste. The collection currently consists of five mterchangeable garments
accompanicd with corresponding accessories, mcluding a reversable and detachable
collar and cuffs set.
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To actively mclude customers with the brand, cloth kits are a great aid for customers to
try out new skills that align with the brand’s values.

A free make-your-own cellar pattern 1s dispatched with every purchase.

{This introduction into pattern construction could lead the customer to produce a full
digitally printed‘cloth kit to construct a garment from the collection themselves. Through
the exercise they experience first-hand the process of slow fashion with'the hope that 1t
encourages a growing appreciation for slow clothing production.

Co-ordimating the kits with ‘Stick and Stitch” packs also gives the customer an opportunity
to personalise and repair garments through hand-embroidery. Ilach pack contains
imagery from the pattern library printed onto self-adhesive water-solublepaper. These
motifs can be placed where desired on the garment, embroidered into and washed away
leaving the user to admire their beautifully crafted stitch-work.

Any products made can be shared with #L-Fslowfashion to build a creative community.
For more mformation check out the Enchanted Forest Catalogue.

Detachable Collar Vesigned & Gafled

Ceptiv and Enjoy

1. Cut out this paper pattern piece.

2. Pin to desired fabric.

3. Cut two pieces from your desired [abric on the
fold.

. Snip the notches, this will help you to line up the
front and back pieces.

5. With right sides together, pin and stitch in place
around the front ends and outer edge with lem

seam allowance.
. Stitch along the inner neck edge, leaving a gap of
approximately 5ciy/2inches at the centre of the

neckline (this is so you can turn your collar out).
. Trim the seam allowances around the curves to

~

help your collar sit neatly.

8. Turn the collar right side out and make sure your
corners are neatly turned out. Press your collar,
tucking the seam allowance from the gap inside the
collar.

9. Stitch closed the gap in the neckline.

10. Topstitch around the entire neckline and outer
collar to flatten everything out.

11. Press your collar.

12. Hand stitch a hook and eye set where the front

edge meets the inner neckline on both sides.

Enjoy your collar.
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Test Square

front

6¢cm x 6em

jetdesignsbristol@hotmail.com
jetdesignsbristol.com
@jet_designs_bristol

Enchaged toest (1, 15’

by JET Designs







Random fake Latin.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit, sed do eiusmod tempor
incididunt ut labore et dolore magna aliqua. Ut
enim ad minim veniam, quis nostrud
exercitation ullamco laboris nisi ut aliquip ex
ea commodo consequat. Duis aute irure dolor
in reprehenderit in voluptate velit esse cillum
dolore eu fugiat nulla pariatur. Excepteur sint
occaecat cupidatat non proident, sunt in culpa
qui officia deserunt mollit anim id est
laborum.



