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Building an Artist Website
Link to Swansea.Art profile page: http://swansea.art/privateprofile/daniel-lewis 

In this project, we were assigned to create our own artist websites, more specifically – an artist profile on the already existing Swansea College of Art’s Fine Art website, Swansea.Art (https://swansea.art).
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Fig. 1, swansea.art homepage, 2023
In preparation for the assignment, I decided to take advantage of my own personal research towards my art practice, where I’d develop an exploration of artists that are of interest to me, that may have similar visual aesthetics, topics and so forth. Through this medium of research, I could influence how I want my own art practice to be perceived through an online format, taking positive notes from other artist websites, and abandoning ideas that I believe didn’t work as well, nor suit my approach.

I felt there were pros and cons in utilising the Swansea.Art website as a home for my artist profile. Of course, one positive was that this was already a functional, sleek, established website, saving time in creating a website from scratch. But negatives of using an already established website was that customisation was limited, I had to fit into a set mould, creating an aesthetic/overall feel that I may not have originally intended. The only other aspect I wasn’t fond of in this circumstance was that this process involved several people to get from one point to another. As I don’t have access to editing the website, I had to consult/submit my plans to others that would then go on to create the website profile on my behalf, though I’m grateful in the sense of this benefitting me as I have little experience in website construction, but this also impacted on timeframe, personalised touches etc.
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Fig. 2, Swansea.art Profiles section, 2023
One aspect of my practice that I find integral is a sense of process. I always feel that my work is ongoing, constantly developing, and I feel that my art and studio represent this. I find myself taking moments to process where I’m at, almost like reaching checkmarks in my development and would document this through photographing the art and space, sketching, and making small notes. I mention this as I wanted this to be visible in my artist profile. This is something I realised upon my research into other artists such as Duane Keiser. 
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Fig. 3, Duane Keiser’s website, paintings section, 2023 https://www.duanekeiser.com/paintings 

Upon exploring his website and browsing his artworks, I became aware of a difference in presentation of work in comparison to other artist websites I’d been exploring at that time. I find the ‘norm’ in presenting artworks is typically very clean cut, almost with an aesthetic quality of a typical gallery space. Although Keiser could go in this direction, he strays away, and presents his work in his workspace at the time, usually still on the easel, giving the impression that he may have only just finished the piece. I think there’s a charm in this style of presentation, and one that would work with the ‘constantly ongoing’ element to my practice. This almost acted as an affirmation in the way I wanted to document my work, submit my artworks as they were, a raw documentation rather than a polished outcome.

Following this theme of a continually developing practice, I decided I wanted to submit works completed throughout the academic year, to document the development and alternate directions that I’d explored. They don’t fall into the same visual aesthetic category nor medium, therefore would’ve likely divided these into separate sections, or curate the images into a layout that complements one another. I find most artists typically section their work depending on the medium or topic at hand, examples include Jonathan Todryk’s website (https://jonathantodryk.com) seen in figure 4, that categorises his work into different sections on his website.
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Fig. 4, Jonathan Todryk’s website, 2023
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Fig. 5, Swansea.art profile, 2023
Another key area I made sure the research before submitting materials towards my Swansea.art profile, was obviously the already existing profiles on the websites itself. I browsed through many of the profiles to see what I could add to my own profile, and one part I noticed on most profiles was a link to their social medias, mostly art centred Instagram pages as can be seen in figure 5. As I have my own art Instagram page, I made sure this was included. I thought this would be important as the information on a website would be more fixed/permanent, whereas a social media would show more updates in my practice, therefore if someone had come across the website, this would allow them to go on and look further into my constantly updating social medias.
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Jasmine Star is a bilingual fine artist and writer who utilises English and Welsh within her work in order
tospeak to a broader network of themes that include sexuality, queerness, the body, and the femme. She
glorifies and enhances the microcosms of her interpersonal relationships by creating works that vary in
scale, from delicate handwritten pages to installations that encompass larger spaces and rooms. Her
recent works have included a variety of photographic methods - Polaroid, film, digital - that have been
used in order to depict scenarios of candid intimacy. Oftentimes, she will layer these images with text to
explore the narrative of the dynamics and context behind them, conscious of her stance as aqueer
woman and the complex histories of the community that her existence s built upon. Reds and pinks
‘make up the majority of her colour palette. By choosing them she is aware of their connotations - a
certain kind of overtly feminine vulgarity - and thus reclaims them in a way that speaks to a gentle and
affectionate love.

Featured in:

11
Summer Show 2021

More links:

Instagram profile
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