	
	
	



Introduction
During this module, my primary aim will be to deploy research and understanding Shakespeare’s texts into preparing a practical assessment piece, whilst developing techniques for breaking down Shakespeare’s text to use in my career. 

Research
Going into this module, I had no prior experience in performing Shakespeare; however, I had studied some of his plays. As a class, our first action was to research some of Shakespeare’s most prominent works to understand the type of stories Shakespeare told. These plays included Macbeth (Figure 1), As you like it, Hamlet, Midsummer night's dream and twelfth night (Figure 2). Me and my partner were tasked with researching Hamlet and compiled a presentation discussing the plot, characters, and themes of the play, which can be found in Appendix A (Appendix A). 
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Figure 1: 'Macbeth': A Riveting New Take on a Classic (Lebovitz, 2018)
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Figure 2: Twelfth Night, Royal Shakespeare Company (Harlan, 2017)

As I was unfamiliar with Shakespeare, I decided to carry out extensive research on the techniques used in Shakespeare’s texts. These included prose, Iambic pentameter, blank verse, and modulation. 
The first source that I came to was Shakespeare: The Basics, written by Sean McEvoy. McEvoy discusses prose - 
When writing prose, a new line is started when the text reaches the edge of the page, except in the case of a new paragraph. In verse, the poet begins a new line whenever the effect he or she is trying to produce calls for it. Often this is because a poet wishes to keep his or her lines to a regular length. In Shakespeare, this is usually a standard five-beat line. (McEvoy, 2024, p17)
[bookmark: _Int_eW0quL76][bookmark: _Int_sLI8WZH3]This viewpoint suggests that the use of prose and verse are used for different intentions by the poet, meaning that Shakespeare would have used prose and verse specifically for different characters and intentions. This is further backed by McEvoy, where he states that “Generally, prose is of lower status than verse; poetry is ‘elevated,’ noble; prose is ‘prosaic,’ ordinary.” This interpretation suggests that verse tends to be used in moments of nobility and importance. 

[bookmark: _Int_mim4UJMN]However, it is argued by John Barton in his book “Playing Shakespeare”...
[bookmark: _Int_ppZi8oeP][bookmark: _Int_PMo9ofyl][bookmark: _Int_q877wbXQ][bookmark: _Int_Hxw2i1ii][bookmark: _Int_sK6wBTjp]I suppose we would expect him to use verse for romantic, heightened passages and prose for all naturalistic and low-life ones. And indeed he often does so...I’m afraid there really are no rules. Shakespeare isn’t consistent. All we can do is ask what he is up to in a given instance and usually it’s not hard to smell out the answer.
(Barton, 1984, p71-72)
[bookmark: _Int_G0Vpu8mh][bookmark: _Int_cbE8ETvr]Barton then provides an example from Merchant of Venice, citing that “I think Shakespeare uses prose for Portia and Nerissa because their dialogue is full of verbal wit and he usually finds prose the best form to embody it.” With both viewpoints considered, it can be said that as a general rule, prose is used for natural conversations and lower status characters, and verse was used for nobility. However, Shakespeare would sometimes switch these around in line with what felt right for the text. This is referred to as modulation.
Modulation is also explored by McEvoy (McEvoy, 2024, p18) suggesting that Shakespeare would take the idea of Iambic Pentameter and alter it to fit what he wanted a character to say, so often the meaning would be altered in subtle ways. The Iambic Pentameter is also explored by McEvoy, stating...
The majority of the time, Shakespeare writes in ‘blank verse.’ This term refers to lines of unrhymed poetry, each of which has five stressed syllables. The stress conventionally falls on the second, fourth, sixth, eighth, and tenth syllables. The classical name for this verse form is ‘Iambic Pentameter’”
(McEvoy, 2024, p18)
I also found some interesting information on contemporary Shakespeare, found in Appendix B (Appendix B)
After researching these primary terms and concepts for Shakespeare’s writing, I also looked for techniques to further understand how to break down Shakespeare’s writing. This brought me to First Folio Technique. This technique involves looking at the original formatting of Shakespeare texts to study the layout and clues that Shakespeare left for the actors. Kevin Long (Long, 2020) provides insight into the clues that Shakespeare leaves for the actor. He goes on to say...
When you see the word “Oh” in Shakespeare’s text, he wants you to pronounce it as you normally would. However, when you see an “O” in your text, Bill is asking for a sound, not a word... If Shakespeare were to write you a line for this situation, it might look like this: “O why do teachers give us so much work?”...If we use the Ecphonesis O in the way it is intended, you might say the line this way: “Ugh (a sound), why do teachers give us so much work?”
(Long, 2020)

[bookmark: _Int_49gqZPnY]Bill helps build intensity within the text through his use of lists. Characters choose this way of speaking when the idea they express is so important that one word alone does not convey the enormity of the moment. Perhaps the character is trying to change the mind of another character and the first word didn’t work. They need the next, and the next, and the next to achieve what they want. Speaking a list is like climbing a ladder, so the actor needs to use some type of vocal build. Usually the most important word in the list is the last one, when you are at the peak of your vocal build. When you speak the text this way, you immediately feel the importance of the moment.
(Long, 2020)

Long also describes how the actor should also place emphasis on transition words - but, yet, therefore, however, if, or, so, thus, etc. As they indicate a shift in direction or thought during dialogue. 
The first folio technique also covers how punctuation in Shakespearean texts provides hints on how to perform the lines. For example, Gedaly Guberek discusses...
[bookmark: _Int_dEo1AHCq][bookmark: _Int_0lopbKTI]A period is a kind of end stop. Which usually means that you stop… at the end… usually of a sentence. Well if there’s no period anywhere in the middle of it perhaps it means that he doesn’t stop either! There’s a lot of energy in this piece. He’s sharing a subject with the audience a subject he is very passionate about.
Now the comma. We usually learned that a comma is a good place to pause. Forget that. Think of a comma as a springboard to the next thought, bouncing you to higher intensity or making the next part more important. Pausing at a comma is okay sometimes, just don’t drop the energy. Keep the thought going and growing.
The colon sometimes seems like it’s used randomly at ends of sentences. Imagine that what comes after the colon is headline news: it’s the most important thing that’s been said so far!
I’ve heard it said that what follows a colon is an emotional line and what follows a semi-colon is intellectual.
[bookmark: _Int_QDiKypQl]In my experience, if you emphasize the capitalized words, the thought will make more sense. These are generally words you want to hit harder than the rest. They will help you tell the story by showing you what the speech is really about.
(Guberek, 2025)
Whilst these interpretations of Shakespeare’s “Clues” are useful, it is important to note that these are just interpretations and are not a proven fact. With these tools at hand, including the First Folio technique and a deeper understanding of Shakespearean terms, I was ready to break down the texts to prepare them for performance. 477 words






Preparation
During the preparation stage of my process, my objectives were to develop my understanding of the scenes that I had been given and that I had selected, and to use my research to assist in my script analysis. 
The final decided scenes were Act 2 Scene 4 of Twelfth night, Act 4 Scene 6 of King Lear, and the opening soliloquy from Richard III for my monologue. I first set off by watching evaluations of each play to understand each scene’s place in the narrative. The selected scene from Twelfth night comes sooner in the story and is a scene between Duke Orsino and Viola (disguised as Cesario). The dynamic between both characters is that Viola secretly loves Orsino, but Orsino is in love with another woman called Olivia. Orsino also does not know that Cesario is a woman, and this creates space to play around with comedy. Me and my scene partner also used a technique from a previous module called Stanislavski’s 7 questions to analyze our characters (Figure 3) I also began to break down the text to find the textual clues found in the first folios to inform how I should read the text (Figure 4).

[image: ]
Figure 3: 7 Questions analysis of Orsino (Personal collection, 2025)
[image: ]
Figure 4: Broken down script for Twelfth Night (Personal collection, 2025)
I also did the same for the King Lear scene. The scene is set later in the play, after my character (Gloucester) has banished his son Edgar from the kingdom, however he has also been banished and had his eyes removed. He is in the mindset that he deserves to die, and though he was banished by his own father, Edgar decides to trick his father into wanting to live again. The scene is sad contextually, however there are elements that may be found comedic by some audiences, such as the element of trickery. I also completed a 7 questions analysis (figure 5) and found the textual clues (figure 6).
[image: ]
Figure 5: 7 Questions analysis of Gloucester (Personal collections, 2025)
[image: ]
Figure 6: Broken down script from King Lear (Personal collection, 2025)

Finally, I researched Richard III as a play, and the Henry VI trilogy, as Richard is a central character in all three installments. The monologue I have selected is the monologue at the very start of Richard III, where Richard tells the audience directly that during the time of peace, he cannot enjoy the company of a woman due to his deformity, and so he has plotted to put his brother Clarence, and the king against each other, in order to climb up the social hierarchy. He wanted to do this, as whilst he could not be a lover due to his deformity, he was an excellent warrior and leader and therefore felt useless during the time of peace. I decided to use this interpretation when performing the monologue. Like my other scenes, I also completed a 7 questions analysis (Figure 7) and broke down the textual clues (Figure 8) 
[image: ]
Figure 7: 7 Questions analysis of Richard III (Personal collection, 2025)
[image: ]
Figure 8: Broken down script for Richard III (Personal collection, 2025)

Furthermore, to prepare for the role of Richard III specifically, I carried out extra research that would aid in my characterization, which can be found in Appendix C (Appendix C). However, as I would be altering my posture to portray the character, I looked more into the Alexander technique to care for my body in-between performances and rehearsals. This research can be found in appendix D. (Appendix D)
Development stage
A lot of how I developed my scenes was through both critical analysis by reviewing my own performance and taking criticism from the director (Tutor) and peers. An example of how I improved my own performance was that I noticed when performing my monologue, I tended to lean forward too much and so Richard III’s physicality appeared much too over-exaggerated. It was this observation that led to me interviewing a friend of mine that suffers from Scoliosis. Doing this, I was able to both understand Richard III’s mentality and portray more accurate physicality. Another important criticism I was given was by one of my peers, who noted that I should try emphasizing certain words in the monologue, such as “NOW is the winter of our discontent,” as there is wider context with this line that links to other works of Shakespeare. By incorporating this note, it added to a more nuanced performance. 
A note I was also given by the director for our King Lear scene was to lean more into the context of the scene in the entire play, as well as providing clarity on the two characters’ relationship. Using this feedback, my partner and I kept on working on the scene to incorporate this relationship and context, which made some lines easier to perform as they were given more clarity.
To keep working on our twelfth night scene, my partner and I decided to provide different contexts to the scene, to see what would work and what would not. This included contexts such as if the scene were at a party, and as if the two characters were a married couple arguing. By giving the scene different contexts, we were able to work on more blocking and nuanced movements and providing space to play with the characters more. 
In the days leading up to the final assessment, I prioritized both learning lines and taking director notes to iron out the scene as much as possible. Much of the notes were about articulation, so to fix this I went through each scene a few times, over articulating the lines, which was effective and improved my articulation. Furthermore, I was also told to be careful with the clarity and imagery of the lines, so I went back through the text to ensure that I knew what each line was saying. Finally, another note I was given was to internalize some of the anger that was being felt by Richard, instead of showing it, which I worked into my scene.


Evaluation
I would rate my final performance an 8/10, as I was able to show a range of emotions felt by three very different characters, and was confident going into the performance. It is not any higher as I had moments during the performance where my diction could have been better, and some words felt rushed. In the module, I improved my focus during rehearsals, as well as my team working skills, which were my downfalls from the previous module. I was also able to utilize skills from previous modules, whilst also learning many new ones. Some things I need to work on for future modules are utilizing more vocal exercises to improve my articulation. Another goal for the next module is to engage with a further range of texts and media for referencing. 
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Appendix A – Presentation on Hamlet
Presentation3.pptx

Presentation discusses 
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Characters of Hamlet (Personal collection, 2025)
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Story of Hamlet (Personal Collection, 2025)
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Themes of Hamlet (Personal collection, 2025)
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Context of Hamlet (Personal collection, 2025)















Appendix B – Contemporary Shakespeare

Two interesting quotes about contemporary Shakespeare were by Ian Mckellan...
What really makes our theatre and “Contemporary Shakespeare” different in Britain is the predominance of the director.
(Ian Mckellan, 1984)
The director has no axe to grind and will not be there on the night and will not be performing. Therefore, he has a benevolent interest in every section of the play, and that of course is a modern attitude to Shakespeare.
(Ian Mckellan, 1984)
These quotes suggest that before the introduction of the director in theatre, Shakespeare’s plays were not fully broken down by the actors, as the actor would only focus on their character’s role in the story, in comparison to the director’s modern outlook on the story. 










Appendix C – Scoliosis research
I interviewed a friend of mine who suffers from a severe form of Scoliosis and asked questions such as how it affected their daily life and how they have learnt to deal with the effects of the condition. They mentioned that the best way to deal with the effects is to seek medication and physical therapy from medical professionals, something that Richard would not have had access to. The lack of knowledge of his condition would have meant that Richard’s form of scoliosis in the play would have been debilitating. Furthermore, I was able to sum up from the interview that the best way to depict the physicality of someone with the condition would be to show the discomfort and pain of the spine alignment, and looking for ways to comfort themselves, such as leaning on things. Using this information, I was able to characterize my performance.













Appendix D – Alexander Technique
The first source I looked at was a ted talk (Tedx Talks, 2018) Where the speaker talked about how a person using the Alexander technique would review their own body and movements to find unhealthy habits that are creating unnecessary tension on the body and spine. He also speaks about how the Alexander technique works to improve the body’s “Kinesthetic sense,” the body’s ability to sense and locate its own muscles and joints as it moves. He mentions that it is important to practice the Alexander technique, as the Primary control, or the relationship between the head, neck and back, affects the posture of the rest of your body.
Another source I reviewed about the Alexander technique was the NHS website (National Health Service, 2025) Where they mention key principles of the technique, such as "becoming more mindful of the way you go about your daily activities is necessary to make changes and gain benefit", and "the relationship of the head, neck and spine is fundamental to your ability to function optimally". They also go on to talk about how Alexander technique can help prevent long term back and neck pain, as well as a few other conditions that can be caused by improper posture.
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CHARACTERS

Hamlet - Prince of Denmark (Hero)
Claudius - The current king (Antagonist)
Gertrude - Hamlet's mother and Claudius' new wife

Polonius - Lord Chamberlain of the king's court, father of Ophelia and Laertes

Horatio - Hamlet's best friend.
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STORY - ACT 1

Hamlet is summoned to speak to the ghost,

Hamlet's “father", a who tells Hamlet that he was murdered by
ghost. Hamlet's uncle and the current king,
Claudius. Hamlet decides whether to

trust the ghost, and swears
revenge on Claudius
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Twelfth Night — Orsino

Who am I? - Duke Orsino, a noble, passionate man whom Viola works for. In his 30s
(Not explicitly stated) He loves Olivia; however, she does not love him back. Olivia has
repeatedly rejected him, though this has made him want her even more.

Where am |? - Illyria, a historical and tropical place where Viola washes up after a
shipwreck.

What time is it? - Set in February 1602, end of the Christmas season. Shakespeare
doesn’t explicitly give a time or date, but it’s believed to be set around the time it was
published.

What do | want? - Wants Olivia to love him back

Why do | want it? - He is hopelessly in love with Olivia (Though this quickly changes

How will | get what | want? - Professing his love many times, offering her gifts and riches
in exchange for her love.

does not love him.
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Richard lll

Who am I? - The Duke of Gloucester, Richard, and the youngest brother of Edward IV,

and is 5t in line for the throne. A hunchback and deformed, he cannot be a lover, but is
a great military leader.

Where am |? - England

When is it? - The 15t Century.
What do | want? - He wants to be the king, and to start a war.
Why do | want it? - He cannot enjoy peace as he cannot be a lover, only a warrior.

How will | get what | want? - He is willing to lie, manipulate and even kill to get the
crown.

power,|
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And all the clouds that lowr'd upon o

In the deepe bosome of the @Eg‘g)h burieds)
Now are our browes bound with

Croed '

l%aﬁ\’fy e g

carse halfe made upg S , 4
And that so lamely and unfashvianalgl@%ﬁ _ S v,
That dogges barke at megjas I halt by thempy L Ny





image8.png
Gloucester

Who am I? - Gloucester, a disgraced noble who has had his eyes removed after being
deemed a traitor and being loyal to King Lear.

Where am |? - England, in a field.

When is it? - Set around the 8t Century
What do | want? - He wants to kill himself

Why do | want it? - He wants to kill himself as he believes he has failed in being a father,
and that it is his fault that Edmond became the way he did, and also that he was blind
all along as Edgar was innocent.

How will | get what | want — A beggar man (That turns out to be Edgar) leads him to a big

What will | overcome? - As he is blind, he cannot find his own way to the cliff to kill
himself.
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