



Task 1 written (1000 words) Theatre Review

For my theatre review I chose to see the musical “Calamity Jane” in the Wales Millenium Centre. I watched the film of the same title starring Doris Day as Calamity last year and it was a film that I thoroughly enjoyed, when I saw the advertising for this show I was intrigued to see how this plot could be staged. The stage production first premiered in 1961 in the UK and has been revived and toured. However, this is the first time in 10 years that Calamity Jane has toured again. (All That Dazzles, 2025) This time, starring Carrie Hope Fletcher as the titled character. Carrie is a West End performer, vlogger and author from England who has been awarded “Best Actress in a musical” by the WhatsOnStage Awards. (WhatsOnStage, 2025) The revival also features well-known actors such as Vinnie Coyle, Seren Sand, Samuel Holmes and Molly Grace Cutler. This production was directed by Nikolai Foster who is the artistic director at The Curve. Foster has directed White Christmas (Dominion) and Evita (UK tour). (Curve, N/A) Co-directed and choreography by Nick Winston who is esteemed in theatre, opera and film. (INTERTALENT, N/A)

Calamity Jane is a musical about a spirited frontierswoman. Set in Deadwood, South Dakota, it follows Calamity as she tries to win the love of Danny Gilmartin. She also must deal with a woman called Katie who is posing as the renowned singer Adelaide Adams. Calamity also has underlying feelings for Bill Hickock. Throughout the show Calamity learns to embrace her identity and find happiness. The musical feature’s themes of community, friendship, love and self-acceptance. The musical encourages individuals to find their own path and celebrate their individuality. (Concord Theatricals, N/A)

On the 15th of March 2025 I entered the Wales Millenium Centre to watch the production, upon entering the front of house I was greeted with excited audience members. I made my way over to the ticket desk as I needed to pick up the tickets. The WMC primarily uses e-tickets, and I was having trouble with accessing them. Eventually I paid for the tickets to be printed out. I then went to the merchandising desk to purchase a programme of the show however there were no programmes available, which was disappointing as I collect programmes. I then got to my seat which was in the middle of the raised stalls, fortunately I had a great view, but it did come at a cost of £75 plus a booking fee. The “Western” theme of the show was set as they used old fashioned, heavy fringed drapes with a strategically placed banjo attached. They also projected a lasso rope pattern onto the curtains. The character Rattlesnake took centre stage with a banjo. He started singing the song “The black hills of Dakota” and immediately the audience came to life and started singing along. I found this strange yet heartwarming because the audience was of such a mixed age group and the show is based on a film that is 61 years old, yet the audience seemed to know the words and the tune perfectly. 

In this production they used actor-musicians instead of an orchestra which is something I have never seen before. This highlights the theme of community by involving the musicians in the action. I was further impressed when these actor-musos started dancing whilst singing and playing their instrument in the song “The Deadwood Stage”. Cunneen believes that: the knowledge they have as actors improves their ability to operate as musicians, allowing them to shape music in response to stage action and with a sensitivity to emotional and narrative undercurrents. (Harrison, 2016, p.64) One aspect of this production I admired was their simplistic use of authentic pieces of set which didn’t need to be moved by a stage crew. One example of this is in the scene where Calamity is travelling to find Adelaide Adam’s. They made clever use of the upright piano as a stagecoach with umbrellas as the wheels. Then the actors brought to life an imaginary charabanc by lining up chairs, rocking them back and forth whilst wobbling their heads to create the idea of motion. 

I felt like the costumes added to the setting of the era. With higher than natural waistlines, layered skirts and trimmed with ruffles, ribbons and lace. (Franklin, 2019) We also see the men in straight cut trousers, patterned shirts and waistcoats. (Shedd, 2021) Many people mistook Calamity for a cowboy. This caused her to feel unhappy and without a sense of belonging, which Carrie portrayed well throughout the show. The director shows the misunderstanding of Calamity well in the party scene when she wore a dress and everyone was astonished in her transformation. This calls attention to the societal attitude towards stereotyping women. Traditional gender roles were seen and “women were seen as physically, mentally, emotionally and morally inferior to men” (BBC, 2025) which could be why Calamity was treated differently as she went against the gender norm. I think Carries overall costume was great however as a fan on the film I was surprised to see that they kept Carries natural hair colour when Calamity has always been known as a blonde, I also found that the way the hair was styled was too flamboyant for Calamity. I believe it should have been pinned back to give a more “manly” look as worn by Doris Day in the film. 

To conclude, I believe that this was a very successful production. Calamity was casted perfectly, disregarding the fact that Carrie Hope Fletcher is a big name, she played the part well. However, I think her hair could have had more thought, in respect to Doris Day. I thoroughly enjoyed every number and felt a good connection to the show and its message. Not only is there a very talented cast but a marvellous use of set and musicianship. I felt immersed in the Western theme of the show. Overall this production left me and the audience with the feel good factor.
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