               TRANSCRIBING A PIECE OF THE TRINITY APOCALYPSE MANUSCRIPT
                   Past peoples, Present Societies: Research Methods and Skills (HPH17016)
                                                  Assessment 5: Transcription exercise
                                                                 Rachel Cirincione
The collection of  13th century manuscripts known as the Trinity Apocalypse are considered the best surviving examples of illustrated manuscripts of the Book of Revelations, or the Apocalypse, converted from the Latin translation into Anglo Saxon prose. The Trinity Apocalypse is famous for the wonderful mystical imagery contained within the 70 illustrations. It is primarily a visual document as five of the 31 vellum folios contain only text. Within the manuscript, the aesthetics of the medieval artwork have received most of the attention, the text within the documents, being of secondary concern to scholars. I was interested in transcribing a text written in English (or at least a type of old English I could understand), although this not necessarily easy to find, being that most of the manuscripts in the middle ages were written in Latin. This manuscript from Trinity College in Cambridge University is in English and is a translation of the medieval The Book of Revelations, which features St John’s colorful, futuristic vision of good conquering evil at the end of the world, lends itself to visual reproduction with accompanying commentary and interpretation.  Joachim of Fiore had written a prophetic manuscript predicting that the Apocalypse was to occur in 1260. This started a craze for collecting and creating local vernacular copies of the final book of the New Testament in the 13th century, especially in England.[footnoteRef:1]  The Trinity Apocalypse used high standard of materials like vellum and gold leaf in its creation, and the draftsmanship and artistry of the illustrations was of superior quality. David McKitterick described it as “a luxury picture book of outstanding quality that in artistic terms is one of the finest of all manuscripts to be made in 13th century England.”[footnoteRef:2]  [1:  Ian Short, Trinity Apocalypse, (Oxford:2016)p I introduction.]  [2:  David McKitterick et al, The Trinity Apocalypse, (London/Torono: 2005)p vii.] 

Outside of the church, wealthy royal or noble families would have been the only patrons who could afford such a lavish manuscript, and as it was written in the English vernacular, having been copied from the Latin, the audience for a manuscript like the Trinity Apocalypse, would most likely have been a secular one.[footnoteRef:3] [3:  Short, Apocalypse,pvx.] 

Scholars have set the date of the creation of the manuscript in southern England sometime around 1255 to 1260.  There is much speculation around potential patrons of the work, but the status given to and the visibility of noble women represented in some of the illustrations point to the possibility of the patron being a noble woman. King Henry III’s wife, Eleanor of Provence, is one of the biggest contenders for this title, as she had an interest in other vernacular texts, and owned many artistic works. [footnoteRef:4]  [4:  Ibid., pvx.] 

 I chose this manuscript to transcribe, not knowing anything about its history or importance, but I thought that interpreting the two different scripts from the same document, as seen on this particular piece, would also be an interesting and challenging practice for this assignment. 

[image: https://www.english.cam.ac.uk/ceres/ehoc/msimages/tb27-49v.jpg]The James Catalogue of Cambridge University, Trinity College- Life of Saint John Apocalypse folios: 106 +44 ff, size 30x22 cm, 2 volumes, fifth chapter Vision
Apocalypse in English
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TRANSCRIPTION

1. The fyucithe chapiter Vision.z.
2. And I sawe in the Right hande of him that satt
3. on the thrones, a boke written w[ith]in and w[ith]owt,
4. sealid w[ith] seven sealis. And I sawe a stronge
5. Angell, shewinge w[ith] a lowde voise: Who is
6. Worthi to open the boke, and to [whited out] lowse the
7. sealis of the same? and no man in he[v is assumed to connect to a]aen nor
8. in earthe, nether under the [scratched out] earth was able
9. to open the boke nether to beholde it. And
10. I wepte moche bicawse no man was founde
11. Worthi to open the boke, nor to loke on it. And
12. one of the elders sayde to me, wepe not. Beholde,
13. the lion whiche is of the tribe of Juda, the
14. Rote of David, whiche hath oncome, for to
15. open the boke and to lowse the seven sealis.
16. And I behelde, and lo in the middis of the seale
17. and of the honre beastes, and in the middis
18. of the elders, a lambe beinge there as killid:
19. havinge seven hornes and seven eyes, which,
20. ar the seven sprites of god sent in to all the
21.earth. And he came and toke the boke of
22. the Right hande of him Whiche satte on
23. the throne.
24. [blank]
25. [blank]
26. In tye cyapiter before ar depaibid tye condicions of tye
27. fouyty ofutt the nihrohc ar goimyd by the sprite of god,
28. conducthnge them amen so at not disppartanting to the
29. lorde. In this vision of declarhd of wihom and hous
30. this knowlege comythe. Right hande: touch concupo
31.and the spirite of the man knowhthe the thoughtes of
32. hym, wlpo by the ouch sprite of god me knoew the 
33. myght of him. whirsaz yt ys of the ryght hande,

Notes on transcription:
The script used in this manuscript is a cursive Insular script, less formal than a Gothic script, but still not problematic to read. Although it is fairly clear to read in the text, itself, when the script changes to a commentary at the bottom of the page (lines 26-33), the writing becomes much more informal and difficult to read. I initially thought that this must be because the commentary consists of notes by another writer, or perhaps notes made by the owner of the manuscript, but according to research I did on the Trinity Apocolypse manuscript, itself, it seems that the hand writing for the entire page consists of  only one writer.[footnoteRef:5] This is surprising given how different the script is, but I suppose the commentary at the bottom is just a much faster, “jotting down of notes” type of writing and thus, attention to clearity and formality was secondary compared to the text itself.  Although, scholars have attributed the commentary within the manuscript as from the same hand as the text, there is little difference between the size of the main Apocalypse script and the commentary script that accompanies it, making it a bit confusing for transcription. I found the commentary script much harder to transcribe than the main body of the text, and I was not completely successful with interpreting exactly what the commentary at the bottom of the page was saying. [5:  Ibid.,pxxxii.] 

At the start of the text, a few things took getting used to before I was able to clearly see the wording of the text. The spelling of the words were different, and this could be confusing. The second and third words in line one, for example, “fyucithe chapiter”, I read as, “fifth chapter”. Also at the beginning of the text, Ws with xs on the top of them signifying a type of word shortening was happening. In line, 3, 4, 5 this device occurred three times- w[ith]in,  w[ith]owt, and w[ith] - the “ith” after W needed to be added. 
The rest of the main body of the text I was able to transcribe with little difficulty. The different spellings were the main issue. An “e” was added to the end of many words that normally would not have one like, earthe, beholde, and founde. Words like “book” and “root” were spelled in the text, “boke” and “rote” respectively. 
After I transcribed the main text, I was interested in context. The Trinity Apocalypse was created to tell the stories provided by Saint John and his vision of the end of days. The detailed illustrations in the manuscripts are famous for depicting this story visually. The text in the manuscript, on the other hand, does not have much detail and does not correspond to the illustrations it is supposedly describing. Apparently, the text within the folios are presented separately from the illustrations, which does cause some confusion both visually and in understanding the meanings within the text.[footnoteRef:6] For example, in line 19., the beasts are describes as having 7 horn and 7 eyes, and the scene described as a lamb killed while in the middle of the elders might be describing this scene from an illustration below, yet the text and picture are not together so it is hard to tell: [6:  Ibid.,xxxii.] 

[image: Thumbnail of Trinity Apocalypse: ms. R. 16.2, fol. 32: Killing the Seven Headed Beast] 
Trinity Apocalypse: ms. R. 16.2, fol. 32: Killing the Seven Headed Beas
[image: Thumbnail of Trinity Apocalypse: ms. R. 16.2 fol. 22: Rejoicing in Heaven] 
Trinity College (University of Cambridge). Library. Data from: University of California, San Diego
This black and white illustration, above, seems to be the image described in lines21, 22, and 23 at the very end of the main body of text:
“21.earth. And he came and toke the boke of
22. the Right hande of him Whiche satte on
23. the throne.”

In the commentary (lines 26-33), there are many unique and confusing ways of denoting the letters. The H’s were very hard to decipher, as they looked a lot like G’s. The letter Y replaced I in some words like “might”, “it”, and “is” all in line 33, but a dotted “I” was used throughout the beginning of the commentary, particularly in line 29. I had the most trouble with line 29 where it is written: “In this vision of declarhd of wihom and hous”- I think it says, “In this vision (declared?) Of women and house”. I cannot clearly figure this out and I have not found a translation of this line. 
[bookmark: _GoBack]The commentary does seem to be giving personal notes to the reader about the meaning of the text, particularly clarifying what it means to be in the Lord’s right hand, and how not to disappoint the lord. It would be interesting if the commentary were saying something about women and the house, as the debate about the manuscript centers around whether the main audience was specifically noble women. If this was the case, was the text specifically catering to women or, at least the commentary aimed at them? By working with the manuscript directly, one can see how the commentary and the text treated differently- The two scripts are physically separated on the page, and the commentary is in a more informal script. These small nuances are important to figure out what type of message the audience received. This would be strong evidence that the audience consisted of secular aristocratic or royal women.
My opinion is that the audience was a secular one rather than an ecclesiastical one. Besides the reasons stated above, I also feel the text, itself, was written in a rather informal script, more of an Anglicana script; one would expect to see the formal Gothic script used in church manuscripts. If the craze for works on the Apocalypse texts was so big, particular in England at this time, there would be a demand for work in easy to read local dialect. Although the text is less formal, the material used and the high quality visual illustrations seem to be the most important part of the books so the text is less important, and thus, treated as such, not given the attention, time or care the illustrations would have received. 
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