Paul Gilroy emphasises the importance of ships and the established trade routes built by the European powers upon the African people, with the creation of Diasporas, Gilroy notes its contributions to the transcendence of the national particularity. Gilroy sees slavery as a necessary evil for such a process to be possible. Alongside the spread of the Black people the creation of new multi identity individuals occurred across the European homelands as well as their colonies. Gilroy also addresses this with his focuses upon the double consciousness with its origins beginning with W.E.B Du Bois. Originally from his studies of the African American population, studying the internal conflict within an oppressive society that the subordinated would have endured, within his 1903 literature of “the souls of black folk”[footnoteRef:1].  [1:  William Edward Burghardt Du Bois, The souls of black folk (Chicago: A. C. McClurg and Co.,1911)] 

 Paul Gilroy speaks in great detail upon the topic of slavery within the early modern world and especially its impact both upon the social and economic world that existed. Paul Gilroy utilises the ship as a “central organising symbol for this enterprise”[footnoteRef:2], Gilroy utilises the ship in both a physical sense as well as a symbol. In the physical sense, it was the existence of the ships alongside the established trade routes both established within the settled Europe and the growing European colonies that would later make up the united states. Without the physical presence of ships the Black slave trade would not have had the impact it did nor would it touch nearly all of the Atlantic. With how far the slave trade was able to touch due to the usage of ships the impact of the black Atlantic and how it aided in the transcending of national particularity, for in a sense the diaspora of the African tribes resulted in the evolution of many similar but also independent national identities around the growing European colonies, this can be seen in the core of the music, with the music of the different diaspora sharing key aspects, with the song, “keep moving” also symbolising the drive to endure as everything else that symbolises identity from name to faith was taken from them when they became slaves. Ships for Gilroy, also created a temporary but physical political and economic system,[footnoteRef:3] as well being “the living means by which the points within that the Atlantic world were drawn.”[footnoteRef:4] [2:   Paul Gilroy , The Black Atlantic: Modernity and Double Consciousness (New York: Verso Books, 1993), Pg 4.]  [3:  The Black Atlantic: Modernity and Double Consciousness, Pg 4]  [4:  The Black Atlantic: Modernity and Double Consciousness, Pg 16] 

with their political rights being little more than their potential economic value, the systems on the ships did instil a hierarchy within the slave population with some able to gain favour with the slavers while the majority suffered the journey in squalor. Then in a metaphorical sense, the usage of ships symbolised black slavery under the white nations, as slavery was a part of the local African tribal lives but was far different from what the white slavers created the profession of slavery into.
So, it became a common norm for the massive wooden ships to become a symbol of Black slavery conducted under a viler master than the local slave trade they were used to. A prime example of the symbol of the ship can be seen in the depiction of a slave ship by JMW Turner[footnoteRef:5] in 1840 he was inspired by the Zong massacres, the mass killing of 133 African slaves by British sailors. This illustrated what slavery would be eventually recognised as, with black slaves dying on board leaving many attempting to flee overbroad the overcrowded sailing ships. For Gilroy, this illustration remains a useful image for not just its “self-conscious moral power” as well as its direct “invocation of racial terror and commerce.”[footnoteRef:6] [5:  JMW Turner, The Slave Ship [oil paint] (1840).]  [6:  The Black Atlantic: Modernity and Double Consciousness, Pg 16] 


Gilroy initially speaks of the struggle to be “both European and Black”, this was within all slave populations both African and colony born, who while trying to maintain their own nationality was also being submerged into the Christian culture and belief system, often stripping away the very aspects that made up the identity of African. Resulting in the struggle to be seen as something that was aggressively attempting to devalue their existence. From this arose dual consciousness both from their homeland whether they knew it or not and the identity that they had within the white man world. This was a true necessity to survive the life of a slave. To be able to act the part expected under the white regime but even more important is to survive mentally thus the need to remind themselves of their roots but not forgetting the routes that they have travelled, a key distinction that Gilroy addresses. 
In conclusion, Paul Gilroy utilises the ships and the Black Atlantic as both the enterprise of the black people, for the ships spread the black population across the globe but was also seen as a curse due to the uncountable lost, with the survivors resulting in the birth of numerous cases of dual identity being born around the European colonies. For Gilroy this forced mass movement of people is what contributed to the transcendence of national particularity.
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