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EXHIBTION TITLE: Self Identity of Women

	The show is going to be about how women see themselves. Many years ago, when women began emerging as artists, as well as other work, they would create self portraits which truly reflected them. The exhibition based off how women artists perceived themselves nowadays versus how they used to perceive themselves. Hopefully obtaining similarities and differences. As said in John Berger’s ‘Ways of Seeing’: “the social presence of a woman is different in kind from that of a man. A man’s presence is dependent upon the promise of power which he embodies. If the promise is large and credible his presence is striking. If it small or incredible, he is found to have little presence… a women’s presence expresses her own attitude to herself and defines what can and cannot be done to her, her presence is manifest in her gestures, voice, opinions, clothes, chosen surroundings, taste – to her presence”. Through this entire section of the book, John Berger discusses how women are fragile and men are strong. This is embodied in the differences of self-portraiture of today and in the past. The artists in the exhibition go from Frida Kahlo, an artist born at the beginning of the 20th Century to Juno Calypso, an artist of today.
	 This exhibition has been created as for many years men artists had been depicting women how they saw them and at one time, women didn’t even have a voice for themselves to express opinions. Nowadays, women artists are just as credible and popular as male, however, their work is being included to show the progression of women in this industry. The exhibition is based off two philosophers that have previously discussed their opinions of women; they’re both ancient and well known but what they say is repeated in John Berger’s ‘Ways of Seeing’. In between the Greek ancient philosophers and John Berger, there is many centuries of women being disrespected, even today, in 2018, women are still being not seen as equals but it isn’t as noticeable as it was at one time. Aristotle (well-known ancient Greek philosopher) said “as regards the sexes, the male is by nature superior and the female inferior, the male ruler and the female subject”. Plato (another well-known ancient Greek philosopher): "Women and men have the same nature in respect to the guardianship of the state, save insofar as the one is weaker and the other is stronger”. 
	The meaning of the word ‘self-portrait’ is “a picture, photograph, or piece of writing that you make of or about yourself”. Some of the chosen artists decided through this to create a persona of someone else. For example, Juno Calypso, an artist of today, created work as a fictional character named Joyce. As written on her website “Joyce was used to re-enact the private life of a woman consumed by the labour of constructed femininity, carried out to the point of ritualised absurdity”. Even though it does not show Juno Calypso’s identity, it is still connecting to the idea of women’s self-worth. “Constructed femininity” is a term that is the idea of femininity making women love pink and being fragile. The main aspect of “constructed femininity” is the clothing that women wear. In the past, it was usually a reflection of the kind of person they are. In every self portrait created by my chosen 20th century artists, they are all in a below the knee dress with long sleeves. It was peculiar to see a woman in trousers. Another aspect of “constructed femininity” is the posture of a women within art. One artist of today that challenges that is Sarah Lucas who in the photograph, is sat with her legs wide open and with eyes on her chest. It “questions the objectification and sexualization of the female body”. 
	Women philosophers have been discredited like women artists. As said in the article named ‘Feminist History of Philosophy’: “The first is the problem of historical exclusion. Feminist philosophers are faced with a tradition that believes that there are no women philosophers and, if there are any, they are unimportant. Of course, women are not entirely absent from the history of philosophy, and that brings us to the second challenge we face. Canonical philosophers have had plenty to say about women and what we are like. In general terms, we often find that philosophical norms like reason and objectivity are defined in contrast to matter, the irrational or whatever a given philosopher associates with women and the feminine. Our tradition tells us, either implicitly through images and metaphors, or explicitly in so many words, that philosophy itself, and its norms of reason and objectivity, exclude everything that is feminine or associated with women”. Only recently they are truly being recognized. 
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                                                                                       Joyce, Juno Calypso, 2009-2012.

The work is a constructed self-portrait by Juno Calypso in her grandmother’s home. The piece is made when Juno Calypso was studying in London College of Communication and as she graduated in 2012, the piece would have had to be made in between when she began in 2009 and graduated in 2012. As mentioned above the work address the absurd idea of ‘constructed femininity’. The entire project appears to be the stereotypical appearance of a feminine woman. This connects to my idea as even though it isn’t a reflection of Juno Calypso, it reflects how women were expected to be seen. 




[image: ]








                                                           Self Portrait, Francesca Woodman, 1976

This work has a darker meaning and darker background story. Francesca Woodman began taking self-portraits at the age of thirteen, but this also brought self-criticism. “The photographs, recognized for their unique vision and range of innovative techniques, have been the subject of extensive critical study. paved the way for women to turn the camera on themselves as a form of self-inquiry, which often becomes painful self-critique.”. She had no self-belief which led to her suicide at the age of twenty-two. It shows artists who painfully looked at themselves and didn’t see any good. 
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                                                    Self Portrait with Eggs, Sarah Lucas, 1996.

Lucas's self-portraits question the objectification and sexualization of the female body, as seen here. In a cheeky innuendo, Lucas has placed two fried eggs on her breasts, both literally making her body an object for these to rest on and mocking the female body's connection to fertility within art history. Also, as mentioned above, Sarah Lucas’ posture has a masculine side to it and how she is staring into the camera completely changes the idea of women never looking at the artist, making her intimidating and strong. 





[image: ]








                                          Self Portrait with Small Monkey, Frida Kahlo, 1945

In many of her self-portraits, Kahlo is accompanied by her favourite animals, including spider monkeys, parrots, and dogs. Such is the case in this 'Self-Portrait with Small Monkey', from 1945, which depicts Frida in three-quarter profile, with the attire and hairstyle of the indigenous women of south-eastern Mexico. Frida Kahlo is one of the small exception to women in art as she became a big name through her work. This is included as she has a different approach to self-portraiture and it admirable. Plus, her work is well known and deserves to be included in this exhibition. 
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	  Self Portrait, Lois Mailou Jones, 1949

Jones went to Africa for the first time in 1970, at age sixty-five, but the forms, rhythmic cadences, and vibrant colour she associated with the ceremonies of Africa had infused her art since her student years. These influences are apparent in this self-portrait, in which Jones visually links her identity to traditional African sculpture. The abstract patterns throughout and the idea of showing her with her art easel isn’t the typical way of showing women within art. 
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                                                                     Self Portrait, Gwen John, 1905

Gwen John trained at the Slade School of Art in London. As a woman in a career still largely dominated by men, including her successful brother Augustus, Gwen had to struggle for recognition. It has been suggested that the self-scrutinizing intensity of this image, and the isolation of the figure, it retains its privacy. In recent years, her reputation has grown and now eclipses that of Augustus. The dark tones and the mediocre expression are common in portrait art of that time. 
Final word count: 1326 words
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