[bookmark: _GoBack]During the process of making my film “EMILE”, what did I learn and what would I change in the future?

Introduction
[bookmark: _Int_Z3k0BrR1]In this essay, I'm going to be looking back on my film EMILE and the process of creating it in order to identify its strengths and weaknesses, what I learned and what I would change in the future. When I got the opportunity to create a film from scratch for my applied storytelling submission, I was excited. This is the first film project I've been a part of where I had complete creative control. I’ve directed projects in the past, but they weren't my original ideas, and I had no hand in writing them. For this project I had the amazing opportunity to write, direct, edit and star in a film with a story I came up with. It’s working on projects like this that remind me why I got into filmmaking in the first place. Seeing this project completed was something really special. The feeling I got from seeing something we’d worked so hard on for the past few months moving on the screen in front of me was truly gratifying. “The most honest form of filmmaking is making a film for yourself” (Peter Jackson, n.d.)

The Story
[bookmark: _Int_tJq4eE91][bookmark: _Int_oahIVlxm]An unpopular broadcasting company called The JBC (Joshua Broadcasting Corporation), have been doing research on an individual called Emile who is known by the public as “The Sexiest Man in Swansea”. Emile has been on the cover of multiple popular magazines and has been awarded various fashion and modelling awards. But they discovered that not only does no one know about his background, but no one has actually seen Emile and lived to tell about it. So, The JBC reckon they could rake in a big audience if they uncovered the truth about Swansea's sexiest man. 
The JBC sent five private investigators to locate Emile, but none of them were ever seen again. One of the private investigators that disappeared managed to find Emile’s address and sent it to the JBC before they vanished. With this brilliant new information, the JBC planned to visit Emile’s address in order to conduct an interview with him and expose him to the public. 
Joshua Evans, CEO and lead interviewer of the JBC, goes to Emiles address with his cameraman Arthur and brings with him a bag of gems as a peace offering. After handing over the gems to Emile, Joshua and Arthur are granted access to Emiles room, where they conduct a strange interview.
Near the end of the interview, Joshua accidentally offends Emile, which causes him to kick Joshua out of his room. This leaves him and Arthur alone in the room. Before the credits roll, an “In loving memory” message for Arthur appears, implying that Emile killed him. 

The Idea
One of the first challenges I had was deciding on what I wanted to do for my applied storytelling project. I already had a bunch of different story ideas that I hadn't fleshed out yet, so I went back and had a look at them. After re-reading some of my old stories and Ideas I decided that none of them suited what I wanted to do. Some weren't as interesting as I wanted, some were just bad, and some would be too big and ambitious to be able to successfully pull off in the time frame I had. My resources and skills at this time are limited, so I had to make sure I could create something doable as well as something I could be proud of. “That's the great secret of creativity. You treat ideas like cats: you make them follow you.” (Ray Bradbury, 2015)
So, I spent a long-time toying with different ideas and concepts that would suit this type of project. Then one day an idea clicked after I'd spent some time with my friends. I’d gotten home after hanging out with my friend Emile, and I was thinking about the funny back and forth improve bits we’d done together, and I wondered if I could incorporate that dynamic into a film. So, in a way the actual plot of the film was secondary to this improvisation idea, and it all sort of grew from there. I needed a setup which would put me and Emile in a situation where we could improvise and make it comedic, like we do in our spare time. “The world of improv is a portal into mindfulness and magic.” (Patricia Ryan Madson, 2005)
I went to visit Emile and pitched him this concept, he really liked it and asked what the story surrounding the situation would be. I said I didn’t have a clue yet, but I'd get working on it as soon as I could. Emile was on board with the concept, so I got to work on figuring out how to contextualise our improv. 
To keep it feeling as real as possible for the improvisation, I made the decision to have the characters in the film keep their real names but play exaggerated versions of themselves. This would help us keep the conversation natural and eliminate any name confusion that could halt the flow of the bit. Then came the idea for an interview, which would allow me to be able to talk to Emile. So, I had the idea to make Emile someone famous and have me interview him for a tv documentary. I’d already decided I wanted my friend Arthur to do the cinematography for my film before I'd decided on what it was properly, so it came in handy to have him do the camera work as I could communicate with him during the film as well. I also needed to come up with a good reason as to why Emile was famous, so I decided on a character who was a total hermit who never really saw the light of day. I made him an antisocial psychopath who somehow has ended up becoming a modelling icon, a complete contradiction to what you'd usually see from people modelling for photo shoots and on magazine covers. That’s how I came up with Emile, “The Sexiest Man in Swansea”.

Creating EMILE
[bookmark: _Int_0ZMT9rqq]What was really cool about making this film was the fun, laid back experience when filming. Every day we’d meet up to shoot some stuff and practice improv we’d have a blast. The whole project was put together by me, Arthur Owen-Jones and Emile Isopescu, and because the three of us are good friends it made the whole process smoother. We started by meeting up and practicing our comedic improv skills. Emile and I are quite good at keeping a bit going, no matter how ridiculous the hypothetical situations may get, so we found it relatively easy to just pick up when the cameras started rolling. 
We shot the film in Emiles student accommodation room and in the hallways for the beginning segment. The introductory segment was implemented in post. When I was editing the film, I realised I'd need a set up for the scenes we shot. I gave a little bit of context at the beginning in the hallway scene, and you can sort of pick up the plot as it goes on, but I thought it’d be better to do a voice over to set things up properly. I had Arthur take stills of Emile a few days after we’d finished filming so I could put them at the beginning with the voice over I recorded. 
One of the interesting things about doing an improv comedy like this was the fact that none of us had any clue where it was going to go. All I had were a few questions and ideas to help set things up, but everything after what I ask is completely improvised. I’d tell Emile what the question would be before we started shooting a scene, he’d sort of tilt his head, figuring out how to run off it, then he’d nod, and we’d be good to go. Another interesting thing about filming was that we’d use “cut” as a gag in a bit, so when I said cut, no one knew if I was being genuine or not. So, Emile came up with the idea of creating a stand-in for “cut”. He came up with the word “spinge” as a replacement, which was good because spinge can't be misconstrued for anything. 
We used two cameras, mine and Arthur's. We set mine up on a tripod and Arthur did his free handed. I made it so whenever the camera was pointing at me, or both of us, it’d be completely still, but as soon as it’d switch to Arthur's camera pointing at Emile over my shoulder, it’d be a little shaky. Having Arthur do his filming free hand was good as Arthur utilised the manual zoom for comedic effect. 

The Good, The Bad And The Emile
[bookmark: _Int_3rkf6nWU]Ultimately, I was really happy with how EMILE turned out. The filming process was fun, and I managed to juggle my different roles well. I've showed the film to my friends and family, and they all said they enjoyed, and it made them laugh, so at the end of the day, it was a success. But there are a few things I will do differently in the future when I make more films. The main issue I had with the final product was the lighting inconsistency. My camera was different to Arthurs, we didn’t know how to adjust the brightness of what we shot on it. So, when we had the two different angles from the separate cameras, the picture was significantly brighter on all the shots from my camera. I attempted to adjust the brightness while I was editing, but I couldn’t successfully lower it on the shots from my camera. Instead, I managed to slightly increase the brightness on the scenes shot from Arthurs's camera. This made it slightly better, but the difference was clearly noticeable. So, in the future I need to improve my understanding of how my camera works and on set lighting would be good to learn more about. “Failure is the condiment that gives success its flavor.” (Truman Capote, n.d.)
Another issue I came across was planning. A lot of the ideas I came up with were on the spot, and I didn’t plan my filming days very well. There were some scheduling issues that delayed filming on certain days but that wasn’t under anyone's control. In the future I'd like to plan things better and improve my time management. “I love deadlines. I love the whooshing noise they make as they go by.” (Douglas Adams, 2005). I’d also like to better understand lighting so I can keep the shots consistent. Overall, the film turned out well, it taught me how to be a better director, and it also incredibly improved my editing skills. I loved making this film, and I thoroughly look forward to making more.
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