CAMERA TECHNIQUES



PLANNING

* Plan your shots
* Plan your lighting
* Plan your audio

* Plan your edit




FRAMING

EXTREME CLOSE UP
MEDIUM CLOSE UP

FULL CLOSE UP
WIDE CLOSE UP

CLOSE SHOT

MEDIUM CLOSE SHO

COWBOY /

MEDIUM FU

. FULL SHOT

http://youtu.be/K6N2SpA2XPI



http://youtu.be/K6N2SpA2XPI
http://youtu.be/K6N2SpA2XPI

SHUT TER AND APERTURE

he shutter opens to begin an exposure and closes to end
it. [ he shutter speed setting determines how long the
shutter opens to expose the image sensor.

he aperture Is the hole through which light enters the
camera. I he size of the hole can be changed to control the
brightness of the light that reaches the image sensor.
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PER TR OF FIECE

@ ERilleersize . [The smaller the size of the lens apertlfeNsi=
larger the f-number), the greater the depth of field. The larger
the aperture, the shallower the depth of field.

» Camera-to-subject distance. As you move father from the

subject you are focused on, you Increase depth of field. As you
move closer, you decrease It.

* Lens focal length. Zooming out to a wider angle of view
increases depth of field. Zooming in decreases It.
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gl C 1 IVE FOCES

* Reduce the light on the setup so you
can use a wider aperture.

« Zoom the lens In to enlarge the
subject.

* Move closer to the subject.

» Switch to aperture-priority mode and
select a large aperture such as /4.

* Focus In front of or behind the
subject to waste some depth-of-field.




FOCAL LENGTH

When you change focal lengths, by zooming a lens or changing lenses, important effects are
immediately obvious in the lens’ angle of view, its magnifying power, its minimum focus
distance, and its maximum shooting distance.

* Angle of view refers to how much of a setup the lens covers. Shorter focal length lenses have a wide-angle view that
captures a wide expanse of a setup. As focal length increases, the field of view narrows and you can isolate smaller
portions of the setup without moving closer.

- Magnification is related to the lens' angle of view. A short focal length lens includes a wide sweep of the scene, so any
object in the setup is reduced to fit into the image. A longer focal length gives a much narrower angle of view, so
objects in a setup appear larger in the image.

* Minimum focus distance usually varies with focal length, especially with zoom lenses. The more you zoom out to

decrease the lens' focal length, the closer you can get to the subject. If you can't focus, you may be too close for the lens
or Its current zoom setting.

« Maximum shooting distance refers to how far back you can get from a subject while still filling the image frame. Since
getting too close can cause distortion (page 62), this can often be important.



DISTANCE

BEli=NElEser /oU are to your subject

the shallower your depth of field 200mm _

will be. If youre 2 meters from a |

subject, shooting at 1/2.8 with your *Sharp in focus
S50mm lens, you may get |Ocm of
depth to your focus. All
ssmm | lenses | [N
* With the same lens and aperture at at /2 |
|0 meters, you may get |00cm of *Sharp in focus

depth. If you're looking to create
soft backgrounds with a less than

optimal lens, just get really close to 50mm _

your subject.

*Sharp in focus
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LIGHTING



Fill Light

Key Light ; é

http://youtu.be/OKo8ge Te G2E



http://youtu.be/OKo8geTeG2E
http://youtu.be/OKo8geTeG2E
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EREALIVE LIGH HING

http://youtu.be/RVKX | LjosNU


http://youtu.be/RVKX1LjosNU
http://youtu.be/RVKX1LjosNU

INCLUDE YOUR TEST SHOTS IN
FOUR PRODUCTION FOLDERS

Document your production process with video or
photographs of the shoot.




