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MODULE AIMS


Stage 2 of the Major Project offers the student the opportunity to develop and realize their Major Project idea with continual one-to-one tutorial support and supervision, developing the innovative, creative, and communicative skills of the student before typically leading to a public showing of the work.


LEARNING OUTCOMES
Upon the successful completion of this module, the student should be able to demonstrate the ability to:

· Produce an artefact that reflects contemporary thinking and practice in the subject domain and successfully addresses the issues raised in the project specification.
· Conceive and apply a relevant suite of project- and self-management skills.
· Communicate the conception, development, and creation of the artefact.


INDICATIVE CONTENT
· Research at the forefront of the discipline.
· Ongoing and adaptive use of comprehensive project planning.
· Evidence of iterative design and development methodologies (e.g. versioning, debugging strategies, user testing, etc.)
· Design and realization of the artefact.
· Specific to the student’s research needs, with advice and support from specialist academic staff.



LEARNING AND TEACHING STRATEGY
The student’s individual needs will be addressed through a scheduled programme of one-to-one tutorials.

	Activity type
	Hours
	Percentage

	Scheduled learning
	48
	12

	Independent learning
	352
	88

	Placement learning
	
	

	TOTAL
	400
	100%







ASSESSMENT
Assessment Component 1 – Oral Presentation (20%)
Exemplar: To be held at the end of Term 2. An interim presentation showing the ongoing development of the artefact. A minimum of two, but normally three lecturers are present for the assessment. The presentation lasts twenty minutes with a further ten minutes to explore the proposal more fully by questions and answers. After the student has left the room, another ten minutes are allocated for the lecturers to discuss and allocate appropriate grades.

Assessment Component 2 – Learning Journal (20%)
Exemplar: Formally submitted at the end of the Project in mid-May, this will have been maintained by the student throughout the year. A learning journal (most likely in the form of a blog) the equivalent of around 2400 words and written in an appropriate academic and/or technical style. Ideally it should include evidence in the form of project-specific research, images, sound, and video, documenting the development of the artefact in its entirety.

Assessment Component 3 – Artefact (60%)
Exemplar: Each student is expected to produce an artefact as the end result of their research and development process. This artefact will vary depending on the area of interest and study, the nature and shape of the project to be decided in consultation with the tutorial team. Unique and project-specific assessment criteria to be developed in negotiation with the student in tutorials. Formally submitted at the end of the Project in mid-May.

Assessment Summary

	Activity type
	Percentage

	Written Exam
	

	Coursework
	40%

	Practical
	60%

	TOTAL
	100%
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Students will be directed to appropriate online resources over the course of the module.
The bibliography is subject to change depending on available software and associated texts.

MODULE OUTLINE

You will be expected to conduct non-assessed tasks as part of your development on this module.



Scheme of Work


	Week number

	Day
	Type of Contact

	Week 1
	Monday 4th
	Tutorials 

	Week 1
	Wednesday 5th Feb
	Tutorials

	Week 2
	Monday 11th Feb
	Tutorials 

	Week 2
	Wednesday 12th Feb
	Tutorials

	Week 3
	Monday 18th Feb
	Presentations

	Week 3
	Wednesday 20th Feb. 
	Tutorials

	Week 4
	Monday 25th Feb
	Tutorials

	Week 4
	Wednesday 26th Feb
	Tutorials

	Week 5
	Monday 4th March
	Tutorials

	Week 5
	Wednesday 5th March 
	Tutorials

	Week 6
	Monday 11th March
	Tutorials

	Week 6
	Wednesday 13th
	Tutorials

	Week 7
	Monday 18th March
	presentations

	Week 7
	Wednesday 20th March
	Presentations

	Week 8
	Monday 25th March
	Presentations

	Week 8
	Wednesday 27th March
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This schedule is subject to change if the tutors believe that we need to change anything in order to help the students maximise their work potential. Therefore, students are advised to check Moodle for the latest module information.

Deadline And Feedback

Deadlines (both components): 	
ALL SUBMISSION DUE IN BY 29TH MARCH 2019

Assessment Component 1 (Major Project Presentation) 	– 29TH MARCH 2019
Assessment Component 2 (Major Project Report) 	- 29TH MARCH 2019 
Assessment Component 3 (Major Project Production) 	- 29TH MARCH 2019

Feedback (ALL components): 	20 working days after submission
18TH MAY 2019

Feedback is an essential part of University life. It helps learners to maximise their potential at different stages of training, raise their awareness of strengths and areas for improvement and identify actions to be taken to improve performance.

Feedback can be seen as informal (for example in day-to-day encounters between
Academic staff and students, between peers or between colleagues) or formal (for example as part of written or tutorial assessment). However, there is no sharp dividing line between assessment and teaching in the area of giving feedback on learning. Feedback is
part of the overall dialogue or interaction between teacher and learner, not a one-way
communication process.

During your studies you will therefore receive feedback in many ways, including the following:

Dialogue between teachers and students in formal classes.

Direct questions and responses from teachers inside and outside formal classes.

Email correspondence between teachers and students.

Interactions between students and teachers using the module message board on
Moodle.

Informal comments and responses to pitches and presentations in classes.

Comments and annotations added to written submissions, such as essays and
reflective journals.

Formal written feedback in response to assignments recorded on the summative
assessment module feedback forms.

You will have an opportunity to discuss your feedback with your tutor. Feedback will be
returned on assessed work within twenty clear working days of submission.
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