Student Self-Evaluation 


	Module
	World Building



This document helps facilitate the assessment of the module listed above. 

Please evaluate your project or projects under each heading using the guidelines provided. Add visuals as necessary to support your evaluation. Consider each section in relation to your submitted website/social media outcomes, and your process and engagement with the timetabled sessions. 

	Name
	Libby Turner



	Website Link
	www.libbyturner.com 


Instagram Link: Libby Turner (@libby._photography) • Instagram photos and videos
Facebook Link: Libby Turner | Facebook

	Part One: Engagement with Literature Skills (10%)

Artist, Website and Social Media Research

Include at least 3 artist websites. Discuss and evaluate in relation to how successfully they communicate the artists’ work and what you can take and learn from in relation to your own web presence. 

Choose the same or different artists and discuss how they use social media to brand their work. 

Consider structure (style, clarity, pattern etc.), content (image, text, multimedia etc.), navigation, responsiveness (across computer, phone, tablet etc.) and statement.

Use visuals and include links to the sites discussed. 

	[image: ]
David Hockney

My first research artist was David Hockney who I used for a class seminar in one of the lessons we had in the semester. We were asked to pick an artist and talk about the strengths and weaknesses of the website. At first glance Hockney’s website is simple and easy to navigate using the top bar with the different pages. These then show a list of contained within the page helping viewers find what they are looking for easier and quicker. The front page has only one image meaning that viewers wouldn’t get lost on the front page and lose interest without seeing the rest of the site. Hockney has limited the number of words next to photos to allow people to focus on the imagery more with the meaning put simply next to it making it easier for the audience to understand what is going on. One thing that I did find was that there was no about page and so for anyone not knowing who Hockney is it would be hard for them to learn information about him other than the work he has produced. He is very well known so this might be due to that however I feel as though, it would still be useful in some way to viewers. After studying his website, I then proceeded to try find a social media page on Instagram however there were around 4 accounts which were not verified making me believe that he does not have an Instagram account for his work. 


Welcome to The Arnold Newman Website | Arnold Newman

[image: ]My second website I researched was Arnold Newman’s website. Unfortunately, he died in 2006 however a website about him was published. It shares his work, bibliography along with images. The images shown go from behind the scenes of shoots to portraits and his work through the years. What drew me to this site was the front page as it shows a big part of what was made after he died which was the Arnold Newman Prize allowing photographers to enter each year in hopes of getting in the top 3 to win money and a spot within an exclusive exhibit. It was started by the foundation in 2009 and is still going to this year. By doing this it shows the impact that Arnold Newman had on viewers of his work and the effort the foundation is showing to keep his legacy going of portraits. 

The simplistic look of the page being in black and white, tell me that it is professional and simple with the images and text being the main focus on the pages. The bar at the top of the page is very easy to navigate with everything being organised into sub-pages in the main subjects. One thing I love on the page is the signature and name at the top of the page being a link to the home page making it easy to flip back to it. One disadvantage of the website that I found is the amount of writing on the bio page. Although there is a lot of important content in the writing, some people find it hard reading that much including me and we tend to lose focus before reaching the end unfortunately however the information included is important and overall, a good [image: ][image: ]personal statement about Newman. 


[image: ]

Home - Cindy Sherman - Photographer, Model, Director, Actor, Avant-Garde Images, Doll Parts and Prosthetics, Movies
[image: ]
My third research website was Cindy Sherman. For my third website I wanted to discover a new photographer with a different website style to the others. Because of this I stubbled upon Cindy Sherman. One strength that this website holds is the creativity of the page bar, as instead of doing the traditional bar she instead chose to create a collage of images each being its own page to click onto. As well as the pictures she has also included the bar underneath for those who prefer that layout to navigate. 

Like the Arnold Newman website, my one issue with the website is how long the biography artist statement is. The one difference in being that the Newman website had headings to split the sections up finding information better within the long page [image: ]whereas Sherman hasn’t struggling to find the most important info in the page. The writing is very small as well making it harder for people who have bad eyesight to read the content which is one thing I will take into consideration when completing my website. When looking into her artwork, she has separated all work into sub-pages helping keep the work organised as well as putting the year next to each project to help create a timeline of her artwork. This helps show growth within her career and the experience that she has through the years.

Using the strengths and weaknesses of these websites I will take into consideration the things to include and not include as well as trying to keep my website simple and well organised. 








	Part Two: Knowledge and Understanding Skills (20%) 
Applied Skills
In this section, students should discuss and evaluate the application of existing and newly acquired skills, and knowledge to their outcomes. 
How have you ensured consistency of design on your site; how have you linked your social media exposure to your more personalised web ‘voice’?
Approx. 200-300 words.


	
When researching and viewing other artist’s sites, I liked the simplistic look and an organised website where you don’t have to scroll to read and view the images. Because of this I wanted to have a plain background which didn’t take the viewer’s attention away from the work along with sub-pages to organise my work into sections. I plan to have a variety of images on the home page and when clicked it will lead the viewer to that group of images making it easy to find the collection of photos. 
[image: ]













[image: ]In the past I had to make a website for a portfolio in college and so I was already familiar with Wix as a site and the paths I could take with it. My original plan was to use the original template I used for that project however changed soon after starting due to the number of changes I was making. I figured it was better for myself to start fresh to help not take shortcuts and miss important sections of the website out. One thing that was new to me was creating the sub-pages for the content as at first it was very confusing on the different template pages however after finding one that worked I decided to keep the same template for all the different pages with my photos to help stay consistent throughout my website. I also took into consideration the look of the website on a phone so I planned to occasionally switch between the two to ensure my changes would work on both mobile and laptops. 





	Part Three: Cognitive and Intellectual Skills (20 %) 

Editing and Audience Engagement

Discuss the process of editing your work for web use: selection, placement into specific galleries, different approaches to website and social media, sequencing, scale etc.

How are you presenting yourself to both a professional and a lay audience?


Use visuals as necessary.

Approx. 200-300 words

	
I started out by going through my existing photography account on Instagram and finding the posts that most represented my work. I tried to keep it within the last 2/3 years as I wanted to keep the website up to date as much as possible and show my most recent work. This will help get commissions for the right genre of photography that best suits me. As well as this, I also wanted to show some of the paid work I have done in the last year. When back at Uni, I will also update the website with other work done for clients which I couldn’t upload at home. By showing my commissioned work, it will give viewers the insight of the experience I have with the genre of photography, in this instance it was concerts and musicals for a local secondary school. For safety reasons I chose not to disclose the location or date of the commission due to it being a secondary school where some of the children are under 18. I did get most consent to post images of these people however for safety of others I thought it was best to keep this information hidden as well as following school guidelines about it. 

[image: ]






	Part Four: Practical Skills (30%) 
Practical Work Submission

Please provide a link to your website in the appropriate box.

Consider who you follow and engage with on social media; do you communicate with an art/photography audience and, if so, provide examples of career-related targeting?

Now that you have engaged with this process, discuss the strengths and weaknesses of your site and current social media. 

This module is about setting up a process that builds on what you already have but should always evolve, with new refinements as you develop as an artist. 

Approx. 400-500 words.


	
I first made my first social media for my photography in 2023 on Instagram. I did this to help separate my personal life to my work to stay more professional about  my photography. By doing this it has allowed me to separate my following into personal and work based following. For example, on my photography Instagram I am not only following other photographers from other Uni’s, but I am also following photographers who are doing the real business that I plan to do later in life such as car and concert photography. Along with this I also follow editing profiles to allow me to expand my knowledge of post-production and different techniques to get different effects on images. There are a few people who follow the account that aren’t photographers however are people I have photographed in the past. I am glad they do because it gives me a sense of hope that later in life if they need a photographer then I may become an option for them due to our early connection in life. 
[image: ]
A strength that is also a weakness is the different types of photography I post as it gives the audience a wide view on what I am capable of. This will give me more options in the future to work with different clients. When making the website and my Facebook profile I chose to include the photos from my Instagram to help link them all together and allowing three different types of viewers giving me more chances of being found. I am also looking at setting up a LinkedIn profile to share my imagery more however for now I am happy with what I have created. I was originally going to have my Facebook and Instagram profile be named Libby Turner however unfortunately my name was already taken on Instagram and so chose a different username and added it to the bio instead. I have linked my Instagram and Facebook together allowing me to post on both at the same time as well as the profiles being linked on the pages.

One thing that has become a weakness to my website and social media is the people I work with. This is because, I work with a secondary school who pay me to take their photos however due to the children being under 18 it means that I can’t post majority of the images making it hard for me to share and get feedback on the work I produce. This also limits me getting more clients as they won’t be able to see the previous work I have accomplished. Another thing that has been a weakness is the number of different genres in photography that I do. I like to experiment and try new things which makes it hard to then get a client and not overload my website or social media. Due to this, I will focus more in the future on posting the main genres I do to allow myself to focus on what types of imagery means the most to me getting me more clients in the future hopefully. 
[image: ]








	Part Five: Transferrable Skills for Life and Professional Practice. (20%)

Engagement with Taught and Studio (non-timetabled) Sessions; Professional Engagement

Have you participated in all tutorials and group seminars, and completed all the related tasks? 

Present work to a professional standard with a view toward professional audiences and potential clients and collaborators. 

Consider how your web and social media presence might help in your approach to external groups as you approach your final degree year.

How good has your time management been throughout the module?

Approx. 250-350 words.

	
I believe looking back over the semester I have tried my hardest to participate and arrive to lessons. However, I did not go to tutorials or participate in the personal statement group due to personal reasons that happened at my accommodation which affected my mental health. As well as this I wanted to take my own time with the website and social media and not rush it to show in a tutorial as I find when I do that it isn’t my best work. Compared to last year I have stayed on top of my work more allowing me to take more time in making things the best they can be. Looking back, I think it would have been nice to participate in the tutorials however it allowed me to spend more time working on my project and space out my timings more making the semester less stressful for myself. I did show my past website in a lecture seminar in which I did get feedback on what to improve and from that I gained a lot of confidence to carry on with what I was doing alone.

When looking at my work, I have shown the photographs and information needed to grow as a photographer. I have kept a simplistic look to my website making the site look professional to me along with it being easy to access and navigate. By growing my social media and web presence, it will give me more confidence to share my work with others as well as show myself more in my work. Whether that be the artwork being about myself or something that I love to gain that connection more. 
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Exhibis Contact

The Amold Newman website s dedicated to the Iegacy and work of famed photographer, Arold Newman. A folnt efort between the Newman family and the
Howard Greenbera Galley, the site works to preserve and share Arnold Newman's vast body of work and achievements.

Arnold Newman Prize

Click herer® for entry details:

+ 2025 winner: C. Rose Smith - "Scenes of Self: Redressing Patriarchy’

Current and Upcoming Exhibits
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mind and your heart."
“Amold Newman Arnold Newman Archive Collection

+ Online at the Harry Ransom Canter

Award

+ "Building lcons: Amold Newmsn's Magazine World", has won the 2025
Photograph Network book award
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MUSEUM COLLECTIONS AND EXHIBITIONS

Arnold Newman'’s one-man shows have traveled the world. His work is in the collections of the Museum of Modern Art, NYC; Metropolitan Museum of Art,
NYC; Art Institute of Chicago; Philadelphia Museum of Art; International Museum of Photography at George Eastman House (G.E.H.), Rochester, N.Y.; Center
for Creative Photography, University of Arizona, Tucson; National Gallery of Canada, Ottawa; Victoria and Albert Museum, London; the Moderna Museet,
Stockholm; Australia National Gallery, Canberra; Israel Museum, Jerusalem; Tel Aviv Museum, Israel; Nihon University Collection of Art, Tokyo; Stedelijk
Museum, Amsterdam; International Center of Photography, NYC; and many other museums, as well as private collections around the world.

In 1972 an exhibit “Arnold Newman” at G.E.H. circulated throughout America and abroad. “The Great British” was commissioned by the National
Portrait Gallery, London, in 1978 for a major exhibition (and book) and for their permanent collection.

Celebrating Newman's 50th year in photography, the exhibit “Five Decades” originated and was first shown at the Museum of Photographic Arts, San
Diego, in 1986 and continued on to the Art Institute of Chicago, the Minneapolis Institute of the Arts; the Massachusetts Institute of Technology Museum,
Cambridge, MA; the Norton Gallery and School of Art, West Palm Beach, Fla.; the New York Historical Society, NYC, the Modern Art Museum of Fort Worth;
and the Cincinnati Art Museum. The European tour opened in Amsterdam, in September 1989, and continued on to the Joan Miro Foundation Museum,
Barcelona, Spain; the Frankfurter Kunstverein, Frankfurt, Germany; the Musee de I'Elysee, Lausanne, Switzerland, and the Museum of Modern Art, Oxford,
England, culminating in Tokyo and Osaka in 1993.

In celebration of the 150th Anniversary of Photography, 1839-1989, the National Museum of Photography, Film and Television, Bradford, England, named
Newman “honored guest” to participate in the Makers of Photographic History program, 1989. He also took part in a group exhibition of World
Photography, 150 Years of Photography in Prague, Czechoslovakia. The United States Information Agency sponsored the exhibition “Arnold Newman”,
Prague, 1989; the National Gallery, Bratislava, and the House of Arts, Brno, Czechoslovakia, 1990; and the Museum of History, Budapest, 1990.

Newman's exhibition, “Arnold Newman’s Americans” was shown at the National Portrait Gallery, Washington, D.C., 1992. In conjunction with the exhibit,
Newman's book Arnold Newman’s Americans was published by Bulfinch Press, Boston, MA. In 1993 the exhibit traveled to the Detroit Institute of the Arts;
the LBJ Library and Museum, Austin TX and the Columbus Museum of Art; and in 1994 it was shown at the Greenville County Museum of Art, South Carolina,
and the Worcester Art Museum, MA. The exhibit “Arnold Newman” was shown at the Museum of Contemporary Art, Caracas, Venezuela, 1993. The one-
man exhibit, “Arnold Newman's Gift”, was given to George Eastman House in part by Eastman Kodak Company in 1994. The Portland Jewish Museum
originated Newman’s exhibit “One world, One people”, 1999. The exhibit continues to be shown around the United States.

Five major museum retrospectives celebrated Newman's sixty-year career in photography; the International Center of Photography, New York City, in March
1999; the Minneapolis Institute of Art, 2000; the Corcoran Gallery, Washington, D.C., 2000 (“Arnold Newman: Breaking Ground”); and“Arnold
Newman” sponsored by the French Ministry of Culture at the L'Hotel de Sully, Paris, France, 2002, traveled to Galerie du chateau d’Eau, Toulouse, France,
2003, the Louisiana Museum of Modern Art, Copenhagen, Denmark, 2003, and Palazzo Magnani, Reggio Emilia, Italy, 2003.

His work continues to be exhibited extensively in museums and commercial galleries in the United States and abroad.

AWARDS
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Biography

Arnold Newman was born March 3, 1918 in New York City. He was raised and attended schools in Atlantic City, N.J. and Miami Beach, FL. He studied art
under a scholarship at the University of Miami, Coral Gables, FL from 1936 to 1938. He died in New York City on June 6, 2006. Generally acknowledged as
the pioneer of the environmental portrait, he is also known for his still life and abstract photography, and he is considered as one of the most influential
photographers of the 20th Century.

Newman began his career in photography in 1938 working at chain portrait studios in Philadelphia, Baltimore, and West Palm Beach, and immediately began
working in abstract and documentary photography on his own. In June of 1941, Beaumont Newhall of the Museum of Modern Art (MoMA) and Alfred Stieglitz
“discovered” him, and he was given an ex ith Ben Rose at the A.D. Gallery in September. There he began working on experimental portraiture,
developing an approach that is widely influential in portrait photography today. In June of 1942, he returned home to Miami Beach, FL because of the war. In
1945 his Philadelphia Museum of Art one-man exhibit, “Artists Look Like This,” attracted nationwide attention. Well established, he moved to New York in
1946 and opened his studio and became a member of the American Society of Magazine Photographers (ASMP.) Newman's new approach to portraiture
began its influence through key publications in America and abroad. Exhibits and purchases of his work by major museums quickly followed. In 1949, he
married Augusta Rubenstein, and they had two sons, Eric, born 1950, and David, 1952. His wife died in 2009. They are survived by their two sons and four
grandchildren.

BOOKS, ARTICLES, TELEVISION AND PROFESSIONAL WORK

Arnold Newman authored many books, including Bravo Stravinsky, 1967; One Mind’s Eye: The Portraits and Other Photographs of Arnold Newman, 1974
(soft covers published 1976 and 1985); Faces USA, 1978; The Great British, in English and American editions, 1979; Artists: Portraits from Four Decades,
1980; I Grand Fotographi-Arnold Newman, Gruppo Editoriale Fabbri, Milan Italy, in Italian, Spanish, English and American editions, 1983-84;Arnold
Newman: Five Decades, 1986; Arnold Newman in Florida, 1987; Arnold Newman’s Americans, 1992; Arnold Newman, in Japanese and Korean, 1992; Arnold
Newman-Selected Photographs, 1999; Arnold Newman, Taschen Publishers, in English, German and French, 2000; Arnold Newman: The Early Work, Steid|
publishers, 2008

Newman has been profiled extensively in domestic and international magazines and is featured in photographic books and histories of photography, including
the Museum of Modern Art's History of Photography and Masterpieces From the Museum’s Collection, Encyclopedia Britannica, Who's Who in the World, etc.
He has been the subject of numerous television programs, such as “The Image Makers-Arnold Newman,” Dick Cavett for PBS (National); as well as three
featured segments on CBS's “Sunday Morning”, CNN, and “Smithsonian: 150 Years" for CBS (1996), and many others in the U.S. and abroad.

He has been an important contributor of portraits, still-lives and photographic essays in such publications as Life, Holiday, Look, Vanity Fair, Scientific
American, Town and Country, Esquire, Travel and Leisure, Harper’s Bazaar, The New Yorker and others. His many commercial and advertising clients have
included Ford, IBM, ITT, Deere and Co., Citibank, St. Regis, Canon, Commonwealth Fund, Eastman Kodak, Iiford, Polaroid, etc.

Newman was the artist in residence as the Director’s Visitor/Lecturer at the Institute for Advanced Studies, Princeton, N.J., 1991. He was also the Adjunct
Professor of Advanced Photography, Cooper Union, NYC.
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Arnold Newman was the recipient of numerous awards, including nine honorary doctorates, Doctor of Fine Arts, University of Miami, 1981; Doctor of Humane
Letters, Art Center College of Design, Pasadena, CA, 1987; Honorary Doctorate, University of Bradford, England, 1989; Doctor of Fine Arts, the New School
for Social Research, Parsons School of Design, NYC 1990; Doctor of Human Letters, Academy of Art College, San Francisco, CA, 1996; Honorary Doctorate of
Fine Arts, University of the Arts, Philadelphia, 1999; Honorary Doctorate of Humane Letters, Newbury College, Brookline, Massachusetts, 1999; Doctor of
Fine Arts Honoris Causa, Corcoran College of Art and Design, Washington, D.C., May 2000; Honorary Doctorate of Fine Arts, University of Hartford, Hartford,
CT, 2003.

He was named Honorary Fellow, with his wife Augusta Newman, of the Israel Museum, Jerusalem, 1986. He has also received the Photokina Award,
Cologne, Germany, 1951; the First Annual Photojournalism Conference Award, University of Miami, 1957; the Philadelphia Museum College of Art Citation,
1961; the Newhouse Citation, Syracuse University, 1961; the Fourth Biennale Internazionale Della Fotografic Gold Medal, Venice, Italy, 1963; the American
Society of Magazine Photographers’ Life Achievement in Photography Award, 1975; the Advertising Club of New York "Andy Award of Excellence”, 1983; the
Missouri Honor Medal for Distinguished Service to Journalism, University of Missouri, Columbia, Missouri, 1985; the Lotus Club Medal of Merit Award, NYC,
1986; the Photographic Administrators, Inc. “Lifetime Commemorative Medal for Outstanding Contribution in the Field of Photography, NYC, 1988; the
Joseph Sudek Commemorative Medal for Outstanding Contribution in the Field of Photography, Prague, 1989; the Photographic Society of Japan's 150 Years
of Photography Photographer Award,” 1989. Received World Image Award and Scholarship named for him, the New School for Social Research, Parsons
School of Design, NYC, 1993. American Society of Media Photographers, Honor Award, 1996; International Center of Photography Master of Photography
Award, 1999; WPPI Lifetime Achievement Award, 2000; Professional Photographers of America Lifetime Achievement Award, 2002; Seasoned Citizen Theatre
Co. "National Treasure Award”, 2003; French Ministry of Culture and Communication, “Commandeur de I'Ordre de Arts et des Lettres”, 2003; Lucie Awards-
International Photography Awards, “Outstanding Achievement in Portraiture,” 2004; Royal Photographic Society, “Centenary Award,” 2004; P.D.N “25 Most
Influencial Photographer’s of the Past 25 Years,” 2005; The National Arts Club “Gold Medal for Photography,” May 2006.

Newman was on the board of the Israel Museum in Jerusalem and founded its photography department in 1965. Until his death, he was actively working in
his studio, busy with exhibitions, editorial, commercial and experimental work, as well as extensive photography teaching and lecturing in the U.S.
(sponsored recently by Canon Cameras) and abroad.
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CindySherman.com is a tribute to Cindy Sherman, the photographer, model, and filmmaker.

phy | art | books | films | links | contact
indy Sherman

If you like this site, link to us! If you have any links you think should be added, please let us know!
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By turning the camera on herself, Cindy Sherman has built a name as one of the most respected photographers of the late twentieth century. Although, the majority of her photographs are pictures of her, however, these photographs are most definitely not self-portraits. Rather, Sherman uses
herself as a vehicle for commentary on a variety of issues of the modern world: the role of the woman, the role of the artist and many more. It is through these ambiguous and eclectic photographs that Sherman has developed a distinct signature style. Through a number of different series of
works, Sherman has raised challenging and important questions about the role and representation of women in society, the media and the nature of the creation of art.
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the arts as a young person. Sherman's parents were not involved in the arts; her father made a living as an engineer and her mother worked as a reading teacher. Born relatively late in her parents'lives, Shermans father was retired by the time she was in fifth grade. Sherman has said that,
wiasnit until college that | had any concept of what was going on in the art world. My idea of being an artist a5 a kid vias a courtroom artist or one of those boardwalk artists who do caricatures. Ay parents had a book of, like, the one hundred one beautiful paintings, which included Dali and
Picasso among the most recent artists.” Despite her parents lack of artistic interest, they were supportive of her choice to enter art school after finishing high school, though, according to Sherman, her mother did caution her to "take a few teaching courses just in case.” Thus, Sherman's
exploration of art began at the State University College at Buffalo.

Sherman's career at Buffalo began much differently then it ended. As a freshman, Sherman set out to study painting until one day, when she realized that she had enough. Frustrated with the limitations of painting and feeling like she had done all that she could, she gave it up. Sherman has
said that she felt that " . . .there was nothing more to say [through painting]. | was meticulously copying other art and then | realized I could just use a camera and put my time into an idea instead.” And this is explicitly what she did. In retrospect, Sherman has expressed that she never could
have succeeded as a painter, stating that she is unable to react to painting in anything more than a visceral way. Lacking the critical connection needing to proceed with painting, Sherman turned to photography, which she studied for the remainder of her time at Buffalo. During this time, she.
met a person who was to become very important in her life: fellow artist Robert Longo. Together with Longo and fellow student Charles Clough, Sherman formed Hallwalls, an independent artists' space where she and fellow artists exhibited.

After sherman's 1976 graduation, she decided to move to New York City to embark upon her career in art. Taking a loft on Fulton Street in lower Manhattan, Sherman began taking photographs of herself. These photographs would come to be known as the Untitled Film stills , perhaps the most
well known and recognizable work of shermans career thus far. In these photographs, begun in 1977, Sherman places herself in the roles of 8-movie actresses. Her photographs show her dressed up in wigs, hats, dresses, clothes unlike her own, playing the roles of characters. While many may
‘mistake these photographs for self-portraits, these photographs only play with elements of self-portraiture and are really something quite different. In each of these photographs, Sherman plays a type -- not an actual person, but a self-fabricated fictional one. There is the archetypal
housewife, the prostitute, the woman in distress, the woman in tears, the dancer, the actress, and the malleable, chameleon-like Sherman plays all of these characters.

For a work of art to be considered a portrait, the artist must have intent to portray a specific, actual person. This can be communicated through such techniques as naming a specific person in the title of the work or creating an image in which the physical likeness leads to an emotional
individuality unique to a specific person. While these criteria are not the only ways of connoting a portrait, they are just two examples of how Sherman carefully communicates to the viewer that these iorks are not meant to depict Cindy Sherman the person. By titling each of the photographs
“Untitled", as well as numbering them, Sherman depersonalizes the images.

There are also very few clues as to Sherman's personality in the photographs - each ane is so unique and ambiguous that the viewer is left with more confusion than clarity over Sherman's true nature, Sherman completed the project three years later, in 1980, when she *ran out of clichés” with
which to work. This series gave Sherman much publicity and critical acclaim; she had her first solo show at the nonprofit space, the Kitchen, in New York City. In 1980 Sherman also created a series of what she called "Rear-Screen Projections” in which, similarly to the Film stills, Sherman
dressed up and paraded against a projected slide background.

In 1981 Sherman was commissioned by the respected magazine Artforum to do a "centerfold" for one of their upcoming issues. Sherman proceeded to submit a series of inages with a cohesive aesthetic look: the camera was placed above Sherman, who was often crouched on the ground or
made to look like she was in a state of reverie. This series, as well as an additional series of Sherman in a pink robe, was rejected by Artforum s editor, Ingrid Sischy, who claimed that these photographs “might be misunderstood.”

Sherman went on to change her style almost entirely in what are often referred to as the Disasters and Fairy Tales serfes. For the first time in her public career, Sherman was not the model in all of the images. Shot from 1985 until 1989, these images are far more grotesque than Sherman's
earlier work. Often intentionally dressing to look scary and deformed, Sherman sets herself in strange, indefinable settings which often feature oddly colored lighting i shades of blue, green and red. At times, Sherman employs dolls parts or prosthetic body parts to substitute for her own and
many a scene is strewn with vomit, mold and other vile substances. Sherman's intent is to explore the disgusting, yet these are things that she admittedly can find beauty in.

Sherman's second most known body of work came some time after the Film stills had already been well received, around 1988-1990. I the History Portraits Sherman again uses herself as model, though this time she casts herself in roles from archetypally famous paintings. While very few
specific paintings are actually referenced, one stillfeels a familiarity of form between Shermans work and works by great masters. Using prosthetic body parts to augment her own body, Sherman recreates great pieces of art and thus manipulates her role as a contemporary artist working in
the twentieth-century. Sherman lived abroad during this time in her life, and even though museums would appear to be the source of inspiration for this series, she is not a fan of museums: "Even when I was doing those history pictures, | was living in Rome but never went to the churches and
‘museums there. | worked out of books, with reproductions. Its an aspect of photograph | appreciate, conceptually: the idea that images can be reproduced and seen anytime, anywhere, by anyone.”

In 1992 Sherman embarked on a series of photographs now referred to as "Sex Pictures.” For the first time, Sherman is entirely absent from these photographs. Instead, she again uses dolls and prosthetic body parts, this time posed in highly sexual poses. Prosthetic genitalia - both male and
female - are used often and photographed in extreme close-up. Photographed exclusively in color, these photographs are meant to shock. Sherman continued to work on these photographs for some time and continued to experiment with the use of dolls and other replacements for what had
previously been herself.

Sherman's life and work has been populated by more than just conceptual photography. She has been married to video artist Michel Auder for over 16 years and has found time in her busy career to add work in motion pictures. In 1997, Sherman's directorial debut, Office Killer, starring Jeanne
Tripplehorn, was released in theatres. A self-proclaimed lover of horror films, Sherman draws on the characteristics of this genre as well as the visual motifs established as a still photographer. Sherman also made an appearance in front of the camera, making a cameo playing herself in John
Waters' 1998 comedy Pecker .

Because Sherman achieved international success at a relatively young age, her work has had a considerable maturation in value over the past decade. In 1999 the average selling price for one of her photographs was $20,000 to 550,000, a hefty sum for a female photographer. Even more ground-
breaking was a 1999 Christie's auction in which one of the photographs from Film tills sold for a reported $190,000. This bid was perhaps inspired by the Museum of Modern Art’s lead: in 1996, they purchased a complete set from Film stills for one million dollars. These prices are indicative of
Sherman's huge level of success, both critically and financially. Sherman's popularity continues to grow around the world, s she has exhibited countries including Germany, Japan, France.

Recently, sherman has returned to using herself as model. At a recent show at her New York gallery, Metro Pictures, Sherman displayed a series of portrait-like images of herself in the guise of women from California. These women are again simply types - The Personal Trainer, The Ex-Realtor,
‘The Divorcee, etc. Sherman further manipulates the notion of portraiture through the use of conventional portrait signs including the setting of the figure against a neutral background. Unlike some of her earty photographs, these are more straightforward images of created characters, not
narrative fragments. Sherman continues these projects in New York City, where she currently lives and works.




image8.png
LIBBY TURNER

LIBBY TURN'E% 5
«\ /-




image9.jpeg
22:31 © NDID
X v Home | Libby T... < 0O

libbyturner.com

LIBBY TURNER

T g

)
»

TURNER ' ©





image10.png
About Portfolio

LIBBY TURNER Home

COMMISSIONED PROJECTS

CHRISTMAS CRACKER WE WILL ROCK YOU

CONCERT

Read More





image11.png
Note.. 3 libby._photography ~ Editprofile  Viewarchive {3

18 posts 68 followers 38 following

Libby Turner
@ wwwfacebook.com/share/1B4sdAIAMD and 1 more

New

o presens

THE PALACE THEATRE

ENTR 'ACTE |





image12.png
PORTFOLIO

BIRDS OF PREY

WHITBY ABBEY

CINEMATIC IMAGES

From my e ofborc
ciason o th many s have
S





image1.png
DAVIDHOCKNEY Press  Exhibitions Works  Resources  Contacts

ALLIMAGES ANDSITE CONTENT COPYRIGHT © 2026 DAVID HOCKNEY-ALLRIGHTS RESERVED




