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Is it the myth or the geological location that makes the place sacred?
Word Count: 5210
Introduction
[bookmark: _Hlk60588794]This research aims to determine whether it is the myth or the geological location that makes a place sacred. While it is a generic question, this research will examine the topic in a small district park in Fenerbahçe, called Fenerbahçe Park. It is located on a peninsula, on the Asian side of Istanbul in Turkey. The question was explored with library research and a limited amount of personal fieldwork in 2020, with my frequent visits to the place, keeping a journal, taking photos, and observing the park, myself and the people who were visiting.
[bookmark: _Hlk57395114]The research will mainly focus on Hero and Leander's story, Hera Temple and the lighthouse and how the myth affects the land's sacredness. It also argues about whether the peninsula’s topology, especially the Hera Rocks, makes the place sacred or is the myth or its geological location makes it sacred.
Literature Review
Structure of the park
Belden Lane explains the sacred place experiences as ‘to experience a place as sacred is to participate, knowing or unknowingly, in a whole history of cultural tensions and conflicting, even ecological shifts in the terrain itself’.[footnoteRef:1] The more one learns about the place and its history, culture, and how its ecological structure is changed, the more we understand its sacredness. Sometimes we participate in the sacredness of a place without even knowing it. Looking at the park, one can also see how its cultural, ecological and historical structure has changed over time. [1:  Belden C. Lane, Landsacepes of the Sacred: Geography and Narrative in American Spirituality, (Baltimore and London: The John Hopkins University Press, 2001 [1988]), pp.3-4.] 

Fenerbahçe Peninsula has a fantastic view; on one side, it looks towards the Asian side of the city, the middle part where the Hera Rocks and the Lighthouse are, and where the Hera Temple used to be, overlooks the Princess Islands. The right side of the lighthouse is where the yacht clubs face the European side of the city.
Ayşe Kopuz’s research on the architecture of the Turkish republic’s establishment period during the 1930s, states the situation of how the modern Fenerbahçe park is designed;
[bookmark: _Hlk61000034]the formation of modern cities and the modernisation of society aimed to create new urban space for modern Turkish citizens. The republic desires a new social environment where men and women can coexist.[footnoteRef:2] [2:  Ayşe Durukan Kopuz, ‘İstanbul'da Modern Bir Kentsel Mekân Düzenlemesi; Fenerbahçe Yarımadası’, Academia.com, https://www.academia.edu/35839389/%C4%B0stanbulda_Modern_Bir_Kentsel_Mek%C3%A2n_D%C3%BCzenlemesi_Fenerbah%C3%A7e_Yar%C4%B1madas%C4%B1 [accessed 17.12.2020]. [hereafter Kopuz, Kentsel] Ayrıca 1930’larda sadece modern kentlerin oluşumu değil, aynı zamanda toplumun da modernleşmesi
hedefleniyordu. Cumhuriyetin arzuladığı çağdaş kent mekânını ve modern Türk vatandaşını yaratmak
için, kadın-erkek birarada bulunabileceği, modern spor aktiviteleri de dahil olmak üzere, yeni bir sosyal
deneyim yaşayacakları kentsel ve kamusal alanlara ihtiyaç vardı.] 

Kopuz argues that ‘the districts of Prost, Feneryolu and Kalamış should be protected as a recreation spot or neighbourhood’.[footnoteRef:3] The structure of the whole neighbourhood has changed after the establishment of the Turkish Republic. Fenerbahçe was tried to be one of the modern places that the republic intended to establish. Therefore, the park and peninsula, placing yacht clubs and marina, played a crucial role under modernising ideology. As Kopuz mentions in her article ‘the project of Fenerbahçe is known as the “Jansen project”’.[footnoteRef:4] Jansen project was trying to structure a new neighbourhood, modern spaces for a new country.  [3:  Kopuz, Kentsel 1940 yılında, Cumhuriyet gazetesinde “Üsküdar, Mütehassıs Prost plan ve raporunu verdi” adlı başlıklı yazıda, Prost, Üsküdar ve Kadiköy bölgesinde serbest alanların olduğunu, 1938 senesinde burası için detaylı bir imar planının hazırlandığını ve bir yat kulübünün tasarlandığını şeyler.]  [4:  Ayşe Durukan Kopuz, ‘İstanbul’da Modern Bir Kentsel Mekan Düzenlemesi: Fenerbahçe Yarımadası’, Mimarlik Dergisi, 399, (2018) [hereafter Kopuz,Istanbul] p.71. Çizdiği bu projede Jansen’in tasarımından oldukça farklı bir düzenlemeye yöneldiği görülür.] 

[bookmark: _Hlk60981820]Barbara Bender further delves into it and explores both the ways in which, ‘over a period of several hundred years, those with economic and political power and the necessary cultural capital have attempted, physically and aesthetically, to appropriate the landscape’ as well as ‘how these appropriations have been contested by those engaging with the land in quite different ways.[footnoteRef:5] As the land is contested for Stonehenge, similarities are also seen at Fenerbahçe with the new state's ideologies. [5:  Barbara Bender, Stonehenge: Making Space (Oxford: Berg, 1998), [hereafter Bender, Stonehenge] p. 98.] 

Kopuz explains Fenerbahçe Peninsula's structure as; 
[bookmark: _Hlk60983241]the rode, which forms the design's backbone, continues from the peninsula entrance to the sea in an east-west direction. It is seen that the peninsula is accessed from the east through a large gate. This entrance continues towards the lighthouse tower.[footnoteRef:6]  [6:  Kopuz, Kentsel p.72. Tasarımın omurgasını oluşturan alle, yarımadanın girişinden, doğu-batı doğrultusunda denize doğru devam etmektedir. Yarımadaya, doğu tarafından büyük bir kapıyla giriş verildiği grülür. Bu giriş, taşıt yoluyla (yaklaşık 10 metre genişliğinde) birlikte oldukça geniş bir alle ile fener kulesine doğru devam etmektedir.] 

Therefore, the park was designed to focus on the lighthouse, making it the peninsula's main attraction. Since the 1980s the Turkish Directorate General of Coastal Safety states, ‘the lighthouse and the guard building are under protection by the General Directorate of Coastal Safety as a national heritage’.[footnoteRef:7] Today, there is no entrance to the lighthouse unless one is working for the Navy or the Coastal Safety. As David Lowenthal states ‘fenced its, available only to those who pay, it is no longer part of a living landscape’.[footnoteRef:8] In the lighthouse case, the issue is not the payment, but it is an area that the public cannot go, so it is no longer a part of the living landscape. [7:  Kıyı Emniyet Genel Müdürlüğü, ‘Fenerbahçe Feneri’, http://www.kiyiemniyeti.gov.tr/yer-detay/160/FENERBAHCE-FENERI?lang=1#//kiyiemniyeti.gov.tr/Data/1/Files/Place/Images/Ud/H4/bK/z1/Original/120_875c02d2-8cef-40b7-b7c4-2e00007653cf.png [acessed 12 December 2020]. Fener ve gardiyan binası ulusal miras olarak Kıyı Emniyeti Genel Müdürlüğünce koruma altındadır.]  [8:  David Lowenthal, ‘Environmental Perception: Preserving the Past’, Progress in Human Geography, 3, (1979), pp. 549–559, doi:10.1177/030913257900300404.] 

Name of the place 
According to the archaeologist Gülbahar Baran Çelik, 
[bookmark: _Hlk60985808]during the Byzantium times, Fenerbahçe was called Heraion and it is believed that the Fenerbahçe neighbourhood was one of the first colonies where people lived at BC 6000, during the Neolithic times.[footnoteRef:9]  [9:  Erhan Demirtaş, ‘Kalamış Limanı’nda Tarih Yatıyor’, Gazete Kadiköy, 30 November 2017, Gündem, İleri Haber Ajansı İletişim Matbaacılık Yayıncılık ve Teknik Hizmetleri Ticaret A.Ş. http://www.gazetekadikoy.com.tr/gundem/kalamis-limani-nda-tarih-yatiyor-h11519.html [accessed 20 December 2020]. Burada insanlar MÖ 6000’li yıllarda yaşamışlar. Fenerbahçe’nin (Bizans Döneminde adı Heraion’dur). Kalamış ve çevresinde bir Tunç Çağı yerleşmesi olabilir.] 

[bookmark: _Hlk60985545][bookmark: _Hlk60987851]Heraion means the place of Hera. The village in Samos where the Hera Temple is the place around is called Heraion, which was also for Fenerbahçe. As Kopuz states, Fenerbahçe neighbourhood ‘took its name in 1562 from the lighthouse at the peninsula's west coast. Lighthouse in Turkish means Fener and bahçe mean garden’.[footnoteRef:10] Hür mentions ‘during the old Ottoman times, the neighbourhood’s name was (Bağçe-i Fener)’.[footnoteRef:11] Kopuz also says that ‘after the 1980s it is started to be written as the composite form of “Fenerbahçe”’.[footnoteRef:12] [10:  Kopuz,Istanbul p. 71. Fenerbahçe Yarımadası ve semti bugünkü adını yarımadanın batı ucundaki 1562 yılında yapılan “fener kulesi”nden almaktadır. Osmanlı kaynaklarında Kelemiç (Kalamış) yresi olarak geçen blgenin, erken Osmanlı dneminde, Fener Bahçesi (Bağçe-i Fener) adıyla anıldığı görülür.]  [11:  A. Hür,“Fenerbahçe”,Dünden Bugüne İstanbul Ansiklopedisi, 3 (1994), pp.283-284 cited in Ayşe Durukan Kopuz, ‘İstanbul’da Modern Bir Kentsel Mekan Düzenlemesi: Fenerbahçe Yarımadası’, Mimarlik Dergisi, 399, (2018). Eski Osmanlı döneminde bölgenin adı (Bağçe-i Fener) idi.]  [12:  Kopuz, Istanbul, pp.71-78. Özellikle 1980’li yıllardan sonra, “Fenerbahçe” olarak bitişik olarak yazılıp adlandırılmaya başlanır.] 

Bender clarifies about Stonehenge ‘since the Saxons did not bother, on the whole, to rename natural features, this suggests that the site still carried meaning’.[footnoteRef:13] So this means the name of a place has a significant meaning to that land. Name is a crucial component for a place to carry its meaning. Also, Basso and Weiner state that ‘place names are of such vital significance because they act to transform the sheerly physical and geographical into something that is historically and socially experienced’.[footnoteRef:14] Therefore, the place within the time its insignificance the meaning of the culture of the time. It shows us the cultural and social experience of people related to the land. However, Robert Trubshaw says ‘no place name is arbitrary. No matter how little of the original meaning has been remembered, all names link into a society’s associations, people and stories’.[footnoteRef:15] Therefore the name of the place changing from Heraion to Bağçe-i Fener could also signify the political and social change of the place from Greek, Byzantium to Ottoman Empire. As Tilley mentions, ‘the landscape is full of named locations that act so as to fuse time and space’.[footnoteRef:16] Through time Fenerbahçe park is occupied by different civilizations and with each civilization name of the place, the belives towards the place, stories and myths about the place changes.  [13:  Bender, Stonehenge, p.101.]  [14:  Bernard Wiener, Human Motivation: Metaphors, Theories, and Research, (Newbury Park, London, Delhi: Sage publication, 1992) p.32 and Keith H . Basso, Edward M. Bruner (ed.), "Stalking with Stories": Names, Places and Moral Narratives Among the Western Apache, (Prospect Heights: Waveland Press, 1984) p.27 cited in Christopher Y. Tilley, A Phenemology of Landscape: Place, Paths and Monuments, (Oxford: Breg,1994) p. 18.]  [15:  Robert Trubshaw, Sacred Places: Prehistory and Popular Imagination, (Albion: Heart of Albion Press, 2005) [hereafter Trubshaw, Sacred] p.2.]  [16:  Christopher Y. Tilley, A Phenemology of Landscape: Place, Paths and Monuments, (Oxford: Breg,1994) [hereafter Tilley, Phenemology] p.33.] 

 [image: ]
Figure 1 1 Berto Sisa, 1960, Fenerbahçe lighthouse and Hera Rocks
Hera Temple
About the Greek goddess, Azra Erhat expresses that ‘Hera is the wife of Zeus and the queen of the Greek gods’.[footnoteRef:17] It was believed that there was a Hera temple at Fenerbahçe; this is why the name of the place used to be called Heraion. Müfid Ekdal states that ‘there was a Hera Temple at the Fenerbahçe Park’.[footnoteRef:18] Ekdal describes the Hera Temple's location as ‘in front of the lighthouse there are rocks from more than 2000 years ago. These rocks are called Hera Rocks’[footnoteRef:19]. Ekdal states that ‘there is a rock which is now under the sea where the Hera Rocks are, and it has Greek writings on it, and there was a statue of Hera’.[footnoteRef:20] He also adds that ‘In 1816 the statute of Hera is stolen by Europeans’.[footnoteRef:21] According to Mustafa H. Sayar and others, ‘The Persian King Dareios’s soldiers, who went on the Scythian expedition in 512 BC, destroyed the temple’.[footnoteRef:22] Nurhan Atasoy explains that summer palaces were built there, ‘including Hieron, which Justinian had built for Empress Theodora. After the conquest, it continued to be used for the same purpose when it became one of Mehmed II’s private estates’.[footnoteRef:23] Throughout history, we see that these rocks and the Fenerbahçe Peninsula have been used as the temple of the Greek goddess Hera, as the palace of the Byzantium Emperor Justinian or the Ottoman Sultan Mehmet II. [17:  Azra Erhat, Mitoloji Sözlüğü, (Istanbul: Remzi Kitapevi, 1984) [hereafter Erhat, Mitoloji] p.146. Hera, Zeus'un karısı ve Yunan tanrılarının kraliçesidir.]  [18:  Müfid Ekdal, Bir Fenerbahçe Vardı, (Istanbul:Turing Yayınları, 1987), [hereafter Ekdal, Fenerbahçe] p.27. Fenerbahçe parkında bir Hera tapınağı vardı.]  [19:  Ekdal, Fenerbahçe p.27. Deniz Fenerinin önünde 2000 yıldan daha eski kayalar var. Bu kayalara Hera Kayaları denir.]  [20:  Ekdal, Fenerbahçe p.27. Hera Kayalıkları'nın olduğu yerde şimdi denizin altında olan ve üzerinde Yunanca yazılar bulunan bir kaya ve üzerinde Hera'nın olduğu bir heykeli vardı.]  [21:  Ekdal, Fenerbahçe p.27. 1816'da Hera'nın heykeli Avrupalılar tarafından çalındı.]  [22:  Mustafa H. Sayar et al.,Istanbul Through History International Symposium, (Istanbul: Mtt İletişim ve Reklam Hizmetleri, 2010) p.81. 
MÖ 512'de İskit seferine çıkan Pers Kralı Dareios’un askerleri tapınağı yıktı.]  [23:  Nurhan Atasoy, A Garden for the Sultan-Gardens and Flowers in the Ottoman Culture,(Istanbul: Kitap Yayınevi, 2011), [hereafter Atasoy, Ottoman]p.307.] 

Could the place be sacred before there was a temple is the question? When questioning Fenerbahçe Park's sacredness learning about Hera Temple and why it has been selected to be placed in this location, it was crucial to understanding what makes a place sacred. Vincent Scully has an architectural way of looking at temples, and he states, 
all Greek sacred architecture explores and praises the character of a god or a group of gods in a specific place. That place in its self-holy and, before the temple was built upon it, embodied the whole of the deity as a recognized natural force.[footnoteRef:24]  [24:  Vincent Scully, The Earth, The Temple and The Gods Greek Sacred Architecture, (New Haven and London: Yale University 1962), [hereafter Scully, Architecture] p.1.] 

Therefore, when temples decided to be built by the Greek architects, its sacredness and suitability to Hera were considered. It must be felt that the land has the character of Hera. Erkan explains the character of Hera as representing ‘the goddess of marriage and family.’[footnoteRef:25] According to Scully, ‘the landscape is normally a constant, but its meaning too developed as the buildings are placed within it’.[footnoteRef:26] Once there are temples built, the meaning and power of the place are signified even more. Tilley states it can be argued that ‘stories acquire part of their mythic value and historical relevance if they are rooted in the concrete details of locations in the landscape’.[footnoteRef:27] Even during the Greek times, the temple could be seen, and people knew the story, the myth of the place and its sacredness could be seen. As Scully adds on ‘the land remained, the special Greek landscape with its abundance of sacred symbols, its sculpture clarity, and its unexpected resources of expression. First, the land receives its altars. But now the more complete Greek view of divinity required something else: the temple enclosing its image’.[footnoteRef:28] [25:  Erhat, Mitoloji p.146. Hera evlilik ve aile tanrıçasını temsil ediyor. ]  [26:  Scully, Architecture p.5.]  [27:  Tilley, Phenomenology p.33.]  [28:  Scully, Architecture p.43.] 

Looking at Scully’s explanation about the Hera Temple at Perachora, one can see the geographic similarities with Hera Temple's location in Fenerbahçe. Scully explains the Hera Temple at Perachora as ‘one of the Greek temples was built at the shrine of Hera Akraia, Hera of the cliffs, at Perachora’.[footnoteRef:29] According to Erkal, the ‘Hera Temple is built upon Hera Rocks in Fenerbahçe’.[footnoteRef:30] So there is a similarity between Perachora and Fenerbahçe Hera Temple as both are built on the cliffs. Scully explains further as, ‘Perachora already has a definite shape, like an archaic bronze image lying on its back by the sea. Hera is above all the goddess of the headland at this place, of the rising solid earth above the water. So Hera’s headland itself announces the earth in the sea-flooded hearth of Greece.’[footnoteRef:31] As Hera is one of the goddesses in ancient Greece, she is holy, and the temples are placed onto sacred places and given goddess according to her characters in nature. [29:  Scully, Architecture p.47.]  [30:  Ekdal, Fenerbahçe p.27. Hera tapınağının bugün ki Fenerbahçe'de Hera Kayalıkları üzerine olduğu bulunuyor.]  [31:  Scully, Architecture p.47.] 

Hera Rocks & The mythological story of Hero and Leander
According to Ekdal, ‘there is a myth about the rocks, Hero and Leander’s famous myth’.[footnoteRef:32] The myth of Hero and Leander is mainly famous with the Maiden Tower in Bosphorus. As Taş states, ‘the myth of Hero and Leander is told throughout the Bosphorus in dangerous rocks’.[footnoteRef:33]  [32:  Ekdal, Fenerbahçe p.29. Hera tapınağının bugün ki Fenerbahçe'de Hera Kayalıkları üzerine olduğu biliniyor.]  [33:  Tevfik Taş, ‘Istanbul’un Gezmeleri’, Atlas Dergisi, 219, 2015 https://www.atlasdergisi.com/kesfet/gezi/istanbulun-gizemleri-2.html [accesed 17.12.2020]. Hero ve Leander efsanesi Boğaz'ın her yerinde tehlikeli kayalarda anlatılıyordu.] 

Greta Hawes states that;
geographical space and the narrative medium of myth mesh together to create links across time, across different key episodes which have taken place in the same location and have in turn each enriched that space and made it into a place.[footnoteRef:34]  [34:  Greta Hawes (ed.), Myths on the Map The Storied Landscapes of Ancient Greece, (Oxford: Oxford University Press, 2017) [hereafter Hawes, Myths] p. 18.] 

The geographic space in all of them is familiar with cliffs, rocks, and steps and being in the middle of Europe and Asia the two sides of the Bosphorus with the antique names. Hawes states that ‘Abydos and Sestos tower near Sestos and the dangers of wind and current combined’.[footnoteRef:35] [35:  Hawes, Myths p.3.] 

All these geographic elements in the story lead us to a mythical story as Elizabeth Minchin writes it along these lines:
a fair young girl is cooped up in a tower near Sestos with her nurse as guardian; she and a young man of Abydos are in love, but their relationship is not approved; by night, guided by her lamp, he swims across the strait to be with her; one stormy night the lamp fails; the young man drowns; next morning, on beholding her lover’s body, the young woman throws herself to her death.[footnoteRef:36] [36:  Elizabeth Minchin, ‘Mapping the Hellespont with Leander and Hero ‘The Swimming Lover and the Nightly Bride’’in Myths on the Map The Storied Landscapes of Ancient Greece , ed. by Greta Hawes, (Oxford: Oxford University Press, 2017) [hereafter Minchin, Hero] pp.67-68.] 

As Hawes suggests, ‘it is not merely that stories are contingent on the environments that produce them, but that how they are used is native to particular traditions of storytelling’.[footnoteRef:37] The geography in the myth of Hero and Leander plays its role. It tells the danger of crossing the Bosphorus with a love story. Hawes also suggest that ‘spatially inﬂected mythical thinking is part of the here and now; it is neither pre-rational nor sub-rational’.[footnoteRef:38] If one can connect with the mythical story and interpretation then as Hawes adds on ‘this shift quite naturally encourages appreciation of the contingency of different genres—the unprecedented recent interest in mythography is of particular note in this regard—but also of the importance of localism’.[footnoteRef:39] As the story is told throughout the Bosphorus, it shows how much it was internalised and localised. [37:  Hawes, Myths p.3.]  [38:  Hawes, Myths p.4.]  [39:  Hawes, Myths p.4.] 

Tilley explains the internalising a place as Humanised places; 
become fashioned out of the landscape through the recognition of significant qualities in that which has not in itself been culturally produced (rocks, rivers, trees, etc.) by association with current use, past social actions or actions of a character.[footnoteRef:40]  [40:  Tilley , Phenemology p.24.] 

This explanation shows how the Hera Rocks and the danger are associated with mythological stories such as Hero and Leander.
Lucien Lévy-Bruhl has an exciting way of looking at myths. He says that they
have taken place in a time, in a space, and in a world which is not identical with the time, space and world of the present, and which, though distinct if not separate, is no less “real”.[footnoteRef:41]  [41:  Lucien Lévy-Bruhl, The Notebooks on Primitive Mentality, trans. by Lilian A. Clare (San Francisco: Harper & Row Publishers, 2018 [1923] ) [hereafter Bruhl, Mentality] p.63.] 

The excellent example of this is as Atasoy explains ‘Mustafa Sâi Çelebi recounts in his Tezkeretü'l-Ebniye that Mimar Sinan rebuilt the palace here, information also found in Sinan’s autobiography and Evliya Çelebi’s account (Seyahatnâmesi, 1:206). The Byzantine lighthouse, which extended toward the sea, was renovated by Sultan Süleyman I in 1562 as one of the boats crashed to the Hera Rocks.[footnoteRef:42] Throughout history, the Hera Rocks were considered dangerous. [42:  Atasoy, Ottoman p.308.] 

Henry Carnoy and Nicolaides Jean connect myths and sacredness, stating that ‘Part of the stories and legends covered in Folklore de Constantinople is related to the city's holy places’.[footnoteRef:43] This statement also shows the myths created to explain a location's danger and believed to be holy.  [43:  Arzu Öztürkmen, ‘Constantinople to Istanbul: Two Sources on the Historical Folklore of a City’ Asian Folklore Studies, 61 (2002), pp. 271-294, https://www.jstor.org/stable/1178974 downloaded 10.12.2020  /  BAYRI, Mehmet Halit 1972 Istanbul Folkloru. Istanbul: Baha Matbaasl. (First published in 1947) E. Henry Carnoy and Jean Nicolaides 1894 Folklore de Constantinople. Paris: Emile Lechevalier libraire p.279.] 

Methodology 
The research methodology is library-based to understand its literature review and how it is connected with philosophical discussions. Library-based research is improved further with personal observation. I will be observing the people around me but mainly observing myself. As Johann Wolfgang Goethe states ‘the human being only knows herself as far as she knows the world, which she only becomes aware of in herself, and only in the world she becomes aware of herself’.[footnoteRef:44] To observe and understand the landscape affects to see the connection between the knowledge of the landscape and myself. [44:  Johann Wolfgang Goethe, introduction to Nature, Space and the Sacred: Transdisciplinary Perspectives by Sigurd Bergmann et al., (New York: Routledge, 2016) p.9.] 

I am in my late thirties, born in Fenerbahçe neighbourhood of Istanbul. I am Turkish, a minority in Turkey, and I did not live in Turkey for nearly fifteen years. The phenomenological research felt similar to reconnecting with the land. The research made me look from the perspective of someone born in this place but detached from it.
I am visiting the park time after time, noting down my feelings and observations about what draws me to this place and how it affects me. Christopher Tilley and Kate Cameron Daum have the following method of examining a landscape;
Motility: we discuss the manner in which persons and groups move across the heathland landscape: the paths that they follow and the manner in which they move, on their own or accompanied by others. The temporality of movement and the sequences in which persons encounter places along the way may be fundamental to how people experience landscapes and thus feel about them (Tilley 1994: 27ff.; Ingold 2007, 2011).[footnoteRef:45]  [45:  Christopher Tilley, Kate Cameron- Daum, An Anthropology of Landscape: The Extraordinary in the Ordinary, (London:UCL Press, 2017) [hereafter Tilley, Anthropology], p.2] 

I observed which paths I am walking through which sides I prefer to visit and focus on and how each visit affects me. I have also used the conflict and contestation method that Tilley and Duam suggest ‘we discuss the ways in which differing attitudes and values to landscape relate to different modes of encounter and priorities: the politics of landscape (Bender and Winer 2001, Tilley 2006)’.[footnoteRef:46] [46:  Tilley, Anthropology, p.3.] 

The primary resources are walks to the park from 1 December 2020, to 21 December 2020. There have been fifteen visits to the place. Photos have been taken, walks around the park and the Hera Rocks have been made. I have been observing myself, the people around me and the place itself.
Findings and Discussion 
As Tim Ingold has cogently noted: ‘we owe our very being to the world we seek to know. In a nutshell participant observation is a way of knowing from the inside’.[footnoteRef:47] I am born in Fenerbahçe neighbourhood of Istanbul, and also the last three generations of my family grew up in this location. I started to visit the park on 1 December. [47:  Tim Ingold, Making: Anthropology, Archaeology, Art and Architecture, (Oxon: Routledge, 2013), p.5.] 

Structure of the park and the name of the place
On 1st December, I walked to the peninsula and visited the park. I saw the graffiti on the ancient bath walls from the Byzantium time that Justinian built for his wife. I am walking through with knowing the mythology, history of the place. I cannot see any signs or information about the place in the park. However, there is a stone where its written a love poem about the park. Maybe without knowing Hero and Leander's love myth or the house of a goddess of marriage, people associate the place with lovers. Fences surround the sides of the park. No fences were surrounding the park in my childhood and making a distinction between the sea and the park. I continue walking and realizing I cannot get near the lighthouse as it belongs to the Navy. I cannot see the European side of the city, because of the yacht clubs surrounded by the peninsula. Once the yacht clubs finish, there are fences above my size closed the marina to the cost. So, one of the most beautiful sites of Istanbul where one could be able to see while walking the peninsula is the Asian side of the city on the left, the princess islands at the front, towards the lighthouse and where all the yacht clubs and marina is should have a beautiful view of looking at the European side.
I feel like I am in a beautiful place with all the view and it is fenced. I am going to the park to connect with nature. However, feeling pain from being limited with all my views and the lighthouse being closed up to go freely. Bender emphasizes at her constructed lands chapter ‘it also explains the disconnect between landscapes and people due to interference from political and religious authorities throughout history and from modern capitalism, as sites are designed to capitalize’.[footnoteRef:48] Unfortunately, it feels like this is the case with the Fenerbahçe Park, the yacht clubs and marina being there with capitalism. Fences and Navy placed for political statements. [48:  Bender, Stonehenge p. 107.] 

2nd December I was walking around the park and thinking about connecting with its myths and history. There is not any knowledge that the place used to be called Heraion. As Robin Wall Kimmer says ‘when you call a place by name, it is transformed from wilderness to homeland’.[footnoteRef:49] Even today, the place is not called Heraion. On my walk at the 4th December and 21st December, I saw brides and grooms coming to this park to take photos. As I wrote to my journal I assume its a beautiful view for the photos but maybe because someway the goddess of marriage Hera is calling them. As Tilley suggests ‘pre-capitalist spaces are no less invested with forms of power, but within a qualitatively different landscape invested with mythological understandings and ritual knowledge intimately linked with bodily routines and practices’.[footnoteRef:50] Maybe it is still in our unconsciousness or bodily routine to visit the site during the wedding day to connect with Hera. [49:  Braiding Sweetgrass, (Minnesota: Milkweed editions, 2013) Kindle edition.]  [50:  Tilley, Phenemology p.22.] 

So today visiting the park, the only archaeological thing that people see is an antique Byzantium bath. However, in front of the bath, there are no signs or information. The bath today is used as a coffee shop. Trubshaw explains meaning of place should pass on ‘in the form of story or narrative, even if this has become ‘fossilised’ or shrunken to merely the name of the place whose original significance is lost or largely unknown’.[footnoteRef:51] It almost feels like the history and myths of the place are all erased. [51:  Trubshaw, Sacred p.3.] 
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Figure 1 2 Maya Galimidi, 2020, Hera Rocks and bride
Hera Rocks myth and the lighthouse
On 3rd, 4th, 5th, and 10th December, I decided to focus on the Hera Rocks on my walks. The Hera Rocks are the only unfenced place in the park, and it is such a small area, it is the main attraction of the park that people were coming to sit. I sat on to the rocks. I wanted to feel the rocks, touch them, and feel them. I could not take my eyes looking at the horizon. It is the feeling of looking at infinity. Within all the construction of the park, I managed to see the beauty of infinity. I could not help thinking about Hero and Leander's myth, where the light of Hero became the lighthouse. In the darkest point of the park and the sea where there are rocks of Hera appears. Some of the rocks could be seen, and some are under the water. It is almost the blind point of the sea.
Thinking about the lighthouse and the light of Hero made me see the metaphor of light in the dark. Maybe in the dark times of the pandemic COVID, we all need the light. I could not stop asking myself Is this a sacred time, or is it connecting back with nature and myths by embedding landscape meaning? Trubshaw almost answers this question with his statement of ‘places are the venues where we lived out our lives, and as such places range from entirely secular to entirely sacred, with plenty of variation in-between’.[footnoteRef:52] Places are sometimes sacred and sometimes not, and we are living different ways of the same place at different times.  [52:  Trubshaw, Sacred p.1.] 

7th December, when I was walking to the park, directly came to the Hera Rocks and sat on them for an hour. I could not stop thinking of how painful the love story of Hero and Leander. Daniel Schacter and others argue that ‘emotional content—especially negative emotional content—is more likely to be remembered accurately, with precise details, than information that is not emotionally salient’.[footnoteRef:53] Maybe the story is so painful and ends with deaths as I could see how in the dark this place turns into a blind spot. I was also feeling that the Hera Rocks signifies the last challenges before reaching infinity. Minchin says about the Hero and Leander, ‘our emotional engagement with this tale of love and death, favours its retrievability, as does its peculiar setting’.[footnoteRef:54] The more emotionally I engage with the story, visualise the story in its actual place, see the rocks, the danger, darkness, and seeing my metaphors in the light and how could death occur when the love of light blows away the mythical story. As Trubshaw states, ‘our sense of places exists in the interplay between physical topography and ‘mind spaces’ conveyed in legends and myths’.[footnoteRef:55] As we could sense the myths, they do connect us more with the land and the legends. Minchin expresses the Hero, and Leander myth's crucial point as ‘this story of love and loss recreates this location in our mind’s eyes and thus represents it. And it achieves what geographical description alone cannot do.’[footnoteRef:56] Michin uses, ‘Tilley’s phrase, it ‘humanizes’ the location and fosters its memorability across time’.[footnoteRef:57] Throughout the centuries at the dangers places in the Bosphorus people told the myth of Hero and Leander. It is the embodiment of myth and topology. [53:  Schacter, D., Gutchess, A. H., and Kensinger, E. A., ‘Speciﬁcity of Memory: Implications for Individual and Collective Remembering’, in P. Boyer and J. Wertsch (eds.), Memory in Mind and Culture, (Cambridge: Cambridge University Press, 2009) pp. 83–111. cited in Hawes, Myths p.71.]  [54:  Minchin, Hero p.71.]  [55:  Trubshaw, Sacred p.3.]  [56:  Minchin, Hero p.82.]  [57:  Minchin, Hero p.82.] 
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Figure 1 3 Maya Galimidi , 2020, Fenerbahçe Hera Rocks 
 Hera Temple
During my walks to the rocks on 11th, 12th, 15th and the 17th December, I sat down at the rocks, thinking what the rocks signified for me. I was staring at the rocks and started to hear the water splashing at the rocks. I started to breathe in and out with the rhythm of the water, splashing the rocks. I wanted to feel the rocks. The more I try to mimic the nature I realise the breathing was not in an out it was circular breathing. After doing this few days, I started to hear the rhythm, and the rhythm changes each time I visit. On 19th December, I wrote to my journal mimicking the wind's rhythm made me understand the movement. As the breathing was circular, so was the movement. Tilley expresses the connection of land with rhythms as; ‘the rhythms of the land and the seasons correspond to and are worked into the rhythms of life’.[footnoteRef:58] In cities, physically human beings are not in contact with the daily experience of wind, water, storms, sun and designing the day accordingly. It is hard to feel the rhythm and cycle of nature in daily lives. [58:  Tilley, Phenemology p. 26.] 

I could feel the rhythm of life. Hawes, mentions ‘movement through a landscape in the present enables us to unlock the mythical past and its narratives’.[footnoteRef:59] As I described at my journal on 17th December, it was wavy, and there were hard splashes to the rocks. It felt like a storm. However, when I looked into the water, it was clear and not muddy at all. Maybe the rocks and water creatures could stand still inside the water. Even these rocks with the mythical stories with the lighthouse placed in front of it signify danger, death, and fear. However, it felt by being on the cost side; the rocks are protecting the cost. Two days after I read Scully's book, he describes Hera Temple at Perachora as ‘Perachora already has a definite shape, like an archaic bronze image lying on its back by the sea. Hera is above all the goddess of the headland at this place, of the rising solid earth above the water’.[footnoteRef:60] This sentence made me realise maybe Hera is lying on the Hera Rocks cliff to protect the land. As Bruhl says about indigenous cultures by referring them ‘To them, the things which are unseen cannot be distinguished from the things which are seen. The beings of the unseen world are no less directly present than those of the other; they are more active and more formidable’.[footnoteRef:61] We could not see Hera Temple, but I felt the presence. [59:  Hawes, Myths p.14.]  [60:  Scully, Architecture p.47.]  [61:  Bruhl, Mentality p.61] 

Today the temple is destroyed and underwater. Also, there are no signs or information at the park to explain this history. As Scully states, ‘again it is only when the gods finally begin to die completely out of the land and when many human beings begin to live lives totally divorced from nature’.[footnoteRef:62] The Hera temple in Fenerbahçe is destroyed, most of the people visiting unware of the temple were here before as there are no signs or information at the park. It brings the question that if the place has lost its sacredness. [62:  Scully, Architecture p.2.] 

According to Emile Durkheim sacredness is a human construct as he explains ‘objects or places are made sacred by groups of people who set them apart and keep them bounded by specific actions; they remain sacred only so long as groups continue to do this’.[footnoteRef:63] There is no sign about the Greek goddess Hera's sacredness as a temple, statute or a ritual that people do.  [63:  Emil Durkheim, introduction to The Elementary Form of Religious Life,trans. by Karen E. Fields, (New York: The Free Press, 1995[1912]) p.xlvi-v.] 

However, Otto suggests that sacredness is an experience of numinous state of mind:
there is no religion that may not live the merelive the most inner core. The numounis in the person starts to stir and opens up the consciousness. The spirit must be awakened.[footnoteRef:64]  [64:  Rudolf Otto, The Idea of the Holy, (London: Oxford University Press, 1923 [1917]) p. 14-17.] 

So even the gods are dead its the experience we live he suggests. With my experience, research knowing more about the place, trying to meditate, visualise and connect with the land made me experience the myths, history and the topography of the place.
Conclusion
In my research of Fenerbahçe Peninsula, I have discovered that it had become a constructed place due to the park being fenced around and the public not being able to walk to the lighthouse. Also not informing the visitors about the history and myths of the place, separates the place from its past. Changing the name of the place takes away the old meaning of the land as Hera’s temple. Due to the yacht clubs covering half of the peninsula, one cannot experience the full view. However, once I started to know the myths, history, and name of the place, I had a different relationship with the Fenerbahçe park. Focusing on the Hera Rocks and looking beyond the fences, I have seen and felt an openness towards the horizon. Even though Fenerbahçe peninsula is a constructed place; I found a small window to connect.
The more knowledge I had about its past, the more I comprehended the significance of why people have come to spend time in this area throughout history, and why it was believed that the place was sacred. Today, I see brides and grooms coming to Fenerbahçe Park to take pictures, where the temple of the goddess of marriage used to be, even without knowing the temple's history. Learning more about the Greek architects’ way of designing the temples according to power, the sacredness of the place, and how it will suit the goddess made me appreciate the land.
I also learned about Hero and Leander's story and that the rock is named after them, about the myth and Fenerbahçe Peninsula being the dangerous turning point of the Bosporus between Asia and Europe connects. The place is a blind spot and needs light, so today it is famous for its lighthouse. All this knowledge about the history of the Fenerbahçe Park made me humanise the place. As Tilley expresses that,
human action the natural landscape is a cognized form redolent with place names, associations, and memories that serve to humanize and enculture landscape, linking together topographical features, trees, rocks, rivers, birds and animals with patterns of human intentionality.[footnoteRef:65]  [65:  Tilley, Phenemology p.24.] 

The phenomenological research experience brought up an approach and trying to visualise the myths, the night of Leander’s death, the movements of the wind, water and rocks made it all come together. It connected me to the place, made me feel a part of it, and I felt its power.
The research of phenomenology; humanizing the place being part of it, observing nature and myself connected me to Fenerbahçe Park so that I felt belonging to this place again. Tilley and Duam say ‘so the landscape is both inside the body and outside of it, both part of whom we are and a thing apart’.[footnoteRef:66] To understand a place, revisiting and connecting with it changes the way one looks at it. It felt almost like time travel through centuries and becoming part of the movement of the landscape. A place becomes sacred with all its components but also with what one experiences. [66:  Tilley and Daum, Anthropology p.6.] 
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