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Textile, Texture:
Text as a weave or cloth

From textus: texture; texere: to compose or weave

Context

Text in its relation to a
particular environment

From contexere, com + texere: to weave together



“The history of
all hitherto
existing
socilety Is the

history of
class
struggles.”

The Communist Manifesto
(1848), by Karl Marx and
Friedrich Engels.
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Karl Marx (1818-1883)



The human Human
... essenceis interaction p—
labour with nature
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‘ All human beings instinctively express
themselves in what they produce; they

objectify themselves, so that their product is
an extension of their being.
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Genuine emancipation of
humanity can only come
about through communism,
when private property and
with it capitalism,
exploitation, alienation and
their consequences are all
overcome and abolished.
Only then will humanity be
restored to its fullness, the
human psyche made whole,
and the individual's
relationship with nature and
with fellow human beings be
what they ought to be in
accordance with essential
human nature.

The Communist Manifesto
(1848), by Karl Marx and

Friedrich Engels.



“Workers of the world
unite, you have nothing
to loose but your
chains.”

“From each according to
his ability, to each
according to his needs.”

“Philosophers have
hitherto only interpreted
the world in various
ways; the point is to
change it.”

The Communist Manifesto
(1848), by Karl Marx and

Friedrich Engels.



Materialism ldealism

(not its utopian meaning here)

Your ideals and You can have
ideas are based ideas
on your unconnected to
economic your material
position. E.g. circumstances.
Hippies, Punks, E. g. everyone
Trump could be
supporters patriotic/unpatri
otic or

religious/nonrel
gious



Materialism




Materialism







The material world determines how you think.

* (1) In order to exist and survive, humans must produce the
necessities of life

* (2) To produce and exchange, humans enter into social
relations

Where you are in the system will cause you to see the
world in a particular way = Historical Materialism



Whose Utopia?
http://www.caofei.com/works.aspx?i

d=10&year=20068wtid=3




The Marxist Conception
of Society

Art
Law
Religion
Ideology
Education
Government
Values, etc.

Superstructure
of the Society

Foundation of
the Society

Relations of Production Means of Production
(Social Classes) (Resources and Technology)




Evolution of modes of production

g';fh”etﬁ,f{g . » Agriculture . Industry

Post-
industrial,
. information
or
knowledge

economy




Ideological
superstructure

(system of politics, law, religion,
art, education, culture, etc.)

Economic base
(mode of production = means of production

+ relations of production)



Ideology
a collection of beliefs held by an individual, group or

society. A normative set of conscious or unconscious

ideals which make up beliefs, expectations, goals and
motivations.




Capitalism
Capitalism = the exchange of commodities and the

advancement of capital, in the form of money, i.e. the
purpose of generating profit




Class Conflict &
Class Consciousness

Concentration of workers — 1 understanding

Social, legal, moral/religious & political institutions
uphold the power of the ruling class

ldeology = false consciousness
Value judgements: economy



Ideological
superstructure

(system of politics, law, religion,
art, education, culture, etc.)

Economic base
(mode of production = means of production

+ relations of production)



Historical Materialism

(1) In order to exist and survive, humans must produce the
necessities of life

(2) To produce and exchange, humans enter into social
relations

(1) + (2) = modes of production




Mode of Production = Relations of production

How human Land + oil, Who does
beings wood, steel, what? (the
collectively etc. + slaves division of
produce the + machines, labour) + who
things Fhey need factories owns what?
to survive and '
enhance social (property

life relations)



Mode of Production =

How human
beings
collectively
produce the
things they need
to survive and
enhance social
life

Means of production
+

Land + oll,
wood, steel,
etc. + slaves
+ machines,
factories

Relations of production

Who does
what? (the
division of
labour) + who
owns what?

(property
relations)

Relations of production crucially concern the control

of the process of production and the distribution of

its products.



The ‘Manufactory’

+ workers’ housing
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Problems of Industrial Capitalism

° EXpIOitatiOn (surplus value or profit is expropriated by the ruling class)

« Commodification of 1abour power — (0 hours contracts-Precariat)

e Alienation of man from his work, from himself & from others

° T Mon OpOIi €S lack of competition due to overlarge companies



The production line (Fordism)



Marx's historical perspective

» History progresses dialectically by
resolving conflict

* Progress of modes of production
* Final stage = communism



Marx’'s dialectical materialism
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Marx’s solutions

* Rejection of discourse upholding current
societal structure
— Economic development
— Class conflict
— Dialectic: capitalism destroys itself
— Revolution
— Socialism

— Communism from each according to their
ability to each according to their needs



Marx’s solutions

* Abolition of
— Private property
— Class system
— Alienated division of labour
* Fully developed human psyche
« Creative relationships with nature & with others



Conclusion

Marx gives us the labour theory of value to
explain why Capitalism makes a profit

All history = class conflict

Rejects politics of natural rights
Communism = social + economic equality
Man # thinking being = working being



SO CAN YOU CRAFT AND
SHAPE A WAY OF LIFE?




Coriolanus, William Shakespeare




“Craftsmanship @

may suggest a way of life that waned with the advent
of industrial society—but this is misleading.
Craftsmanship names an enduring, basic human
impulse, the desire to do a job well for its own sake.
Craftsmanship cuts a far wider swath than skilled
manual labor; it serves the computer programmer,
the doctor, and the artist; parenting improves when it
IS practiced as a skilled craft, as does citizenship. In Richard Sennet
all these domains, craftsmanship focuses on cree .
objective standards, on the thing in itself. Social and
economic conditions, however, often stand in the way
of the craftsman’s discipline and commitment:
schools may fail to provide the tools to do good work,
and workplaces may not truly value the aspiration for
quality. And though craftsmanship can reward an
individual with a sense of pride in work, this reward is
not simple. The craftsman often faces conflicting
objective standards of excellence; the desire to do S
something well for its own sake can be impaired by M\\

competltlve pressure, by frustration, or by obsession. (g.“’*

’.



METANARRATIVES OF
PROGRESS, GROWTH,
AUTHORITY: WITHIN
MODERNISM
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Homage to Delacroix, Henri Fantin-Latour
1864




the Island of the

Grande Jatte, Seurat, 1884-8
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Jackson Pollock
(1912-56)
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Portrait of the Doge, Andrea Gritti,
Vincenzo Catena, probably 1523-31

Battersea
hlstler
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Moderr
Modernity
Modaernism
to modernise
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Bavhaus /
Modernism

What Are You Leoking At? Map of Modern Art by Will Gompertz
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Modern = Improved (&0

to modernise = usec
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Modern Times Charlie Chaplin (1936)



MODERNITY =

e The period of the new

e “Arejection of the past + tradition

¢ Creation of new knowledge

e RiSe of questioning and rationality

e Mass Production (progress)

e Globalisation

e Science versus religion

e Dominance of science + technology

e Rise of the Nation State + Nation Wars

Modern Times Charlie Chaplin (1936)
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Marx saw
Industrialisation as
the alienation of
man from his fellow
men (community)
and from the
material world
(nature).
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Industrial
production meant
the decline of craft
and the
craftsperson’s
relationship with
nature.



s oy =

: : rih“rvest (August)” by Pieter Bruegelthe Elder
Quallty of Rural life (1525—1569)



This was fought
against by William
Morris and John
Ruskin.

John Ruskin

William Morris




Mass-produced
Products - quality of life
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William Morris design for "Trellis" wallpaper,
(1862)
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William Morris.

Mass produced
products — effect on
consumers







MODERNITY =

i -

Modéern Times (1936)

Modern Times Charlie Chaplin (1936)



MODERNISM =

Cultural outputs/objects/products

- ISM =

a form of noun of action (baptism);

a kind of action (heroism); and of actions and

beliefs characteristic of some group (Judaism); or

tendency (Socialism) or school (Platonism).
(Williams, 1976: 173-4)



Modernism




SYMPHONY No.8

LENINGRAD
PHILHARMONIC
ORCHESTRA










Georges Braque Violin and
Candlestick (1910)

-




Kazimir Malevich Black Square
(1915)




Le Corbusier Villa Savoye (1931)




Antoni Gaudi Casa Mila (1912)




Eileen Gray E-1027 table (1927)




Marianne Brandt Tea infuser and
Strainer (1924)




John Cage (1912-1992)




Dmitry Shostakovich Symphony
No. 8 (1943)
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Fritz Lang Metropolis (1927)




James Joyce Ulysses (1920)




Max Bill, Kitchen Clock (1953)

“Design historians
have tended to regard
the processes of
iIndustrialization as
significant for providing
the conditions
necessary for the
emergence of a
distinct practice of
design.” (Lees-Maffei, 2010: 13)



OESTHL
Design is a modern

phenomena that begins
with the industrial
revolution.

MAANDELAD GEWIJD AAM
OF MODENNE BERLOENDE
VAEKKEN EN KULTUUR
RED. THEO VAN DOLSBURO

Theo van Doesburg, Front cover of De Stijl (19:



OESTYHL

Modernism offered a
reinterpretation of some
of the key criteria of
design — the functional,
the symbolic and the
stuff of materials.

MAANDELAD GEWIJD AAM

OC .ODC" £ BERLOENDE
KEN EN XKULTUUR

.(0 "((O VAN ooa.um

Theo van Doesburg, Front cover of De Stijl (19:




Modernism’s three key tenets:

 Truth to Materials
* Ornament is Crime
e Form Follows Function



Bold primary
colours (new
technologies)
Flat picture
plane
Exploring
shape,
perspective,
purpose

Separation of
life and art
Form versus
content

The creation
of new
exclusive
cannons

Comes from a

Western,

white,

middle-class,

individual or genius
focused,

and predominantly male
perspective



Cubism







Typographic
Design

Hierarchy of
the text
Readability
Standard

shapes and
primary
colours
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konstruktivisten
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The idea of the fundamental unity underlying all branches of

design was my guiding inspiration in founding the original

Bauhaus. Walter Gropius (1965)



Bauhaus = ‘Construction house’ or
School of Building

Years of the
School
Weimer
1919

1925
Dessau
1925

1932
Berlin
1932

1933
Closed by the
Nazi's



Years of the
School
Weimer
1919

1925
Dessau
1925

1932
Berlin
1932

Weimar

1933
Closed by the
Nazi's



Years of the
HCITO0IN
/ Weimer \
1919
Walter I -
Gropius | 1925 l
1919-28 \Dessau /

18L O

1932
Berlin
1932

1933
Closed by the
Nazi's




Years of the
School
Weimer
1919

Hannes 1325.
Meyer 192 Dessau .

- 30 02k -
1932
Berlin
1932
1933

Closed by the
Nazi's




Years of the
School
Weimer
1919

! » 1925
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Ludwig Mies van der Rohe 1930-33 Closed by the
Nazi's

1933



The ultimate
aim of all
creative activity
IS the building.
We must all
return to the
crafts. The
school is the
servant of the
workshops and
will one day be
absorbed by
them.

Let us together create the new building of the future which will one
day rise towards the heavens as the crystalline symbol of a new
and coming faith



On the teaching staff were Wassily Kandinsky and Paul Klee

Wassily Kandinsky, On White 11 (1924) Paul Klee, Castle and Sun (1929)



Johannes ltten
Foundation
Course

Farbenkuel

. 7 Lichtstufen .. 12 Ténen
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“the most complete presentation of the principles of
design ever made by a modern artist — it constitutes

the Principia Aesthetica of a new era of art, in which Klee
occupies a position comparable to Newton’s in the realm
of physics.” Herbert Read
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The Bauhaus masters on the roof of the new Bauhaus building, 1926 (Gunta Stolzl is the
only woman in the photograph)




Theatre was key to
collaborative spirit of
all art forms: Artistic
director - Oscar
Schlemmer

* https://www.youtube
.com/watch?v=T9vx
sQYrREY

Oscar Schlemmer, The Bauhaus Stairway (1932)



Moholy-Naggy, a
Russian
Constructivist, took
over the foundation
course in 1923
removing all that Itten
had set up.

Moholy-Naggy (1923)



Marianne Brandt Tea infuser and strainer (1924)

Peter Keller Crac

Form follows function — Louis Sullivan (1896)
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Margarete Heymann (August 10, 1899 — 11 November 1990), also known as Margarete Heymann-
Lobenstein, Margarete Heymann-Marks, and Grete Marks



Theodor Bogler (form) and Gerhard Theodor Bogler, 1930
Marcks (decor), Mug with portraits of ’
Otto Lindig and Johannes Driesch, 1922



Bauhaus Bookbinding
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The building is a prototype
for low-cost housing units
=~ | designed taking into account
economical and strictly
functional purposes and it
~~~~~ — | also features technologically
| advanced solutions for
1 improving insulation.
| Prefabricated concrete
panels make the outer skin.
| The development of the
- " | project, as well as its
sy construction, implied a
\\\\\\\\ collaborative design process
to which all the workshops
l of the Bauhaus took part.

A laboratory for cooking



AUSSTELLUNG  STAATL. BAUMAUS WEIMAR 192)
EINFAMILIENHAUS.
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All the furniture was specifically designed to fit the spaces and designed
mostly by Marcel Breuer, Alma Buscher and Erich Dieckmann, still
students at the time; textiles are by Martha Erps-Breuer while the lightings
in tubular metal forms were designed by Laszlo Moholy-Nagy.



Years of the
School
Weimer
1919

TREL 1925
Dessau

‘.iﬁ Yy 1925
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B o © 1932

o 53 e Berlin
s "~ 1932

1933
Closed by the
Nazi's

Berlin Bauhaus closed after 1 year and some
of the students were arrested.
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Ludwig Mies van der

Rohe

4

Seagram Building

(1958),

New York City.




The day
modern
architecture
died: April
1972

Charles Jencks
The Language of Post-

Modern Architecture,
1977

Pruitt-Igoe, St Louis,
Missouri.



Modernism -

Bold primary colours (new technologies)

A Movement Flat picture plane
Exploring shape, perspective, purpose
A Project Separation of life and art

Form versus content
A Grand Narrative The creation of new exclusive cannons

Comes from a

Western,
e Truth to Materials white,
_ _ middle-class,
* Ornament is Crime individual or genius focused,
and

* Form Follows Function . .
predominantly male perspective



“What do | believe in?”
Task:

1. Reflect on what you believe in as a creative practitioner by
writing a list of 8 short statements regarding your beliefs,
work and practice.

2. Of these statements identify the 3 with the most
possibilities for the growth of your practice.

4. Locate 3 keywords within these statements and 3
accompanying images that visually represent each
statement.

Bring prepared for next week’s seminar:
8 short statements regarding your beliefs, work and practice.
Highlight 3 with the most possibilities for the growth of your
practice and locate 3 keywords.

Come prepared to tell us what and why in your seminar.




Your module tasks: 3 writing tasks =
A portfolio of writing



“What do | believe in?”
Task:

1. Reflect on what you believe in as a creative
practitioner by writing a list of 8 short statements
regarding your beliefs, work and practice.

2. Of these statements identify the 3 with the most
possibilities for the growth of your practice.

3. Locate 3 keywords within these statements and
3 accompanying images that visually represent
each statement. Write 3 paragraphs that define
and describe your beliefs in greater detail and in
relation to artists and designers you are studying
In your lectures. You may like to map these
relationships visually to accompany your writing.



“What do | believe in?”
Task:

4. Use each paragraph to develop one keyword
and explore the image to explain your statements
fully (if possible using references to other
sources). 5. Be prepared to present and discuss
your paragraphs (and images) in the third seminar
session.

You will discuss your paragraphs and receive
group feedback, so please write clearly using a
computer.



“What do | believe in?”
Task:

Use at least 3 books or journal based references.
Outcome: 500 words + map and images. Show
your research with a reference list.

Submit this in the portfolio through turnitin. You
will not receive further feedback on this writing
prior to the submission date.



“What do | believe in?”
Task:

Submit your portfolio on Monday 8t January
2018 by 10:00am.

Your Portfolio should contain three tasks of
500 words each: a total of 1500 words (or
equivalent) including maps and images.

Remember
Writing is a practice - so write regularly.
Design your writing. Use your visual
strengths to do so.



