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Dr.Caligaris Cabinet




Dr.Caligaris Cabinet




Dr.CaIigaris Cabinet (stills from the movie focusing on chairs)




Dr.CaIigaris Cabinet (still from the movie with heavy painted lighting
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Metrop()lis (still from the movie focusing on clock)
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MetrOPOIiS (Behind the scenes of setbuilding)
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MetrOPOIiS (Still from the movie on the left, scale model on the right)
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Office Set (Before getting room measurements)







Potential Hallway/Corridor area (Before room measurements)
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Designing the Set
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