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The Public and the Private: If the family album is no longer in use, can the social media feed serve as a suitable replacement?

With the rise of online profiles and social media sites, the traditional and physical family photo album is currently nonessential to the world. We have the ability to turn our private lives into public ones; and the compulsion to do so has become greater than ever. Looking back into the early discoveries of domestic and vernacular photography, we previously lived in a time where we preserved our memories and kept them close to ourselves and our families. The transition into the digital world has enabled us to do more. We can now use, store, edit and share our images and our memories in a completely different way. 
This piece of work will be exploring the world of image preservation. It will be seeking information about what we do to keep our images safe and what the concept of the storing of our images means to many of us today. The information will explore the positives and the negatives between digital and analogue, technology and tradition. Eventually, it will also be elaborating and resulting in the argument of whether the social media feed can serve as a suitable replacement to the traditional family photo album.

Introduction
A family album holds a profusion – a confusion – of pleasures and pains, as pictures old and new offer themselves up with deceptive innocence. Family collections are never just memories. Their disconnected points offer glimpses of many possible pasts, and yet, in our longing for narratives, for a way of telling the past that will make sense in the present we know, we strive to organise their traces, to fill in the gaps (Holland, 2017, p.305).

Photography plays an incredibly large role in everybody’s lives. This is where we can gather unknown information. Where we can enjoy that trigger feeling we receive from photographs. Where we can visually reflect back in time on memories and occasions that we have once experienced, good or bad. Photography has also increasingly become a way for people to show off online to the public. Every snapshot gives off an effect. It’s common to endure that feeling of familiarity and closeness, yet an additional essence of the unknown and distance.
From a young age, I have had a passion for photography and looking back on my own family archives. I would sit for hours simply studying the people and places in the photographs. I would enjoy analysing the family resemblances and how locations, or people, might have changed throughout time. It also expanded my appreciation for photographic albums and photography as a whole. The art of designing a book filled with memories and story telling has forever excited me. This is what has driven me to conduct an essay relating to this subject matter. 
For over two decades we have been experiencing changes in domestic photography. Once upon a time there was a world where people would use their photography as an act of storytelling. There would be that overwhelming excitement of waiting for your photos to be developed. Having the satisfaction of curating an entire album after a holiday. Some of those elements still do exist … however they would be regarding a completely different concept of ideas and methods. 
We are essentially mourning the death of the family album and analogue photography. Our replacement for it is the well- known and frequently used world wide web. This study will show the research, and the positive and negatives factors that be of the traditional photo album and the social media feed. The purpose of this study is a quest to answer the title question- ‘The Public and the Private: If the family album is no longer in use, can the social media feed serve as a suitable replacement?’  
For research, I have mainly used the UWTSD’s library resources for journals, books and online materials. I have heavily included articles within my work, due to the nature of what is being discussed. Throughout the study I have managed to find many relevant and useful references that support my research. 
I have decided to fraction my writing into chapters. You will find that each chapter is dedicated to different bodies of research, which are in connection to my independent inquiry topic. To begin with, I offer a brief overview of the definition of Domestic photography. This is what the body of my study focuses on in regards of photography.  
Chapter one looks into the act of preservation and reliability. It offers information regarding how we have stored our images in the past, and what many of us prefer to use today. 
Chapter two begins to question whether the fast-paced world of social media is degrading and minimising the meaning within the images that we capture. With a large majority of us being image makers in our own rights, are we starting to lose all meaning in our art, by prioritising the quantity of the images we capture? 
Chapter three is where I discuss the act of self- promotion. Social media is a place where we can alter our lives entirely and build a false narrative of oneself. I talk about how this sort of activity wouldn’t have happened in the times when using the traditional photo album, due to having a much smaller audience. 
In chapter four, I talk about the idea of how ‘The Vlogging world’ is currently known as todays replacement to the traditional home video. I look into the reasons why many of us find this form of video content so entertaining. I also think about the morals of wanting to publicly share one’s family life on the internet for all to see. 
In the final chapter, I discuss the reasonings behind my questionnaire. I present my research questions and I also talk about and analyse the comments that I received from the participants. 
Overall, I intend to examine whether the Social media feed is a suitable replacement to the traditional photographic album. I will be looking into the advantages and disadvantages of both areas. I propose to weigh out the benefits of both parties, and critically think about which one serves as a better tool. I will then come to the conclusion whether or not the social media platform is a pertinent enough replacement, if not better than photo albums themselves. 






What is Domestic Photography?
The word domestic naturally relates to anything regarding home life. This could include family, friends, one’s home country, home comforts or familiarities. Domestic Photography describes the photographic art of capturing images in the home environment, or the people you live with. We can all relate to this concept in some way. The act of domestic photography continues throughout generations and times of change. However, the format of how we exhibit and preserve our photography has evolved dramatically during the past decades. 
The death of the traditional photographic album
Chapter One: Preservation and Reliability 
As expected, one would want to preserve their images for as long as possible, and photo albums would seem to be the more sensible option. Some of the oldest photograph albums to still exist are from the 1850s. They can be found in the Library of Congress in Washington, D.C. (Onion, 2015).
However, with the internet and mobile phones taking over the world, and convenience becoming more of a priority, we don’t seem to have the time to be putting in the effort for keeping our memories safe. 
Julia Llewellyn Smith worries that we’re breeding a ‘lost generation’ for not designing photo albums to capture their lives, like we used to many years ago. She fears that when her daughters’ children want to learn how their mother grew up, “the evidence will be patchy, if it exists at all”. This implies that she believes in the importance of using photo albums to preserve our memories. Smith also has confidence in the traditional album being used to present their images to future generations. She doesn’t trust social media sites such as Facebook (Llewellyn Smith, 2019).
From the same article, Smith’s findings read:  
According to a survey by Samsung, only 23 per cent of photos taken end up in a traditional album, with 34 per cent of people saying they lack either the time or knowledge to download a photograph. An estimated 631 million photographs each year, around a third of the total taken, will remain forever on accounts to which we’ve forgotten the passwords, or on obsolete hard drives, making them inaccessible to us and future generations.
This shows that a large percentage of images we capture on our smartphones today are left unattended. It is also very easy to forget log-in details for our social media accounts, therefore the images we share on them will be inaccessible to us and future generations forevermore. 
Yet, many would argue that we now have the tools to keep all of our data and documents filed away on our computers for a lifetime. The convenience of it is that everything is kept safe in one place, without the fuss of having to physically organise them yourself. With the ease aspect and time consciousness attitudes being number one priority, technology is on our side for that matter. 
Freelance social media writer Peter Suciu discusses the pitfalls of storing and uploading our images onto the internet. He rightly states that “if a user’s phone is lost, so too are all the images. Apple iOS and Google Android do back up photos to the cloud, but good luck finding those images in many cases” (Suciu, 2019). This implies that we should refrain from totally trusting social media as we’re not in complete control. It is very easy these days to lose our mobile devices due to theft and not being careful with them. 
Suciu also talks about the risks of hard drive crashes, and the unlikeliness of people worrying about ensuring backups because of the volume in which photos are taken. Everybody heavily relies on the technology devices of today. This concludes that we shouldn’t 100% trust the storage management on our devices without taking extra precautions. 
Many people might rightly argue that we can easily misplace, or even damage the possession that is a traditional photo album. Images can disappear from the album throughout time, during its transportations, and it also carries the possibility of careless handling. However, a photo album is known to be a treasured heirloom item which lives in the household. They are designed to protect our images for centuries, and for this reason, we tend to look after them as best as we can. 


Chapter Two: Time over Meaning
One should take from this that technology and the social media feed is currently our ‘go to’ option for preservation, due to its convenience of fast pace, and its large capacity of being able to store items. However, it is temporary. Uploading images to the social media feed is similar to an ongoing conveyor belt. As a digital generation, we are constantly uploading and exhibiting images to an online audience on a daily basis. One image uploaded on a Monday, will be forgotten about later that evening, because more and more ‘meaningless’ images have also been broadcasted prior to that time. “Could this be because photography is imagined as a disposable medium? To a non-photographer, our art seems easy” (Moneymarker, 2016). Photographer and online blogger Will Moneymarker, questions whether photography is becoming cheap and meaningless in the digital age. He discusses the simplicity of being able to capture an image and call it art. We live in a world where almost everyone owns a technology device with a camera attached. Therefore, it has become a lot easier for us to capture a load of images and upload all of them to an online platform, not thoroughly considering its meaning or the beauty of it. 
Moneymarker also talks about the ways of Instagram and the fast-paced nature of it all.  He recognises and describes how the experience of taking in an image online, is a completely different one to being in a museum or looking through a photo album. “Online, you hit a “like” button and move on, whereas, at a museum or gallery, you are encouraged to gaze at the photograph and take in all of the details until you are satisfied with the experience” (Moneymaker, 2016). This implies that we have the ability to capture more photos than we ever have done before. However, the quantity of the images we upload to social media, minimises the time we have to look at them in detail and to properly appreciate the them.  
There is also some thought into how a photo album was designed in the first place. Its book shaped appearance illustrates to us that it is an item which enables us to tell a story. This format differs from the social media feed, whereby we now view posts of images and statuses in a form of a list. This implies to us how we can look at something for a brief amount of time, and then scroll down to the next bit of content. We have the opportunity to take in an image for a short period of time, however we are driven, as a digital generation, to look and see what social media is offering to us next in line. The social media feed consists of a vast amount of split- second mini moments; whereby a photo album is a book dedicated to a personal story, filled with significant and meaningful memories. 
“Most people agree that family photos represent something emotional for the individual owner, no matter what the images actually show: staged ritual events or snapshots of the everyday” (Sandbye, 2014) 
Chapter Three: The act of self- promotion
We can all remember that leather padded photo album that would sit amongst many other books on a family members bookshelf.  They would be filled with those special family snapshots that you can look back on today and either smile, laugh, cry or cringe at. It would often be the assigned family photographer that puts the photographic album together. They would have the choice of what to inject into the family archive. They would essentially curate a private and intimate narrative, that would be completely harboured by the family and close friends. 
Similarly discussed previously in the study, due to technological enhancements “those precious mementos that chronicled childhood are fast disappearing into a muddle of impersonal digital images” (Mason, 2016).  For example, the ‘awkward family portrait’. It would be a common sight found in an album or dotted around the home. It would be accepted within society to own one of these; it would be somewhat a tradition to be a part of one at some stage of one’s life. However, these masterpieces that depict warmth and the essence of being amongst a loving family, are slowly ceasing to be visible. 
On social media, we have the opportunity to completely alter the way others view us. “Digital self- presentation and self- reflection is cumulative rather than presented as a definitive whole” (Rettberg, 2014. P.35). Having an online profile means that one is continuously adding to their public image. Whereas in a traditional photographic album, your self image is presented as one. The need to be seen as always perfect and to receive other people’s approval is critical within today’s society. We are fully in control of what we upload to our own social media profiles, whereby back in the days of the photographic album, we didn’t always have that luxury. 
This could be seen as a positive thing. People that choose to post on social media have the freedom to cherry pick what they want to exhibit to their audience. They’re capable of formatting a completely different version of themselves in order to impress. This has drawn much appreciation toward the act of the “Selfie”. 
The Selfie is the act of taking a photo of oneself in the form of a self-portrait. “Selfies increased exponentially with the introduction of smart phone technology incorporating two-way camera lenses, allowing users to upload selfies instantly to a variety of Social Networking Sites” (Day, 2013). One is able to capture flattering images of themselves, in order to be seen exactly how they would like to be viewed. The person taking the photo is in complete control of how they look in the image. They would then upload the image to their online profile, if they were happy with their appearance.  
“The selfie lets us share that mirror- view, what we see when contemplating our self, considering what we are. In this way, the mirrored view subtly conveys to others … what we see in our private backstage, which is a self in the active process of being made and also being passively shaped by the world” (Jurgenson, 2019, Page 55). This demonstrates the act of what we go through during the conscious decisions of uploading a self- portrait image to the internet. 
However, this relatively new photography act has received a societal backlash arguing that selfie-taking is often labelled as an act of vanity. For instance, the popular Coachella music festival in California banned use of the “selfie-stick” in 2015 by publicly stating “NO Selfie Sticks/Narcissistic” (Tatro, 2015), and elsewhere, selfie-sticks have been referred to as “wands of narcissism” (Grubb, 2015). Implying that if you owned a selfie stick, you would automatically be labelled as narcissistic or self-indulgent. 
The debate suggests whether the act of uploading photos of oneself to social media is narcissistic/vain, or whether we should just embrace these new features within technology. For generations many of us have had to experience the ‘Embarrassing photo gate’, whereby we would find an unflattering image of ourselves in the family album. Overall, this would teach us to appreciate the candid and natural imagery of not worrying what we look like. As we didn’t insert the images to the album ourselves, the idea of acceptance and laughing at the unflattering images just came naturally to many of us. 
Jill W. Rettberg writes that “the filter has become an important and far more general concept in today’s digital culture. We filter our images, our email and our newsfeeds” (Rettberg, 2014, p.21). This states that we’re living in a world that heavily relies on using a filter upon anything we upload to the internet, or just anything we do in general.  Now that we have the opportunities to control what we show to others, and to be able to alter the way we look, will we ever be able to have the same appreciation for the candid image, or the ‘embarrassing photo’ ever again? Social media has become a place for many of us to communicate, to share, and to essentially show off. Nobody will want to be sharing those embarrassing and laughable images with the world. Instead we live in a time that enforces flawless and perfect lifestyles. 
Mike Bender and Doug Chernack have created the entertaining website ‘Awkward family photos’ whereby they have encouraged people to exhibit their awkward family portraits. It’s a way of celebrating the type of photography that isn’t commonly shown on social media. The site creators say in an interview and on their website that “It’s about celebrating the family experience and shining a light on all of those deliciously awkward moments that come with the price of family membership”. They have recognised the discouragement on social media of being able to express the embarrassing and awkward moments that come naturally in everyday life. They also stated that when people submit their embarrassing photos to the website “It’s interesting. It’s self-deprecating and it’s really what drives the brand” (Bender and Chernack, 2016). This shows that many of us recognise that the act of looking back on our silly photos, with people on the internet, is actually quite humorous and refreshing. In a community where everybody is doing it, people tend to feel more comfortable in doing so. Unfortunately, on social media this isn’t the case, and people choose to refrain from uploading those sorts of photos. 













Chapter Four: The Vlogging world and safety on the internet 
Not only have we been introduced to ways of digitally preserving and exhibiting our photographs; We now live in a world where individuals can make a living by uploading and sharing video content for everyone to see, all over the world. 
Today it is incredibly common to be an employee and partner of the world-famous video sharing website, YouTube. Founded on 14th February 2005, YouTube is an American video-sharing platform headquartered in San Bruno, California. 
Employees of the video sharing website upload different types of videos, including content such as gaming, singing, dancing, or even prank videos. A very popular form of entertainment that is available to watch on YouTube is formally known as a Video Blog, which is usually shortened to ‘Vlog’. A Vlog is an informal style video whereby the ‘Vlogger’ talks into the camera and documents what they get up to during their day. It’s very similar to a traditional ‘Home video’, but instead, it is being shown to a world- wide audience on the internet.  The act of vlogging has ballooned over the past couple of years, and this is how the individuals and families of the YouTube community often receive their primary source of income. 
Family vloggers’ content tends to be “light-hearted and wholesome”. It is said to provide viewers with “relatable entertainment” and leaves the vloggers with permanent records of their children’s lives (Sutherland, 2019). This is the same concept as the traditional home videos, which many of us can relate to. However instead of keeping them filed away and watching them with a small group of family and friends, these videos are broadcasted on the internet for the whole world to see. 
One of the many positives of sharing videos to the site is the potential of earing a large amount of wealth and for receiving a wide frame of recognition. Several family vloggers are now household names due to their success on YouTube. For example, the ‘SacconeJolys’ are a British family of vloggers that began uploading daily videos to YouTube in the year of 2010.  “The channel has over 1.9 million subscribers as of early 2018 and has accumulated over 880 million views so far” (Julian, 2019).  Anna and Jonathan SacconeJoly upload a video every day and the videos in the channel receive approximately 170,000 views per day. This should generate an estimated revenue of around $700 per day ($260,000 a year) from YouTube adverts. Many believe of this as being an easy and convenient way of being able to make some money. They then delve into the world of YouTube, thinking about all of the great potential opportunities that are due to come their way. 
“When cash is involved, child exploitation becomes very easy” (Sutherland, American University, 2019).

However, many people feel the urgent need to address the dangers of presenting one’s personal lives on the internet. They would question why vloggers would want to endure in this sort of activity, considering all of the endangerment that can easily take place. Whilst visiting them to film a documentary about their career, Stacey Dooley warns Jonathan SacconeJoly that “paedophiles could be monitoring the kids through his channel”. Jonathan then goes on to explain that "I make it as difficult as I can [for sexual predators]. We're not bad people, we're just sharing our lives, the good things and the bad things” (Dirnhuber, 2019). The family are fully aware of the dangers that follow on the internet. In the past, they received a card from a viewer threatening to “gouge out” the eyes of their baby daughter. They were also informed that pictures of their naked child have been uploaded to paedophile websites (Tait, 2015). 
The SacconeJolys also insist that they don’t film anything that makes their children vulnerable. Yet one of the main arguments that takes place online, revolving this topic, is that the child stars on YouTube do not have a choice whether they’re in the videos or not.  
Many family vloggers, including the SacconeJoly’s, have documented almost every moment of their family lives. Including their engagement proposal, their wedding ceremony, and most shockingly, the births of their children (SACCONEJOLYs 2012- 2018). The Shaytards, run by father of 5 Shay Carl, have been daily vlogging since the year of 2007. They have also documented 2 of their children’s births and have uploaded them to YouTube for all to see. Many viewers argue that this is immoral and that it should be a private experience for family members only. The Shaytard family like the fact that they can share their lives with millions of people. Although Shay forever insists that he will only put his children on camera if they want to be shown on camera (Sayers, 2019).
The main discussion poses the question of why many of us choose to watch vlogs in the first place? “They’re mundane and boring yet often get millions of views” (Manavis, 2018). The difference between this activity and the recording of traditional home videos is the privacy factor. Therefore, we are essentially watching normal people live their everyday lives through a screen. 
In the comment section of a video discussing the history of vlogging, many viewers have given their own reasoning for why they enjoy watching this form of content. A majority of the comments read that watching these types of videos allows them to be a part of an online community. Being subscribed and notified when someone posts also gives them something to look forward to. 
Many have also said that they enjoy the relatable aspect of it all. They could be watching something as mundane as going to the supermarket, still they see it as an enjoyable and relaxed form of light entertainment. Although some have argued that it’s an unusual thing to enjoy. One viewer commented that “I can go out with my friends or I can watch someone else go out with their friends? I’d much rather do fun things then watch someone else do fun things” (WHY DO PEOPLE WATCH VLOGS? A History of Vlogging & YouTube, 2015). This is stating that it is not to everybody’s taste, and that many people fail to see why a lot of viewers enjoy this type of video.  
The enjoyment of having an insight into other people’s lives is an incredibly common one in this day and age; as well as having the satisfaction of showing and telling others what we get up to on a daily basis. This is one of the many reasons why a vast number of individuals choose to exhibit and digitalise their memories. We do it for the pleasure of sharing those experiences to a larger audience. Before social media sites, we didn’t have the opportunities to be able to show either our photographs or home videos to a large number of people, instead we would keep them close to ourselves. 
This chapter shows research and discussion into another form of online exploitation that exists in todays society. Being extremely beneficial for entertainment values and the opportunity to earn some money; it is also followed by the dangers that is part and parcel of putting yourself on the internet. This applies for all areas to the online community. 





Chapter Five: Questionnaire
In this part of the study, I will be carrying out a questionnaire. I will be asking 10 people, of all ages and genders, questions that are relating to this topic. I will investigate into what strategies of image preservation they prefer to use, and what they think about image preservation techniques as a whole. I will also be enquiring about their social media patterns, whether they’re active in the online community or not, and I will question what their thoughts are about how things are changing in photography. Overall, I would like to know whether they support the social media feed as a suitable replacement for the traditional photographic album. From this I will gather a range of information from members of the public. This will help me receive a better understanding of what the people of today think about using social media platforms to exhibit and store their images. 
The Questions: 
1. How old are you? 
2. What is your gender?
3. Do you like to take photos either using a digital camera or mobile device? 
4. Do you own a social media account? If so, how often do you use social media? 
5. How often do you upload content to social media? 
6. Do you like to scrapbook your images? If so, how often do you do it? 
7. What do you think about traditional photo albums? Do you think they’re a good way of keeping our photos safe? 
(One positive and one negative)
8. Have you ever used a physical photo album to store and preserve your photographs? 
9. What do you think about uploading images to social media platforms? Do you think it’s a good way of keeping our photos safe? 
(One positive and one negative)
10. What are your opinions on the social media feed replacing the traditional family photo album? 
11. If you were to choose to use social media or a traditional photo album to store your images, which one would you choose and why? 

Questionnaire results and what I have learnt
Over the past week, I have asked 10 individuals some questions that I created regarding this topic. I made certain that I asked 5 males and 5 females. I also managed to reach out to people of different ages in order to receive a range of viewpoints from a vast amount of generations and perspectives. I have learnt a lot about how different age ranges think about the social media feed replacing the traditional photo album, which I will discuss in detail. 
First of all, my research shows that the majority of people opt to capture images using their mobile phones or tablets, instead of a digital camera. I believe this is due to the convenience of having a built-in camera in modern mobile phones. Studies reveal that 90% of people have only taken photos on a camera Phone, vs the traditional digital camera. Silver writes “it is estimated that more than 5 billion people have mobile devices, and over half of these connections are smartphones” (Silver, 2019). Therefore, more people will have the immediate tool of a smartphone over a digital camera. 
It transpires that most of the people that I questioned own a mobile phone, however the younger generation use social media more often. After asking how frequently they use social media, 4 out of 10 precipitants said they’re actively online every day. Whereas the remaining 6 people (4 of those who don’t have social media accounts) answered that they use the platforms once a week, or not often. This shows that due to more people owning a mobile device, doesn’t necessarily mean that everybody associates themselves to a social media account.  
In connection, 7 out of 10 people said that they tend not use traditional photo albums to store their images. Having asked for their opinions on the traditional photo album, half of the participants said that they’re either “Old fashioned” or “Outdated”. Whereas the remaining 5 commented that they think they’re nice to look through, that they enjoy using them for their images, or that they like them because they’re personal, as oppose to social media.  
My research also shows that all 5 of the females that I questioned have used a photo album to store their images at some point in their lives. Whereas only 1 of the males had done the same, and the remaining 4 either use social media to store their images, or not at all. This may be an indication into gender preferences. My results show that the females have been heavily involved in the act of preserving their images traditionally, however, I couldn’t apply this to a wider statistic. 
In my questionnaire, I asked for one positive and one negative about social media as a whole. The majority of positive comments said that social media is fast and convenient. They also said it’s a great tool for communication and interaction with others.  Those without social media recognised that we are now faced with new advantages in technology and they believe it’s a fantastic way of being able to interact with people from all over the world. The negative comments outlined the dangers that come with being an active user on social media. The younger participants of the questionnaire see that one is easily vulnerable to online bullying, which can result in a negative stigma towards the online community. The elder participants of the questionnaire believe that social media platforms can be a dangerous territory. As great it is to be able to communicate with friends and family who we don’t often see, they believe that we need to be extremely careful regarding talking to strangers, and ‘online trolling’. They commented that it is very easy to share personal information over the internet, and that we all need to restrict ourselves from oversharing too much of our personal lives. Some also explained that a high percentage of the elder generation do not own a social media account, as they prefer to focus on what they’re regularly used to. 
I asked what everyone’s opinions where regarding the social media feed replacing analogue albums. The majority of participants say that it is just the natural way of things as everything is digitised these days, and almost everyone owns a social media account. Social media is a fast and convenient tool for interaction and sharing with a large group of people, and it also has many other advantages. However, many acknowledged that it is a shame that less people are wanting to use traditional albums to store their images, as it has been a great object that triggers remembrance throughout their own lives.  
Finally, I asked everyone what they would prefer to use to preserve their own images, and what they thought was the best method in their opinion. There was a very mixed set of answers to this particular question. It transpires that 7 out of the 10 participants would opt to use a traditional photo album in order to store their images. The many reasonings for this are that some people are used to it, and they enjoy the act of sorting through their images and curating them in a specific order. Another reason is that they believe it would be nice to keep some things private and not to be put on the internet. The remaining participants that would choose to use the social media feed say that they would prefer this method so that they can share what they’ve been up to with their friends and family whom they rarely see. They also raised the point that its simply fast and more of a convenient way in order to store their images. One person said that it doesn’t require printing off images. It is also a cost-effective method.
Overall, my findings show that we recognise and appreciate both, the positive and negative sides to the social media feed, and the traditional photo album. To mention a few, we can see that the social media feed is an exceptional tool for communication, whilst the dangers that occur online are greatly considered. It has been pointed out that the traditional photo album has protected our images for decades, however, they can be viewed as an “unsightly” object. It has also been declared “a shame” that less of us are choosing to use them for preservation purposes. 
From designing this questionnaire, I have been able to gain an insight into what people living in todays society think about image preservation, the public vs the private. This has definitely given me a greater understanding of what people of different ages believe to be their preferred method of image preservation. Whether they support the traditional album, or the social media feed. I will be concluding my results further on in the essay, along with all of my other research. 




















Conclusion

The aim of this study was to elaborate the argument of whether the social media feed is a suitable replacement to the nonessential traditional photo album. Many areas relating to the topic at question have been researched and taken into consideration throughout. I have used mainly online library materials to search for references. I have also used online articles due to the subject’s relevance to my topic of choice.  
Throughout my writing, I have addressed many of the advantages and disadvantages that occur, surrounding the social media feed and the traditional photo album. I have discussed the subject of image preservation and reliability. I have researched a different method of online exploitation, which I believe has added a variety of matters to think about within my writing. I have also taken it upon myself to create a questionnaire, and to involve members of today’s society to have their say. I trust that this has allowed me to gain a greater insight into what others think regarding this topic. 
My research shows that I have considered a number of connecting and relevant topics that collide with my question. 
Taking everything I have learnt into consideration, I conclude that the social media feed is NOT a suitable replacement to the traditional photographic album. 
Throughout this study, I have recognised the advantages that the social media feed has to offer. I have learnt that it is a great tool used for communication purposes and for being able to exhibit content to a larger audience. However, my research has led me to believe that we are using the social media feed in replacement of the photographic album, simply for its convenience.  
The traditional photographic album has a lot more to offer. In regards of preservation, it has the ability to suitably protect our photographs and our memories for long periods of time. They allow us the experience to mindfully look back through our images, which gives us time to think about what is in the photo and the memories it holds. It also allows us the right to privacy. Some of us may feel compelled to upload our images to social media, in the need to 'show off' to our audiences. We will forever be able to keep a part of our lives offline. Photographic albums will forever endure their sense of importance. 
This study has allowed me to think about the social media platform as a whole. I have discovered that social media is simply a temporary medium. Its fast-paced nature restricts its users from thoroughly appreciating the content it holds, leaving behind a list of impersonal digital images. 
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