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Level 5 – Assessment Part 2
Q. How do the authors of the three poems use the tools of the trade to bring their subject (snow) to life? You don’t need to include all the tools in your essay.
In the three poems, ‘Fur’[footnoteRef:1] by Helen Mort, ‘Snow and Snow’[footnoteRef:2] by Ted Hughes and ‘Snow’[footnoteRef:3] by Jacob Polley, the poets assert their unique skills and poetic approach to the natural phenomenon of snow. The enigmatic poems do not declare their connotations immediately or directly. They are resonant of a history of moments, a memory. Each of the poets uses a selection of poetic tools with dexterity to create layers of depth and meaning for the reader. These poems are part of individual collections. Division Street[footnoteRef:4] by Helen Mort, in which the poem ‘Fur’[footnoteRef:5] features, won the Foyle Young Poet Award five times and was shortlisted for the TS Elliot Prize[footnoteRef:6]. ‘Snow and Snow’[footnoteRef:7] by Ted Hughes is part of the compilation entitled Season Songs[footnoteRef:8]. Jacob Polley’s ‘Snow’[footnoteRef:9] appears in his first completed collection of poems, The Brink[footnoteRef:10], which was shortlisted for the T.S. Elliot Prize[footnoteRef:11]. This essay will explore and analyse the different poetic tools used by each of the poets to bring their subject ‘snow’ to life. Five poetic tools: personification, linebreaks, form, title, simile and metaphor, from each poem, will be identified and analysed for their utility, relative effect and potency.  [1:  Helen Mort, “Fur”, Division Street, (London: Chatto & Windus, 2013), p.10.]  [2:  Ted Hughes, “Snow and Snow”, Season Songs, (London: Faber & Faber, 2019), pp. 890-910. Kindle edition.]  [3:  Jacob Polley, “Snow”, The Brink, (London: Picador, 2003), p.32.]  [4:  Helen Mort, “Fur”, Division Street, (London: Chatto & Windus, 2013), p.10.]  [5:  Ibid., p.10.]  [6:  Michael Mott, ‘Review by Michael Mott: Division Street’, New Welsh Review, Spring 2014, NWR issue 103, [Available at: https://www.newwelshreview.com/article.php?id=725], Accessed: 09th April 2019.]  [7:  Ted Hughes, “Snow and Snow”, Season Songs, (London: Faber & Faber, 2019), pp. 890-910. Kindle edition.]  [8:  Ibid., pp.890-910.]  [9:  Jacob Polley, “Snow”, The Brink, (London: Picador, 2003), p.32.]  [10:  Ibid., p.32.]  [11: The Poetry Archive, ‘About Jacob Polley’, The Poetry Archive, [Available at:  https://www.poetryarchive.org/poet/jacob-polley], Accessed: 09th April 2019.] 

1. Personification 
In the three poems, the personification of snow helps the reader visualise and connect with the scenes described. It sets the mood and tone.
In ‘Fur’[footnoteRef:12] snow has been personified using verbs associated with human behaviour to indicate the destruction of a community. In the first verse, the verb ‘wants’(l.1) gives snow a human attribute of having the desire to possess the speaker’s childhood. A sense of disillusionment is felt. Snow ‘wants to claim’(l.2) as if it seeks to cause a loss. The word ‘digest’(l.3), ‘Snow’s tongue’(l.3), ‘it licks’(l.5) are verbs that personify snow as consuming the speaker’s town. In the second verse ‘the family dog is swallowed’(l.7) and snow ‘touches’(l.9) her school friends. The verb ‘wants’(l.10) indicates snow has the urge to possess the remnants of the neighbourhood’s ‘Working Men’s Club’(l.10).  In the last verse, snow ‘moves to fill each empty glass’ (l.12), thus being attributed with the human qualities of a barman. [12:  Helen Mort, “Fur”, Division Street, (London: Chatto & Windus, 2013), p.10.] 

Hughes personifies snow in ‘Snow and Snow’[footnoteRef:13] as a ‘she’ and a ‘he’, ascribing it with the qualities of a woman and a man. The speaker seems to like and dislike certain characteristics about snow which are closely aligned to a feminine or masculine role. In the first and third verse, snow embodies a feminine status with gentler traits and is referred to as ‘her’ and ‘she’: ‘Her Kiss’(l.2) and ‘she leans’(l.13). Snow is personified as a woman with a nurturing nature with the words ‘she nestles’(l.13) and ‘her softness’(l.14)  In the second and fourth verse, snow has been personified as a man: ‘snow is a he, a sly one’(l.7). It takes on a male persona with the words ‘weakly he signs the dry snow with a damp spot’(l.8). The line has an evocative resonance with a sense of vulnerability. There is a revelation of weakness with the words ‘Waifish’(l.9) and ‘Treacherous-beggarly’(l.10). The speaker seems to emphasise his discontent and is disappointed by its ephemeral nature.  The speaker alludes to heavy snowfall as a military male power in the fourth verse: ‘his muffled armies move in all night’(l.19). The power of this snow is forceful as it ‘blockaded’(l.20) and ‘occupied’(l.21) the landscape; a vision of masculine strength with a destructive effect. The snow and earth unite, once the snow settles to create ‘we’(l.20). In the last verse, the grotesqueness of man-related features like the ‘Dunghills’(l.27), the ‘old barns’(l.27) and ‘everything in the rubbish-heaped world’(l.25) are covered by snow’s  beauty, as are ‘The gruesome boggy cellars of the wood’(l.29).  The landscape and objects of human progress are personified with the word ‘bowed’(l.27) seeming to acknowledge snow’s elegance and power. In a personified wedding, ‘bridesmaid at her miracle’(l.26) and ‘in the chapel of her sparkle’(l.27), the snow and earth are partnered in ‘a wedding of lace/Now taking place’(ll.30-31).  [13:  Ted Hughes, “Snow and Snow”, Season Songs, (London: Faber & Faber, 2019), pp. 890-910. Kindle edition.] 

In ‘Snow’[footnoteRef:14], snow is personified with the verbs that are used to define its individuality as a living being. Snow’s association with the verb ‘upholsters’(l.4) presupposes a physicality of action related to a person: ‘upholsters the empty park bench’(ll.4-5).  The moon acquires human qualities of ‘sieving’(l.9). The ‘car’(l.12) is ‘tucked up’(l.14) whilst the ‘Bridle path’(l.16) and ‘motorway’(l.16) blend together with the verb ‘unite’(l.16). The lawn has been attributed with the human trait of ‘enamouring’(l.21). In the first line, it can be argued that the word ‘survives’(l.1) is interpreted to denote human life: ‘it survives in quiet places’((l.1). However, it is followed by ‘like a rare species’(l.2) thus linking it perhaps more closely with an animal rather than a human.  [14:  Jacob Polley, “Snow”, The Brink, (London: Picador, 2003), p.32.] 

[bookmark: _Hlk6404303]2. Linebreaks
Linebreaks used by the three poets differ: 
The poem ‘Fur’[footnoteRef:15] employs both end-stopped and enjambed lines as linebreaks. The linebreaks impact how the poem is read and comprehended. The opening line of each verse is end-stopped. The use of commas and full stops command a meaningful pause. In the first line of the opening verse, the end-stopped linebreak is dramatic and makes a statement, hinting at the human dilemma that is to follow. A comma at the end of the second line creates a short pause whilst a full stop near the end of the third line allows for a longer hesitation to complete the thought. End-stopped lines have their own unit of syntax. The pause helps reinforce the devouring nature of snow in the poem. After the word ‘tongue’(l.3), enjambment enables the reading voice to continue into the fourth line which is end-stopped. The technique enables control over how the poem sounds and the meaning of the sentence. Enjambment is also seen across the first and second verse break, linking them together with the same thought.  Enjambed lines, allows the reader to follow through a full thought, speeding up the poem at that point. The last few lines of the poem are enjambed conveying a desire to escape:  [15:  Helen Mort, “Fur”, Division Street, (London: Chatto & Windus, 2013), p.10.] 

of a man who’s lived in the same bungalow for thirty years
and dreams of digging his way out.                    (ll.14-15) 

The final line is end-stopped thus concluding with an impact. 
‘Snow and Snow’[footnoteRef:16] is a poem that contains a wealth of punctuation. Both end-stopped and enjambed lines are employed. In the poem, the end-stopped lines apply a full stop, comma or hyphen at the end of the linebreak, whilst the enjambed lines utilise the linebreak as punctuation to carry onto to the next line ending in the middle. A variation in pitch surfaces with the lineation. A longer delay is prevalent if the line is end-stopped in contrast to an enjambed line. In the second linebreak, ‘her finger on your sleeve’(l.2) is enjambed to complete the clause in line three: ‘in early December’(l.3). Other enjambed lines are ‘grass blade tip/getting his grip’(ll.11-12); ‘she nestles/the sky’(ll.13-14); ‘into the gloaming/ we have to watch(ll23-24). The use of words on either side of the linebreaks have been chosen carefully as in ‘space-silence/ to build her palace’(ll.15-16) to emphasise the stillness.  The end-stopped lines and punctuations influence the rhythm, tone and meaning. Both controls how the poem sounds. The exclamation mark after ‘It’s snowing’(l.4) emphasises delight. However, the speaker's disappointment is prevalent by a distinct pause in the next line: ‘But it is not’(l.5).  The hyphen after ‘starlight’(l.16) in verse three allows for shorter linebreaks to follow with ‘too frail for a foot’(l.17) and ‘Or a crumb of soot’(l.18). The final line of each verse is end-stopped to conclude the scene within it before proceeding to the next verse. [16:  Ted Hughes, “Snow and Snow”, Season Songs, (London: Faber & Faber, 2019), pp. 890-910. Kindle edition.
] 

The linebreaks in ‘Snow’[footnoteRef:17] are short. The liberal use of enjambment allows the reading voice to continue with the same clause and idea before it is end-stopped. The short lines and minimalistic punctuations craft the poem’s pace, form, and imagery. A full stop occurs first midway in the fourth line after ‘roads’(l.4). It completes the sentence with a medial pause creating the first scene. Enjambment follows and continues but is end-stopped at the end of line seven. The hyphen after ‘Look up’(l.8) creates an intermediary pause forcing a caesura at the beginning. The reader’s focus shifts to snow falling from the sky: ‘the night’s in pieces’(l.8) and ‘the moon sieving/its desiccated seas’(ll.9-10). The semicolon at the end of this linebreak re-enforces a pause. A list of snow-covered objects follows, making the imagery poignant ‘glamour about the roofs’(l.11) and the ‘old car’(l.12) is ‘tucked up to the axles’(l.14). The next few lines shift to the ‘Bridle path’(l.16), end-stopping with a comma in the eighteenth line. The pause allows a change of scene to ‘the cat’(l.19) and ‘blackbird’(l.19). The final line is end-stopped bringing a natural close to the poem. [17:  Jacob Polley, “Snow”, The Brink, (London: Picador, 2003), p.32.] 


3. Form
All three poems have different forms:
‘Fur’[footnoteRef:18] has been written as free verse encompassing three verses. The external form of the poem is determined by the internal form of meter, rhyme, punctuation and tone[footnoteRef:19]. The sequence of long lines embraces a structural association with the solidity of snow. Each verse is composed of five long lines, some enjambed and others end-stopped. There is a distinct pattern of syllables especially in the first two verses with eight and twelve syllables. Buried half-rhyme and rhymes also exist: ‘Arms’ and ‘Park’(ll.2//4); ‘trees’ and ‘knees’(ll.5-6); ‘neat’ and ‘freeze’(ll.7//9). The introduction of ‘I’(l.6) in the second verse leads to the turning point of the poem.  The gap between each verse drives the reader to pause. The white space separates circumstance and time inciting interest in the reader regarding what is to follow. The first verse manifests the different communal places: ‘The Blacksmith’s Arms’(l.2), ‘the Calow Fish Bar’(l.3) and ‘Eastwood Park’(l.4). The second verse narrows down life in the community to interaction through school friends and the family dog. The space between the last two verses allows for a change of vicinity to ‘Orchid Close’(l.13) where a man lived in the ‘same bungalow for thirty years’(l.14).  [18:  Helen Mort, “Fur”, Division Street, (London: Chatto & Windus, 2013), p.10.]  [19:  John Lennard, The Poetry Handbook, (Oxford: Oxford University Press, 2005), p.33.] 

‘Snow on Snow’[footnoteRef:20] has a distinct form with five verses and a rhyme scheme, with each of the rhyming verses ending in a couplet. A rhyme scheme can constrain a poem’s form, making it difficult to enjamb and carry syntax over[footnoteRef:21]. However, Hughes manages this well allowing the structural variation in rhyme to add to the meaning of the poem.  Each verse is separated with a space. This enables the reader to follow through the different scenes that flow from one verse to the other. The couplets help accelerate the pace.  [20:  Ted Hughes, “Snow and Snow”, Season Songs, (London: Faber & Faber, 2019), pp. 890-910. Kindle edition.]  [21:  John Lennard, The Poetry Handbook, (Oxford: Oxford University Press, 2005), p.34.] 

The poem ‘Snow’[footnoteRef:22] is in free verse and has an open form. Sentences are fragmented into a series of short enjambed lines formatted one below the other. When the sentence concludes, it is end-stopped, thus giving the poem its poetic form and narrow shape. The enjambed lines exceed the end-stopped lines. The form gives the poem meaning as it affects the pace, increasing the speed in reading. As it is a one verse poem devoid of space breaks, the poem allows the reader to continue reading, proceeding from one visual to another, carrying through the imagery and whiteness of snow. This allows the poem to flow without large pauses than if there were space breaks between the end-stopped lines to create verses.  [22:  Jacob Polley, “Snow”, The Brink, (London: Picador, 2003), p.32.] 

4. Title
All three titles are closely tied to the central image of the poem:
The title ‘Fur’[footnoteRef:23] initially suggests the soft hair of an animal that provides them with a thick coat and warm cover. However, after the poem has been read it is evident that ‘Fur’[footnoteRef:24] is a metaphor which symbolises an annihilatory coating. It provokes within the reader a feeling of sentimentality of a community that is lost. The title thus arouses interest giving the poem depth and value. It prompts the reader to look beyond its surface meaning.  [23:  Helen Mort, “Fur”, Division Street, (London: Chatto & Windus, 2013), p.10.]  [24:  Ibid.; p.10.] 

The title ‘Snow and Snow’[footnoteRef:25] implies a layer upon layer build-up of snow. It conjures a feeling of winter and provides an element of intrigue. After the poem is read, it is apparent that the poem has an underlying deeper subtext comparing snowfall with the subtleties of gender. Snow is associated with both feminine and masculine attributes so the title ‘Snow and Snow’[footnoteRef:26] has been chosen well. [25:  Ted Hughes, “Snow and Snow”, Season Songs, (London: Faber & Faber, 2019), pp. 890-910. Kindle edition.]  [26:  Ibid.; pp.890-910] 

The title ‘Snow’[footnoteRef:27] is simple and evokes idyllic images of the natural phenomenon.  After reading the poem it is evident that snow is a beautiful and wild elemental marvel for which the reader has empathy as they might for an ‘endangered species’(l.2) in today’s world.  The title suggests the poem is centred around snow and thus meets the reader's expectations. [27:  Jacob Polley, “Snow”, The Brink, (London: Picador, 2003), p.32.] 

5. Simile and Metaphor
 
The poem ‘Fur’[footnoteRef:28] is part of a collection of poems named Division Street and may reflect the political landscape during and after the 1984-1985 miner’s strike in England[footnoteRef:29]. In the poem, both the title and the element of snow is used as a metaphor. Snow is a hostile force that devours a community. It is a destructive being or beast that decimates a town. Snow could refer to the government, the media and the police of that time. The abandoned working men’s club could be a reference to the miner’s strike. The poet's sense of loss is prevalent through the metaphor of a man who “dreams of digging his way out”(l.15). This line could be an implied metaphor for the miners.  [28:  Helen Mort, “Fur”, Division Street, (London: Chatto & Windus, 2013), p.10.]  [29:  Claire Helie, ‘From Picket Lines to Poetic ones: the 1984-1985 Miners’ Strike and the ideas of a ‘Condition of England Poetry’, State of Britain, ed. Catherine Bernard, 49:2015, [Available at:  https://journals.openedition.org/ebc/2658], Accessed: 09th April 2019.] 

 ‘Snow and Snow’[footnoteRef:30] is a poem with a surface meaning that allows the deeper implications of the poem to emerge using metaphor. The beauty of snow is metaphorically connected with a woman. Disillusionment and weakness created by the transient nature of snow as it ‘touches the pond’(l.9) is envisaged as a man. The heavy snowfall is paralleled with an army that blockades the hills and farms, a metaphor for hidden danger. Snow is compared to ‘wedding lace’(l.30) that covers the trees in the “cellars of the wood”(l.29).  [30:  Ted Hughes, “Snow and Snow”, Season Songs, (London: Faber & Faber, 2019), pp. 890-910. Kindle edition.] 

[bookmark: _GoBack]‘Snow’[footnoteRef:31] is a poem that has both similes and metaphors. The simile ‘like a rare species’(l.2) suggests snow is like an endangered animal, whose habitat is precarious and unstable in the modern world, representative of human failure[footnoteRef:32]. Another simile indicates the fields covered by snow are ‘like draughty lofts’(l.7). Snow metaphorically cushions the park bench with ‘bolsters’(l.6), while ‘night’s in pieces’(l.8) and ‘desiccated seas’(l.10) are metaphors for a snowy night sky.  [31:  Jacob Polley, “Snow”, The Brink, (London: Picador, 2003), p.32.]  [32:  The Poetry Archive, ‘About Jacob Polley’, The Poetry Archive, [Available at:  https://www.poetryarchive.org/poet/jacob-polley], Accessed: 09th April 2019.] 

To summarise, it is evident that Helen Mort, Ted Hughes and Jacob Polley, through their literary abilities, have successfully infused these three poems with imaginative energy. They have deftly used the tools at hand with accomplished proficiency. These three very different poems epitomize the immaculate whiteness with a consciousness in every case. The poets proficiently conduct the speed and rhythm with the use of form and linebreaks, helping to support their metaphorical and personified enrichment of the element of snow. The reader’s first impression from the title is revised once the poems’ true depth of meaning has been absorbed. The poets leave room for the readers’ interpretations whilst personifying the natural phenomenon through their accomplished aesthetic skills. These three poems highlight Helen Mort, Ted Hughes and Jacob Polley’s fascination with the many-faceted element of snow. 
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