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Personal Philosophies - Photobook Evaluation

The content of my photobook is a series of photographs I had taken in February and March at night, predominantly around Swansea city centre. My motivation for photographing was to be free and sporadic, and to allow this way of working to lead me to create a body of work. I had no set subject matter initially, but I soon became intrigued by the forms and arrangements of things like external air conditioning units and pipes, which could often be found above gritty back-alley doorways in town.
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Description automatically generated]
For the creation of this work, I used a small 35mm point-and-shoot camera. Due to the lack of the camera’s manual controls, I was able to photograph freely and instinctively. I wanted to be able to capture something at a moment’s notice, rather than having to stop and set up a shot. Using such a camera allowed me a sense of fluidity, whereas using a larger manual camera may have hindered this. Whilst shooting, I felt I was acting more as a flaneur or observer than as a photographer, as I could simply take the camera in and out of my coat pocket.
Initially I wasn’t sure on a couple of things: whether I wanted to shoot using flash, and whether I should stop moving/walking when taking a photo. I experimented with this: flash & no/little movement can offer a clarity and crispness to photographs, especially when shooting at night. Not using flash and/or movement allows for more abstract outcomes, which I overall found more fitting to the work. While it is possible to predict the outcome of an image based on available light and camera movement, without manual control it is ultimately the camera’s reading of the scene that determines the photograph.
During this project, I was interested in the works of photographers such as Antony Cairns and Takuma Nakahira. Both have employed similar working methods in their own practices, and have both produced bodies of work shot at night. I think the outcome of my own photographs share a similar quality to Cairns’ with the solarisation effect that they have.
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Description automatically generated]
For the photobook, I chose to print and make it myself as opposed to getting something professionally made. I felt that this way of working lent itself to the work and allowed me to create something more rough and ready, reflective of the photographs themselves. I selected several images that I wanted to be a part of the photobook, printed them out on A4 paper and took them to be riso printed in the university.
I followed the same process for printing the images as when I previously printed them for the Changemakers exhibition, as I felt this would allow for a cohesion to my work. This involved printing the image and an invert of the image in both black and white ink respectively. Like for the Changemakers exhibition, I chose to use black paper to evoke the feeling of night. 
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Description automatically generated]
When printing, I involved an element of spontaneity when deciding the order that the images would appear in on the pages inside the photobook. I then created a photobook, using a simple binding method with dark brown thread. However, once I had created this, I did not feel satisfied, as it felt too straight forward. The nature of riso printing is that it can take some time to align the images, ensure the correct ink density, etc. That meant that I had a pile of “misprints.” 
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Description automatically generated]
Instead of letting these go to waste, I decided to create several more photobooks. I worked out that I could make an additional seven photobooks, each with either 4 or 5 spreads inside. I shuffled up the spreads and divided them into several piles, and then folded and bound each new book. I was satisfied with working in this way, as it allowed me to create several new photobooks which were each unique to one another. This also meant that instead of being a one-off, it could potentially reach a larger audience.
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