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Introduction
The Full Monty (dir. Peter Cattaneo, 1997) is about six unemployed men who live in Shefield, four of them were steel workers. They come together to support the main protagonist Gaz by forming a male striptease act so he can afford to see his son.  The film presents the impacts of societies capitalist structure through the way is represents gender and class. The film’s themes focus on how societies ideological views throughout the 90s had an impact on working-class men. This can be seen throughout the films comedic style which draws emphasis to key social issues which ultimately raises awareness about gender and class representation as well as ideology that focuses on the film’s themes. Throughout this essay I will be exploring how the use of representation and ideology highlights significant social changes that occurred in the UK during the 1990s. 

Main Body:
The Full Monty looks at unemployment within Shefield in particularly within the steel industry. During the period of the films release it was idolised then men were the breadwinners of the family but due to an increase in unemployment this role went to women. This links to the films themes of mental health that relate to gender specifically working-class men as the ideology of what a man is was challenged.  The lack of stability, power and control men had draws the audience’s attention of ideological flaws. 

[image: A city with white text

Description automatically generated]Analysis of ideology:



The opening sequence highlights how capitalism was a key issue within the UK, and how it created toxic ideology as the working class were being exploited. This is clearly presented through the way the opening sequence is structured like an advertisement as it glorifies the steel industry being a highly stable job as well as promoting social activities within the city. The idea of stability is achieved through work as ‘employment always meet people's psychological needs whereas unemployment does not.’ Giuntoli, G (2012). This is shown through the numerous shots of the steel factories which show men working and the dialogue makes the job seem stable which contradicts what the reality which is emphasised with the cut at the end of the sequence to the abandoned steel factory.  Societies capitalist ideologies are therefore exposed as it draws attention to how the government promotes hard work and dedication in a manipulative way as they need people working in work that is heavy with labour and don’t give enough support or recognise struggles within the working class. It is idealised that if you get out what you put in to be rich and successful however, not everyone has the same opportunities depending on the areas they live in and their family upbringings which can lead to false class consciousness. This then introduces the films mental health theme as the expectations people had been completely changed.
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Moreover, the sequence emphasises how societies ideological views impact gender through some establishing shots of football and shopping. The use of location and the dialogue draws attention to how football is seen to be a manly sport whereas shopping is viewed as feminine. As the scene moves on to establishing shots of housing the scene zooms in on how Sheffield is the ideological place for families to live and grow. Showing the shots of social and housing perks indicates ideological views of what the perfect family looks like which draws emphasis on gender inequality which sets up the focus of the film which looks at the wok crisis was ‘…impeding on the hegemonic masculinity of…men.’ (www.ukessays.com, n.d.). 
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As the opening sequence cuts to an establishing shot of the abandoned factory. The introduction of farther and son relationship between Gaz and Nathan is crucial to highlight themes of hegemonic masculinity. It draws attention to what a man is and how fathers teach their sons the meaning. This is presented clearly during the sequence in the police station as Gaz feels frustrated and ‘it’s like his existence is being under the shadow of Mandy’ (Djundjung and Irawan, 2003). It also brings the audience’s attention to class representation as Gaz is working-class trying to build a perfect relationship with his son but there are struggles as Nathan lives with his mum and stepdad which are shown living a stable life which causes implication on achieving the perfect farther-son relationship as the family is broken. The scene indicates that Gaz is a bad influence on his son because of his background and social status. 

Analysis of representation:
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The film uses a range of shots to show a contrast in confidence between men and women which links to the mental health themes the film looks at. Women are shown to be very supportive of one another whereas men are finding it harder to open up and often feel the need to show off. This can be seen through a range of medium shots used throughout the film. In the scenes where the women are in the club watching the show and the scene where the group of six are confronted about doing their own strip show the way in which they are all close together emphasise how close the characters are with each other. In addition, the confidence within the women’s performance highlights how they are uninfected with the work crisis that has been going on which could be a result of women typically being more expressive and talkative with their emotions. The way in which the men are huddled together indicates that men bottle their emotions and find it a lot harder to talk leading them to put on a front instead oof addressing the seriousness of the situations they are in. This is emphasised as Gaz gloats about how the strip show is going to be so much better and suddenly deciding that they will be giving the full monty which then adds some tension on the group as they suddenly become a lot more vulnerable. 
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Description automatically generated][image: Image result for the full monty movie]The use of lighting and overall colour pallet of the film emphasises the mental health issues especially amongst men when they were struggling to find work. The heavy use of the colours red, blue, and green links with Mulvey’s studies on the ‘male gaze’ as well as the ‘female gaze’ because both men and women often lust over what’s considered the perfect man/ women which could be links to connotations of the colour green as it can be considered as being selfish and greedy therefore leading to mental health issues for both men and women. The shades of red highlight the themes of fantasying over men and women and the dangers that come with that. It could also link to the contrast with gender representation when it comes to stripping by portraying the “female body as vulnerable’ and ‘the male stripper demonstrates ‘male power, expertise and control’’ (Pilcher, 2020). The shades of blue emphasise how men are isolated as they don’t express/ talk about their feelings and are struggling to change and adapt to the fact that society is becoming more equal with both genders working and both genders being sexualised in the same way. Equally the colours emphasise class inequality as there is lack of stability for those in the working class, not everyone has the equal opportunity despite the government arguing it does. The working class are represented in a way that means they must haggle for money out of desperation which could link with dangers of crime as well as link to dangers of mental health as they long to have stability. 
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The long shots within the film highlights how men are exposing themselves which links with gender representation as ‘stripping represents a degrading and unhealthy departure from conventional masculinity’ (Hicks, 2000).  The rehearsal sequences link to how exposing stripping is and that can be frowned upon as it sexualises people. However, in the end sequence of the film the slight low angle shows the power the characters have highlighting the themes of how the group have come together to fight against the struggles they are facing. It also links with class representation as the lower class doing is as a way to quickly make money and despite upper classes paying for it, they wouldn’t do it themselves as it is often frowned upon. This emphasises class inequalities and how society creates standards that should be idealised but at more than often hypocritical with their actions. 

Conclusion 
To conclude The Full Monty stylised visual techniques highlights important ideological views which have impacted the representation of class and gender. The film effectively addresses key issues with society during the nineties such as the lack of support for the working-class and there should be more put in place to support them. The film also addresses there is lack of equality between men and women when it comes to working and sexualisation. The film addresses how it should be normalised that men and women can both work and may struggle to find it as well as normalising that both genders are sexualised in the same way.
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