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[bookmark: _Int_QloHCNHt]During the mid 1950s, a new trend in art exploded onto the scene. This particular style, coming to represent material interests in the modern man, came to be known as “Pop Art”. As time went on, this style spread to the US and peaked in the 60s. This essay seeks to explore the essence of pop art and how it embodied the “abandonment of the uplifting role of culture in favour of base and selfish pleasures” David Crowley (2015). This shall be explored using several theorists and artists including; Andy Warhol, Richard Hamilton, Dominic Sandbrook, David Crowley, Gerald Laing, Alan R. Solomon
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[bookmark: _Int_AS4dCfsS]Roy Lichtenstein, Little Big Painting, oil and magna on canvas, 1965. Collection of Whitney Museum of American Art, New York.

Pop art amalgamated such a large portion of life for people of the 50s and 60s. Pop Art embodied the changing face during a post-war world. As Gerald Laing (1993) stated, “there was a general feeling of optimism fueled by our emergence from the post-war period”. This is an important context to establish the attitude of the people around the time when Pop Art was coming into its own. As Alan, R. Solomon (1963) describes, “stimulating extremes of unabashed delight or renewed anguish”. This informs us that pop art was explicitly visualizing the newly found superficial interests within the modern man which then manifested in the discarding of traditional values within both art and politics. This idea is further cemented by Mary Whitehouse (Hove, 1977) who described that the western world had descended into a world of sex before marriage, abuse of authority, moral values, and religion. This helps us further grasp the general attitude that the common man harbored towards tradition. Life was no longer perceived to be sacred and outlined by non-negotiable rules, instead favouring the blind pursuit of shallow pleasures and ideals. Another motivation to swiftly ignore prior traditions may also be due to arguably oppressive religious paragons which may have encouraged younger persons of the time to seek freedom of their religious upbringing and ironically seek salvation of the ever pretentious and all-knowing clutch of God. As Nicholas Cullinan (2009) describes, “to refuse to adhere to traditional and constricting notions of decorum and conservative ideas of taste”, this may have pushed artists to utilize the newly found pushback of traditional values in order to revolutionize art as a medium and begin exploration of a facile attitude towards past “art”, whatever that is perceived to be.
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