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Ivanova and Kudriavtseva’s peer-reviewed study tracks the socio-cultural transformation of modern media protagonists, tracing a systemic shift away from classic heroic models toward a state of pervasive cynicism and “infernality.” Historically, the cultural hero functioned as an earnest moral agent whose journey bridged human limitations with a stabilising cosmic order. The authors argue that contemporary mass culture has fractured this archetype, replacing traditional virtue with self-serving, pragmatically driven characters who elevate personal survival, moral relativism, and isolation over absolute communal vows or deontic principles.
The text forms a crucial pillar of the dissertation’s media analysis, particularly in its framing of the “attractive villain” and “hero-ghouls” in contemporary cinema. The authors’ analysis of ethical inversion provides an explicit academic parallel to the study’s critique of “morally grey” archetypes in modern blockbusters. By utilising their framework, I am able to demonstrate that when contemporary narratives treat unironic virtue, honesty, or self-sacrifice as naïve flaws, they generate existential fatigue. The text provides a vital peer-reviewed threshold to show how modern storytelling strips away the timeless, epic clarity found in older, medieval-inspired mythologies. 
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Rappa provides a comprehensive philosophical exploration tracking the evolutionary trajectory of the hero archetype from classical Greek antiquity to modern cinematic narrative structures. Grounded in Homeric epics, the author establishes that traditional, epic heroism is structurally inseparable from the “extraordinarily long and arduous amount of struggle.” The paper explicitly argues that authentic heroic stature is built upon unyielding devotion to an external value system, tracing how classical figures like Hector align seamlessly with modern characters like John Wick. Rappa demonstrates that both entities prioritise an absolute code of honour over physical survival, choosing to sacrifice their mortal existence to restore or benefit the balance of the wider world. 
This article serves as an exceptional critical link of the hero and its transformation into modernity, particularly for the synthesis of creaturely finitude and imperishability. Rappa’s critique of the modern pop-culture figures like Ironman or James Bond highlights how contemporary media burdens heroes with “ridiculous and culpable” material expectations, as often modern audiences demand for heroes who are hyper-capable, sleek, and always win, yet also want them to be relatable, flawed and cynical, creates a character who is incredulous, meaning they are impossible to truly believe in or look up to. Thus trapping them in the hallow pursuit of “material achievement over the agony of defeat” rather than a connection to a transcendent duty. The characters rely entirely on material things, high-tech armour, weapons, gadgets, cars, and physical dominance. Their “heroism” is measured by whether they can physically beat the bad guy and survive. A traditional hero like Frodo or Joan of Arc does not have gadgets or high-tech armour. They have nothing but their mortal state and a promise. They walk directly into the agony of defeat and physical destruction because preserving the moral law is more important than material survival. Drawing on Rappa’s evaluation of the sacrificial narrative loops, I can strengthen my core thesis: it demonstrates that when a modern blockbuster rejects post-modern irony and fully commits to earnest, painful demands of unyielding moral obligation, it successfully reclaims the ancient, inspiring clarity of classical and medieval mythologies.

