A Clockwork Orange (Warner Brothers. Polaris Productions. Directed by Stanley Kubrick, 1971)

[bookmark: _GoBack]	Adapted from the 1962 novel by Anthony Burgess of the same name, A Clockwork Orange has simultaneously been critically acclaimed and censored in various countries for its content. Vincent Canby writing for the New York Times describes the film as, “a brilliant and dangerous work, but it is dangerous in a way that brilliant things sometimes are.”[footnoteRef:1] Proving to be a bit too dangerous, the film was banned in Ireland[footnoteRef:2], Singapore, South Africa, South Korea, and various Canadian provinces.[footnoteRef:3] The film tells the story of Alex, the young narrator donned in all white, false eyelashes outlining his right eye, and a gentleman’s hat and cane. Wrought with childlike traits, he lives with his parents and drinks milk while enjoying Beethoven and plotting “ultra-violence” with his gang of similarly dressed friends. Finally arrested for the murder of a woman, Alex undergoes psychological conditioning therapy to thwart his violent and disturbed inclinations.  [1:  V. Canby, ‘“A Clockwork Orange”: Disorienting but Human Comedy,’ The New York Times (1972)]  [2:  D. Staunton, ‘A “Clockwork Orange” Society?,’ The Irish Times (2006)]  [3:  A. Biswell, ‘The Banning of A Clockwork Orange,’ The International Anthony Burgess Foundation (2009)] 

	An incredibly odd and unique film, Stanley Kubrick brilliantly utilizes vibrant sound and imagery to create a picture that feels unlike this world. Set in a pseudo-futuristic Britain, the film invites the viewer to set aside every day normalities and instead to allow yourself to become emerged in the world that’s created. With classical music heard throughout, the horrid crimes shown appear more poetic in nature than vile. Bright colours in artwork are shown, as well as transitional moments between scenes to both lighten the mood of the film and to keep the viewer fascinated. In fact, the bright colours and music almost makes the viewer forget that they are watching a movie about the horrific acts of a young man. 
	The camera angles often show symmetrical scenes with the action taking place directly in the middle of the screen. While being aesthetically pleasing, this also adds to the surreal nature of the film and brings your attention back to the fact that it is truly strange. This serves as a stark contrast to the multiple juxtaposing traits that this film features. A childlike man commits aimless, brutal, and violent crimes. A symmetrical film provides Alex with a frustratingly asymmetrical prisoner number, 655321. When in prison, a smiling Alex is constantly belittled by the screaming correctional officers. Footage of Nazi Germany is topped with lighthearted and upbeat music. Alex’s love of Beethoven is used against him when it is played over more footage of ultra-violence in his psychological conditioning therapy. When Alex is shown to a panel of scientists proving his transition into a good man who is incapable of committing crime, he is abused physically and verbally while lighthearted harpsichords and flutes are heard. Even the use and depiction of religion in the film is juxtaposing and asymmetrical in nature. 
	In the first scene in the film, we see Alex and his friends sitting at the back wall of an underground club of some kind. Immediately it is reminiscent of a place of worship for those who relish the dark and perverted elements of the world. When back in his room, we see that Alex has a pet snake, Basil, which he places just under a poster of a naked woman in a way which makes her look as if it’s giving birth to it. Underneath the snake and woman are four naked statues of Jesus which are filmed in such a way and topped with music that makes the statues appear to be dancing lightheartedly. We later see that Basil sleeps in the bed with Alex at night. Further into the film when Alex arrives home from prison a changed man, he asks his parents where Basil is to which his parents reply that he is dead. This could seem to suggest a correlation between the snake and Alex’s desire to commit evil acts, much like the serpent in the Garden of Eden.[footnoteRef:4] Not only this, but Alex returns home to find that his parents had been allowing another young man to stay in Alex’s bedroom while he was in prison. His anger and jealousy at this concluded in Alex being cast out of his house to find somewhere else to live, much like Lucifer being cast out of Heaven.[footnoteRef:5]  [4:  Genesis 3]  [5:  Isaiah 14] 

	Alex appears to have a complicated relationship with religion and his beliefs. No religion of any kind is mentioned prior to his arrival in prison. When he is being admitted and questioned by the doctors and correctional officers, Alex informs them that he belongs to the Church of England. This is the beginning of his apparent devotion to faith, and we see him reading the bible and speaking to a priest periodically in the prison. It is difficult to discern what exactly Kubrick intended for the audience to gather from the depiction of religion in the film. On one hand, the priest’s words suggest that he is the only voice of reason when he is trying to convince Alex not to go through with the psychological therapy that the prison offers. In a stark contrast, there is a sermon scene in which Alex is working as the projectionist for the priest while he is speaking. In one startling shot, the camera pans up to reveal that the framing of the scene appears to portray the priest in a very Hitler-centric manner. Surrounded by holy relics, the priest speaks to the prisoners with his right hand raised, being reminiscent of one of Hitler’s many speeches. As he speaks, he emphasizes the idea that prison is not the worst case scenario, and that Hell is real and is home to a place full of screams and anguish in agony. While Alex helps, he wears a red band around his arm and cheerfully supports the priest and his message. Ultimately, the primary message that the priest has for Alex is that goodness comes from within and that taking away freewill takes away human nature. While Alex seems pleased with his relationship with religion and the bible, the film then shifts to show Alex as a Roman soldier whipping Jesus as he carries the cross. It is stated that Alex isn’t interested in the biblical stories, but rather simply enjoys the brutal and violent aspects of the bible. 
	This emphasizes the idea that Kubrick, and previously Burgess, the writer of the original book, wanted to express that human nature is full of good and evil and that both are necessary. While the obvious religious aspects of the movie are shown in the priest and statues of Jesus, one could be forgiven for viewing the psychological conditioning as a metaphor for religion. A public pole on debate.org shows us that 85% of respondents believe that teaching children religion is brainwashing. Philosopher and historian Bertrand Russell believed that religion is based on fear and the terror of the unknown and its consequences.[footnoteRef:6] This strikes a similarity between religion and the intense psychological trauma that Alex undergoes as a result of his conditioning therapy. When faced with challenges and tests, Alex does not shy away from violent or sexual acts because he wants to, but rather because he is stricken with fear of feeling sick and pained due to his conditioning. His freewill was taken away and with it, Alex’s true nature and feelings. This mirrors what the priest said concerning the nature of goodness and its origin within someone. Taking away their freewill and their ability to decide effectively strips away their humanity.  [6:  Carlisle 2013] 

	When Alex is being released from prison and demonstrating his rehabilitation to officials, the prison priest is outraged at the effects the program has on him. The administrator explains that since Alex is incapable of committing a crime, he is a true Christian. In response to this, the priest explains that he has no choice and therefore cannot be “good.” It is possible that this is addressing the idea[footnoteRef:7] that fear of negative repercussions such as Hell or negative reactions from a God figure do not suggest good nature, merely a concept of protecting oneself.  [7:  Schroeder 2015] 

	In turn, looking further into who Alex is and his personality leads one to believe that he represents sin and badness in humanity in general. Being that he is paired with his snake, or serpent, which can be considered Satan,[footnoteRef:8] it can be deducted that Alex is intended to represent sin and badness as a whole. It is unclear throughout the film if the viewer is meant to sympathize or relate to Alex as a character and person. One can only hope that Alex is too purely evil to be able to relate to, but he does represent the intense need for human beings to have freewill. Despite everything we have seen Alex do, we feel a bit sorry for Alex after he goes through what he does in conditional therapy. Watching him lose his freewill and having his own thoughts making him physically ill is an intense punishment, and one that even one of his victims considers to be incredibly harsh. Much like the serpent and Satan, Alex utilized trickery to achieve his goals of wickedness[footnoteRef:9]. Using the kindness of strangers against them, he knocks at doors in the middle of the night and states that a friend has been badly injured and he needs to use their phone to call for help. Realizing the kind nature of many people, Alex took advantage to gain access to their homes and commit horrible crimes against them, even killing one woman. All of these acts were committed because Alex simply wanted to in acts of aimless violence.  [8:  Revelation 12:9; 20:2]  [9:  Genesis 3:1] 

	In Stanley Kubrick’s A Clockwork Orange, the juxtaposing nature of multiple elements of the film invite the conclusion that it is a true expression of good versus evil and the necessity of both. The moral values of the characters and us as viewers are dissected as we are forced to face the same moral dilemmas. We witness Alex, our narrator, a young man with intense love and respect for the arts, whose internal dialogue is one that can resonate with us. We get to know Alex so well that we almost sympathize with him after he is released from prison, despite all the terrible things we see him do. The conflicting images and sounds that are heard throughout the film even each other out. Images of intense violence topped with cheery, lighthearted music, the song Singin’ in the Rain being sung by Alex whilst he physically abuses a married couple. After being tortured by his own mind and the effects of the now hated Beethoven, Alex throws himself out of a window in an attempted suicide. When he wakes in the hospital to find the conditional therapy is gone, a manner of himself effectively dies and he is reborn.[footnoteRef:10] We cannot help but feel happy for Alex when he announces that he has in fact been cured, and he can finally feel like himself and enjoy Beethoven once more.  [10:  John 12:17] 

	Kubrick’s attempt to show us the effects of blind faith and scare tactics of religion, as well as the intense morality that mankind possesses is an intense cinematic ride. The necessity for freewill and for goodness to come from within is clear when genuine illness comes from stripping away a man’s ability to choose for himself. A lack of option does not equate to goodness, and control by fear does not equate to obedience. Good versus evil and right versus wrong is evident in the constant contrasting images and sounds that we are exposed to. Despite the onslaught of explicit violence, this is not altogether a difficult movie to watch. The ways in which we feel towards Alex are a mixture of disgust, hatred, confusion, sympathy, and happiness. He represents every aspects of human nature from its most wicked to its most good and happy. Kubrick created a film that demands conversation and reflection both from a religious standpoint and from a personal, moral standpoint. Ultimately, we learn that true goodness needs to come from a genuine place within us which cannot be forced.
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