Name: Emilija Vaitkute
Student id: 2502419
Course title: BA Surface Pattern and Textiles OR BA Design Crafts
Module: Ways of Thinking (ADDA4022)
Tutor: Menna Buss
Task one- Manifesto – words 503
Task two- Observational Writing- words 508
Task three- Practice-based writing- words 

My Manifesto:

1. A persons creativity can never be copied.
2. Allow passion to drive your talent. 
3. Your art can be anything.
4. You have to be honest with yourself.
5. Art is universal it can be put into any form.
6. You are creating for you, and no one else.
7. Art doesn’t always need a meaning or message.
8. Just because someone doesn’t like your art style, doesn’t mean you need to change it.

2*None of us are talentless, plain and dull. All artists have a different voice, minds and beliefs, many people have been told that their works look simple and easy to replicate. What people tend to miss out on is that in order to have talent you must have the passion to create, if you don’t have the drive then how are you meant to make something extraordinary, something unexpected. The book failure by Lisa Le Feuvre highlights how artists are afraid to fail, the art industry can be so harsh the academicians alone have rejected around 3000 pieces that they thought don’t fit in with the criteria. Of course, modern artists will have a fear of failure if the stakes are so high. ‘For an artist to place a work into the world is to lose control.’ - Le Feuvre, failure published in 2010. This line in the book really stood out to me, it really reflects the life of many artists, we all want to lose control and have freedom of speech when it comes to our art however failure always be and the back of every artists minds.

5* When people usually think of art, what comes to mind is usually paintings, or metre long murals locked away behind glass in a gallery. What people fail to notice is that art could be as simple as thread stitching through yards of colourful hand-crafted fabrics by the hidden designers, or words being beautifully painted over a blank page creating lively images in your mind. Between the years of the 1900- 1937, Russia went through a panorama period of modernism. The association of poetic language was a massive impact to this movement, three talented writers; Yuri Tynianov, Boris Eichenbaum and Roman Jakobson had developed the critical theory of Futurism, concentrating on the subject of literary style. 

7* A story could always be found in art, no matter if it was intentional or not. A trend I’ve noticed is that most artists start with the story or message before starting their piece, but why can’t the create for creations sake. Ways of seeing, a book written by John Berger is a book that was created to lead the charge for the BCC show as he thought that he show didn’t allow to properly express his view due to bad airing timings. In the book he highlights how artwork can be perceived in different ways based on settings. He talks about how easy it is to often miss the bigger picture in art as art critiques are often more focused on the colours and brush strokes. As a society we collectively gravitate towards the most known painting such as the ‘Mona Lisa’ and ‘The starry night’, however the artists behind those painting grew to create much more important things, Van Gogh said himself that ‘The starry night’ was his least favourite painting, because it was too abstract and far from reality. But the reason it became so popular was because of the symbolic meaning behind it. 
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Observational Writing:
Constellations, by Zhao Zhao 
[image: ]
Fig. 1. 
At first sight it looks like a sheet of glass with bullet holes through it, but when you look at it closely it’s a sheet of silk with hand embroidery. Zhao Zhao also known as Ai weiwei’s assistant, expanded on the themes of nature and destruction, memory, and the painstaking process of reconstruction. The reasoning behind him sing shattered is because it resembles his intent to transform remnants of violence into a narrative of historical reflection and resilience.
‘Constellations’ contrasts the fragility of glass once the glass breaks it is cintrasted with the strength of the adhesive, that mends it. The reconstruction of the shattered glass is not to hide it but to simply highlight the damage it’s been through. Each crack and scratch shows all the trauma the glass as been through. This is how Zhao Zhao has represented such a simple visual into the representation of time and memory, this invites viewers to figure out what story matches with the fragment of glass (silk).
The decision to make the embroidery thread visible, is important, because it serves a map of trauma, marking each crack a mend with a tangible solution. Rather than hiding the damage, he highlights it turning it into a key part of his work and the works overall aesthetic. This approach challenges the traditional way of mending, which is typically to hide the damage instead of highlighting it like Zhao Zhao did, he embraces imperfections as the fundamental human experience, celebrating the beauty of complexity that can arise from traumatic and destructive experiences. 
In addition, Zhao Zhao’s choice in the title of his work ‘Constellations’ adds another layer of meaning, usually when we think of constellations we see a group of scattered stars across the sky being connected dot to dot to compose a constellations, well Zhao Zhao linked this to the fragments of glass being brought together to make an unfiltered piece. The title suggests a sense of order and structure emerging through the chaos and destruction. Hinting that you can always find beauty in destruction. 
Moreover, his work also hints towards the themes of censorship and control from a larger system. The broken glass represents the broken promises and silences voices or even supressed histories, and the repair of the glass could symbolise struggling to reclaim and remember. Zhao Zhao has rebled against the law before. Part of the series of constellations Zhao Zhao purchased a gun which is illegal in China and shot into sheets of glass. All this glass work was in fact inspired for one of his own traumatic experiences, be for the ‘constellations’ series dropped Zhao Zhao unfortunately got into a severe car accident resulting in him smashing is head into the windshield which is what inspired him to use glass as a material. And for this specific piece he hand embroidered with the help of his mother the patterns of shattered glass.
In conclusion, Zhao Zhao’s ‘constellations’ is a powerful thought-provoking artwork. The shattered glass invites viewers to share their complex memories of trauma and complexities.  
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Through this semester there has been a lot of trial and error when it came to the brand-new techniques I was learning. One that really stood out was clear discharge printing, i found it interesting how the paste could strip the colour of the fabric the steps to do this process is; mix 80g of solvitose thickener, 20g of Decrolin. Mix until combined, then add to a screen and go over it a couple times. For fabric any colour works but i found black the most appealing since the was a better contrast. Allow it to dry completely before steaming the fabric for 20 minutes, then rise in cold water, then a hot wash with metapex 26 detergent for 15-20 minuets until fabric is odour free. Rinse off the detergent with cold water, dry the fabric then heat press. I found that, when not taping the fabric to the table it folds onto itself transferring the paste and ruining the print, another thing is when passing the paste through the screen the gaps go from a light shade of whatever colour fabric you're using to a darker version.
(share photo here)
 However, sometimes when passing the paste through it may look streaky but a mistake I constantly make is that I go over it more or I put more pressure onto the screen which makes the paste bleed out. What went well was that this process is straightforward with the measurements, what I did differently from when I first tried this process was to allow the Decrolin to dissolve in the solvitose thickener which made the paste more smooth and less grainy. Which overall made my print crisper. Despite the horrible smell the process is quite relaxing and therapeutic. 
An artist that uses this process is (I cannot find an artist)
I’ve done multiple trial and errors with this process and found that layering reactive mono printing on top of clear discharge it creates a beautiful contrast between the colours and I defiantly will use these two processes together. 
Insert photo of two processes together)
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