Title: What is the role of the designer in the 21st Century and how this role might change in the next 10 years? Discuss your ideas with reference to two practitioner or thinkers discussed in your lecture strands.

Student Name: Anita Madan

Student Number: 1702280

BA Course: Surface Pattern Design

Word count: 1925 words

Tutor’s Name: Julia Lockheart








[bookmark: _GoBack]The fashion industry’s colossal fabric waste and pollution created by the want of fast fashion has resulted in it being one of the biggest environmental polluters and has no intention of stopping. This study explores the work of contemporary textile designers and their vision of mending and upcycling garments to produce less unnecessary waste to the environment. Also, in this study I will discuss the visual and theoretical teachings of the traditional Japanese mending technique of Kintsugi. I will look at how these can relate to the modern consumer and how the loss of connection to our belongings results in a huge environmental impact. 


One of the reasons I think it is such a struggle to upcycle material now is because it is cheaper to manufacture the many, man-made hybrid fibres than to collect, mend, remake and recycle old garments. It is more expensive with the cost of land, farming and labour to produce natural fibres for the textile industry. But Cradle to Cradle has managed to understand this and has shown how the materials can be redesigned and used as separate components from upcycled fibres by working with Teijin, a Japanese clothes design company. This company manufactures their own material for marketing clothes as well as creating an Eco-Cycle program where their worn-out products are the given back to them to break down through many processes to end up with a material that is clean and refurbished so that it can be redesigned by Bakker (2010). This idea of up cycling materials already shows that it is possible to recycle this chemically made fibre like the polyester that Teijin used, as they are able to disassemble it from the cotton and up cycle Bakker (2010). Even though the process to create polyester takes a lot energy and is dangerous if the chemicals that are given off are emitted into the air and the environment, Edward (2016) as long as there is a way to up cycle these chemically man made materials there may be less production happening in the future and more companies looking into upcycling the man made materials.  For the future, I know that Teijin developers are hoping that this Eco-Cycle will become written in Law, Teijin (2007), to stop major companies skipping over an integral part of development for the future which would be likely to burn a hole in their pockets.  When society is still in a state of throwing away unwanted garments, at least the fashion industries biggest material producers will be developing and following the idea that materials should be able to disassemble easily by contributing the idea in the early stages of design as many products are made up of resilient hybrid materials, McDonough and Braungart (2010).  Cradle to Cradle state that ‘The...Vision is that products should not merely be recycled, as this will only postpone their inevitable decline towards landfill or incinerator. Instead, products should be upcycled, meaning they should be re-processed for use at the same level of application’, McDonough and Braungart (2010). Hopefully upcycling the fibres can reproduce new sustainable fashion for the future. Sometimes the idea of upcycling is flawed due to the fact that many designers don’t know the material properties of the products they are ordering. It’s also difficult to find a reliable supplier that is onboard with the idea of cradle to cradle, using biodegradable fibres and being able to disassemble due to them being ignorant of the idea and the future of sustaining the environment and saving it from more destruction, McDonough and Braungart (2010). This will only be possible when the foundations of the ideas of Cradle to Cradle are embedded within all supplier manufacturing companies either through their ignorance being enlightened or by laws being passed to support this.
 

“To repair with gold; The art of repairing metal with gold or silver lacquer and understanding that the piece is more beautiful for having been broken” (Farlex); “the art of Kintsugi makes an object that is broken to be loved again, a rebirth” (Bartlett, 2008, p.). “The kintsugi method conveys a philosophy not of replacement, but of awe, reverence, and restoration”, Smith (2015). That these days objects won’t be seen as “the general Western consensus on broken objects is that they have lost their value”, Smith (2015). It is so beautiful and vastly wanted that people would purposely break bowls to have it mended in the kintsugi way.  Christy Bartlett mentions that the broken vessel now pieced back together has a new appeal before and after the incident of damage as it has new meaning and story ‘In its rebirth it assumes a new identity that incorporates yet transcends the previous identity’. (Bartlett, 2008, p.12.) I think that the connections and emotions that she mentions which are associated with an object, are uncommon in the modern world because things are not being made to last or are too expensive to mend so it is easier to throw something away because we don’t know what to do with it or how something can be loved when it is not the same as before. I think this is a sign that society needs to be made to realise how they can see broken objects in a different light, and many designers are pushing the boat out to incorporate new possibilities. This is where the textiles practitioner Tom of Holland is on board with this approach as he is working with many vintage clothing businesses and everyday consumers who want their clothes to be mended. A strong part of Holland’s (2017) work is to write a blog evolving around the stories he hears through his mend and repair service that encourages people to take care of their shop bought clothes, not to throw away when damaged or scruffy, also to tell the stories behind the threads. These two practises both relate to each other by making the imperfections shine. Even though Kintsugi began as early as the 16th century and focuses on the mending of ceramics, I still believe its stories of the new love the owner has for that object from the mending of it (Iten 2008). It has a strong link to the way Tom of Holland, a contemporary textile practitioner, views his work with mending peoples beloved garments. I think the key idea that is presented within both practises is to make the imperfection ‘a fault, blemish, or undesirable feature’ (Dictionary,2018) the main focus and most desired part of the newly mended possession. Tom of Holland clearly states this as he mentions in his own words “By exploring the motivations I favour not the new and perfect but the old and imperfect, as that allows me to highlight the relationship between garment and wearer” Holland (2018). This makes a huge impact on the movement Holland is pursuing, the actual visibility of the repairs, but it also shows that the craftmanship of repairing clothes is coming to light due to consumers growing disaffection with the fast fashion culture. Holland (2018).


We need to look at how, over time, new generations don’t have connections to their belongings. When an object does not have any sentimental value to us this allows us to throw it away and I think this is the reason for such a substantial proportion of waste in fashion items and accessories. I think one way to tackle this is to look at makers who talk about material with a memory or attachment. For example, Angela Maddock is a key textile artist and prominent Knitter as it is the basis of her portfolio of work surrounding the notion of “how materials affect our well-being and our connection to one another through the motion of knitting” Maddock (2018). I see the idea of knitting as a constructive process that allows you to spend the time to learn and think with others and feel the connection between you and the process.   “To knit for another is an exchange of time and emotion. The knitted garment is freighted with meaning; not always welcomed it nevertheless embodies care and desire and implies a collapsing of distance.” Maddock (2018). This suggests that if consumers took the time to make or knit their own garments, they would feel an instant connection to the piece and throwing it away would be difficult as they would be reminded of the time and effort they put into making it. When they realise the dedication the maker has put into it, I feel they are more likely to find ways of remaking or repurposing the item after it has lost its aura. The intimacy that you connect with through the piece also reinstates its mark of ‘cultural value’, Maddock (2018). “Cultural values are the core principles and ideals upon which an entire community exists.” (2014) this could be the tone in which to turn a community into a vast network of consumers turned makers to tackle the astronomical devastation of fabric waste and fast fashion. 
This is something that can be incorporated through mending like Tom of Holland but also Celia Pym whose work steps forward in underlining how we can push this idea of holding on to and giving our clothing a new cycle of life and looking for a wider audience for this craft to be pursued by. Pym’s hopes are “that to be able to interrogate the owner of the garment piece and how she can find the vulnerability and be able to repair it” Panzeri (2016). “An ordinary piece of fabric is transformed into a work of art” Pym (2018). She has stated this quite clearly in her work which can be understood to represent a change in how we see our clothing and the potential it has for reimagining when we think its appeal is at an end. The proposal behind it is substantial but as a consumer of today it’s hard to turn a practical skill of darning and sewing into what is consumed today, however the idea can be reimagined into how the garment can be broken down, pieces detached or tucked or given a new neck. There are so many possibilities for the user to pursue and who’s to say that not everything can be mended or changed. 

 As a future designer and along many others in the industry we need to make upcycling a trend!  Trends in the fashion society are quickly found and discarded, so I see it as a challenge for the designers in 10 years’ time as to how the idea of imperfections, disassembly and upcycling could be trends that are constantly revolving through trend after trend. There’s nothing to say that these are the future underlying factors to every trend, it’s how can it be implemented subtly to the trendsetters. Maybe it’s a case of looking deeper and seeing what can be done with the fibres themselves. How can we bring two different fibres together without blending them into a hybrid? I see this is already at the beginning stages now and hopefully in the future most manufactures can incorporate this into all fabrics made. Can there be a new way of extreme weave that is so taut that it is impossible for the human eye to detect that it is woven so when it becomes unwanted, we can disassemble it easily and start to build something new? I think this will come from the development of disassembly that the new designers who are graduating now will have a focus on and make it a key component for their own development into their design journey.
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