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Although | have ultimately steered
my project in another direction
contextually, | feel that making this
dummy book has been a valuable
experience regarding formatting,
nonetheless.
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The poetry of Walt Whitman, is work that | am
fairly familiar with. As a result, | feel a certain
connection to this poem in particular, which | feel
will drive my project forward and grant me a sense
of purpose within my work. | have created a digital
copy of some old notes of mine on this particular
poem (with some updated notes and views on
certain lines). This will be on the following page.



As Consequent Etc

Walt Whitman

As consequent from store of summer rains,
Or wayward rivulets in autumn flowing,
Or many a herb-lined brook's reticulations,

Or subterranean sea-rills making for the sea,

. : (Not safe and peaceful only, waves rous'd and ominous too,
Songs of continued years I sing.

Out of the depths the storm's abysmic waves, who knows whence?
Life's ever-modern rapids first, (soon, soon to blend, s Y

With the old streams of death.) Raging over the vast, with many a broken spar and tatter'd sail.)

Some threading Ohlo's farm-fields or the woods, Or from the sea of Time, collecting vasting all, I bring,

s A windrow-drift of weeds and shells.
Some down Colorado’s canons from sources of perpetual snow,

0O little shells, so curious-convolute, so limpid-cold and voiceless
Some half-hid in Oregon, or away southward in Texas, ' ! P !

Will t little shells to the t ft les held
Some in the north finding their way to Erie, Niagara, Ottawa, 1l you not fittle shefls ta the tympans of temples held,

Some to Atlantica's bays, and so to the great sait brine. Murmurs and echoes still call up, eternity's music faint and far,

, . Wafted inland, sent from Atlantica's rim, strains for the soul of
In you whoe'er you are my book perusing,

the prairies,
In I myself, in all the world, these currents flowing, P

Whisper'd reverberations, chords for the ear of the West joyously sounding,

All, all toward the mystic ocean tending.

: Your tidings old, yet ever new and untranslatable,
Currents for starting a continent new,

Overtures sent to the solid out of the liquid, Infinitesimals out of my life, and many a life,

For not my life and years alone I give--all, all I give
Fusion of ocean and land, tender and pensive waves, ( Y Y 9 ! give,)

These waifs from the deep, cast high and dry,

Wash'd on America's shores?
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With this shot, | decided to work with the fade into white already
within the frame. | liked the natural boundary that the foamy sea
water created, and wanted to use this to play into the white pages
of my book design.

Following my decision to
have studio shots in colour
and ‘site’ shots in black and
white, | transferred this shot
to a black and white format,
and resized it to suit the A5
pages that my photobook will
be presented in.




A Change in Shoot Style...

Whilst | would still like to continue with my on-site shoots
at different coastal locations, | decided that another
option for photographic production would be the
collection and arrangement of objects | found around
these locations whilst completing these primary shoots.

| decided that | would set up a mini studio shoot at home,
so that | could photograph each item at close range in
order to capture each in thorough detail. | ended up
collecting mainly pebbles and small shells, so these were
the items that made it into my shoots.
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| am much more pleased with the outcome of this shoot as opposed to my previous on-site shoot. | have realised
from this shoot that | would like to focus on shooting flat, full frame images that capture patterns and marks of the
rock faces. | will likely include the right and left image in my collection moving forward.




Erik Kessels

An artist whose work | find to be good
inspiration is Erik Kessels, and his series of
projects, numerically ordered, under the
repeated title In Almost Every Picture. Each of
these, follow a different theme, but are linked
through a consistency — of some nature —
within their subject matter. This is an
intriguing concept for me, as | feel that the
idea of a large number of images, each with
their own uniqueness, yet all sharing a
common trait, will lend itself to the ideologies
of my own project.

Therefore, whilst my final work will
presumably be incredibly different to that
belonging to Kessels, | feel | have this
particular inspiration to thank for the idea of
creating a cohesive nature within my
photographic work.

Eric Kessels’ work In Almost Every Picture #13, focussing on
photographs with the photographer of each image’s hand in
the frame.



Font Types

Initially, the idea | had for the presentation
of text within this project was to hand write
the notes/sentences included on the
pages. However, after studying the work of
some other artists, | am now considering
the use of typed text.

The font | am choosing to continue with
will be Adobe ‘Plantin’ (which is very
similar to this font Times New Roman)



y g o4 — —— This has since changed, as | hope to now
R ke produce my bookin black and white
exclusively.

As | began to produce the images from
my small studio setup, | realised that
whilst | liked the results, | was leaning
towards a more uniform use of ‘on-site’
photographs. This being said, | have
decided to continue to shoot this style of
images, and they will remain in black and
white format.



Brassai - Graffiti

Whilst this work by Brassai follows a much different theme to my
own, | was intrigued by the similarities between the content of his
photographs and my own within this project. We seem to share a
similar attention to the details of surface details across rock
surfaces, and whilst his focuses more on the intentional addition
of marks and scratches and human interference with surfaces, |
still feel this idea of permanent scarring of otherwise hardy
objects is reflected within my own work.

| would like myimages to have a less contrasted, sharp editorial
style to them, and instead leave them as more flat, naturally
defined photographs.
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Here are a few of the edited images from these two shoots. | have edited a lot more than just three (around 20), but
for the sake of saving space, | will include the pages/images | choose for my final photobook at the end.




Paloma Wool

| came across a project by Paloma Wool, “which is
about getting dressed and the space and ideas that
are created around the act of getting dressed”.
Whilst the content of this project is intriguing
enough alone, what caught my attention initially
was the methods in which the artist collects and
displays this work.

Wool uses a binder/folder technique to arrange and
store the variety of sizes and mediums that this work
is produced in, a technique which, to me, seemed
worth considering for my own project.

This idea reminded me of a more personal link
(mentioned later-on) to photobooks and got me
thinking about the use of ring binding and
document-like work, as a way to present my
photographs.
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| printed a dummy book using a typical printing paper, in order to
test sizing and format of my images. From this | have gathered
valuable information for the development of my project. For
example, | now know that | will be looking for a higher gsm
paper, | would prefer to not use a ‘full bleed’ format for my
images, and may need a slightly larger page size (this would
mean | will likely need three rings rather than two).

SRR

Revisiting Use Of Text

After developing my project further, |
have decided against the use of any text
within my photobook. Whilst at first, |
felt this might suit the nature of the
work, following the creation of my first
dummy book, | have realised that this
may take away from the simplistic,
minimalistic photographic display.



Changed
this anyway

Matt Fibre 200gsm A4

Matt Fibre 200gsm A4




Hahnemiihle Photo
Everyday Inkjet Paper

The Quality Choice For Everyday Printing
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| really like this choice of
paper, as it seems to produce
an organic, slightly grainy
image when printed on. | feel
this suits my range of
photographic work well (final
work will not include the
images on the left).
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After printing out my pages, | have decided
not to attach masking tape to the edges,
as | feel this would not suit the nature of
the work. Whilst this was the case with the
inspiration/originals that | used to make,
this would not suit this updated, more
mature version of the work.




| created a white
base page on
Photoshop with
4.71x6.0 inch
dimensions.

| then placed each of
my images onto this
template in-turn, to
produce each page
for my book.

Each page will be
single-sided,
meaning that each
photograph will be
assigned its own
page. This also suits
the paper type | have
chosen.

A

6.0 inches

\4

4.71
inches




| then made a new A4
sized document on
Photoshop and
added two of my
book pages to each,
as this optimises the
printing capacity of
my work. (This also
reduces the amount
of paper | will need to
use, therefore saving
me money (in
theory)).

Adding thin grey
template lines allows
for a simpler cutting
process post-print.




Once my pages were printed
and cut, | then faced the
decision of how many rings
to bind them together with.
As | have slightly sized my
dimensions up from a
previous dummy book where
| used two (that almost
needed three), | felt that
three rings would probably
be the most sensible choice
for this size.

The next step is to punch
three holes in each page.
This will potentially be a very
time-consuming step, but
I’m hoping that it will be
worth it for the final results.
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Binding My Pages

| measured my
punched holes to be
in the centre of the
white border on the
left-hand side of my
pages. | measured
1.45cm in from the
left-hand side and
made a mark, as this
is where the right-

hand side of my hole
punch would need to be placed (rather than the exact centre). | then

measured the top and bottom holes to be an inch from the top and bottom
edges of the page, and two inches from the centre hole. | chose to space
them in this way (rather than spacing the three holes equally from the edges
and eachother) as | felt this would ensure the edges of the pages would not
bend too much and mis-shape the book. This was, as expected, a very time-
consuming process. However, having spent about two hours completing all

28 pages, three holes in each, | ended up being very pleased with my
results.
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Considering A Cover

As an ode-to the roots of this project within my childhood, | wanted to finalise the makings of this
book with a hint of the original materials. For some of my original childhood photobooks, we would
source the covers from scrap materials or fabrics that were no-longer needed from around the house.
In this way, | wanted to give a nod to this idea, but also ensure that my newly made photobook would
display a sense of maturity and progression from the time its predecessors were constructed. | also
wanted to make sure that any nod to this idea would not seem too ‘tacky’, and so | considered ways |
could build upon this concept without it being a direct copy.

After discussing this with a lecturer and a number of my peers, | began to warm to the idea of a cloth
cover, in the form of a wrap, rather than a two-piece punched cover. This would air to the idea of a
concealed series of documents whilst also gently referencing the history of my photobooks in a more
nostalgic than tacky way. | also thought this would create an interesting contrast when considering
the solid, weathered and sturdy content within my photographs. This juxtaposition will hopefully allow
for the consideration of my intended theme of scars and the journey through human life, and how
even these age-old, rugged cliffs and stones deserve a gentle, respectful resting place, just as
humans do at the end of a long life.



Potential Fabrics

Following this concept, | considered the type of fabric
which could best convey this for use as a cover. ldeally, |
was looking for a plain, non-fuss cotton, linen of woollen
cloth, as | felt this would potentially allow for a less
‘flashy’ cover and not divert attention away from the
purpose of its nature.

| came across this plain white cotton fabric, that had
coincidentally been being used to bundle-up some
larger sea-shells through their transport (from a holiday
destination | can no-longer remember).

| decided to attempt to cut this to the shape triple the
width of my photobook, so that when placed in the
centre, a left and right flap could encase the book. This
would be a subtle nod to the finality of a life lying
enclosed in the fabric of a coffin (which | realise sounds
a lot darker than | intended, but does convey the correct
emotion nonetheless).




The last task | faced in order to
complete my photobook, was
the addition of a title to my
cover. | had previously had the
idea of using a set of stamps
that | have to do this, so
decided to test this out on
some extra material | had left
after taking what | needed for
the cover.

| began with the lowercase (and

physically smaller) alphabet,
but found that the definition of
the letter did not show up well
and was slightly distorted by
the fabric. However, when |
then tested the larger capital
letters, | found that these
provided a much bolder, well-
defined lettering. | also realised
that | would need to wipe down
the edges of each letter, to
ensure a cleaner outcome.
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The following 28 images (presented in the relevant page format), make up the content of my photobook. Each page
depicts a new rockface located at one of the coastal sites | carried out my shoots. | am very pleased with the way my
photographs turned out, and their ability to come together and create a cohesive narrative within a photobook
format. | have thoroughly enjoyed the process of planning, designing, testing and constructing my photobook and
feel | have developed a number of skills with each of the new challenges | have been presented with throughout the
project.
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Conclusion

This semester, we were presented with the task of creating a photobook. My intention for this project has been
to explore the human experience through the narrative of the terminus of a river at the sea, and considering
the final outcome of my work as a whole, | truly feel | have done this justice.

My work, entitled Terminus, delves into the profound narrative of life’s journey, portrayed through scarred rock
faces and imperfect surfaces. Sourced from local coastlines, these images mirror the scars accumulated
throughout human life, each pockmark telling a unique story of resilience, endurance and growth.

Throughout this project, | have developed a range of skills, some of which | had previous experience using, and
some which have had not encountered before. | quickly discovered that with each new step, came a
corresponding skill that | had to develop in order to progress in a manner that my work required. | feel | have
gained a great deal of knowledge and knowhow that, had it not been for the challenges faced throughout the
course of this project, | may not have had the chance to accumulate and develop.

All-in-all, whilst many of my ideas have changed and adapted throughout this project, alongside concepts
that | have woven into my work in a manner that harmonises with the subjects well, | feel the results that | have
presented are an honest reflection of my efforts to produce work that | can be proud of.
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