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	Code / Ref
	 Title / Group / Language /  Date
	Remixer
	HT – Field Notes
	HT – Instrumentation / Notes

	TR122-08
	Gitare na Congo 
 Zande / Bandiya
1952
	
	It is in this Northern district of the Congo that the art of blacksmithing is unsurpassed. The decorative spears and knives are the pride of the people and feature largely in the list of social and marriage    gifts between families.

	Topical song with Kundi vertical angular harp, 5 strings.


	TR052-11
	BaNakatekwe
Aushi
1957

	
	BaNakatekwe, the "Champion", does not delight in having children-   no, only in money."
''Champion'' is one of the local synonym for “prostitute.''

	Topical songs with guitar, bottle and clapping. Stephen  Tsotsi  Kisumali  and  2 friends.

	TR052-12

	Nalinamayo nshale chula
"When I had  a  mother,  I  did  not starve."
Aushi
1957



	
	The main theme is about his   mother, and he continues: "My mouth should not get excited and   curse people because some of them arc gentlemen, and better than myself. Even in the presence   of   all you people, I should still be   myself. I am very pleased to see this "Bwana", as he makes it possible for me to have my songs recorded."

	Topical songs with guitar, bottle and clapping. Stephen  Tsotsi  Kisumali  and  2 friends.

	TR035-01
	Moyo wena Luluwe
Luba/Lulua
1957


	
	Lulua Freres and group of Lulua men and women.

	Bitanda kakunda dances with two  Chizanshi box mbira, 2 basket rattles, whistle and hand clapping.

The scale of these two instruments is not clear from these examples. It would appear to be heptatonic in one case and hexatonic or even pentatonic in the other. The fact that an adequate number of intervals exist in the lower   octave and are not complete in either, argues an ability to think heptatonically.




	TR024-02
	Lalala lise
Zande/Vongara
1952

	
	Work song for riding and driving tamed elephants to the water.

Songs learnt from the original Indian trainers who came across to Africa from India with Indian elephants when the experimental training of African elephants was begun in N.E. Congo in 1910. The songs taught local Zande mahouts or trainers (locally called Cornac) gave survived though local words have partly replaced the original words of the Indians. The original Indian mahouts impressed upon the Zande the need for singing to their elephants, an instruction they have never neglected. 
	Cornacs 

	TR124-05
	Veru 
Alur
1952

	
	The Alur are one of the great Lwo groups of tribes and are found both in Uganda and N.E. Congo.
	The instruments played by the Alur are typical of the congo family of Likembe, or box Mbira

Likembe and a struck stick 

The treble Likembe is called Natine and the bass Minu an octave lower.

	TR126-07

	Aiba mange kimiango
Buudu
1952

	
	Chief Baonoko and Buudu men.

This Buudu tribe is said to have come across the savanna along the northern edge of the great   tropical lturi forest from the Ruwenzori mountains in the east to this present locality in north central Congo. On their way they are said to have become much influenced by the Mbuti Pygmies, several of their songs and dances closely resembling those of the dwarfs.
Their pet name for the pygmies is ‘Batikitki’.

	Party dance, with 2 pod drums, 2 slit drums, 2 conical laced drums, ivory horn and basket rattles.


	TR035-07
	Jirigaya dya kabongo
“This is my home."
Luba / Lulua
1957


	
	
	Song of greeting with 2 Madimba xylophones,
1 ligazi basket rattle, 2 gobelet drums, closed, weighted, pinned and hand beaten.
Group of Lulua men and women.

The buzzing tone quality of the weighted drums can be discerened




	TR180-11
	Kambula
Luvale
1952
	
	Kalwena,  Kazobu  district,  Vila   Luzo, Angola.
	Two Katchatcha dances, with Katchatcha mbira with bamboo reeds resonated on top of metal petrol drum and struck metal.
Group of Luvale  men.
Chikele Kele is the alternatjve name for the Katchatcha  mbira. The seven reeds are tuned with paste or wax beneath their tips.

The rhythm set by the struck metal is the common southern Congo rhythm.



	TR183-01
	Mutolo wa mashikini
“The Orphan”
Luba
1957
	
	When asked why they played music like this, they replied,
 “To give our hearts courage.”

In view of the severe troubles with which they and their people were to be confronted in the the years ahead, one can only hope that their music did indeed give them and their families that courage to face their ordeals in the Kasai and the Katanga so shortly to overtake them.

The music is sometimes played to the “sultani”, the chief, ‘in order to to refresh his spirirt’. Nyundu Gabriel said that when he was feeling sad, tired or depressed he would play this music to cheer himself up.
	Self delectative song, with side blown flute and Chisanzhi.

This rather unusual duet played by two elderly men on Chisanzhi and dilele muenge flute is remarkable for the musicianship they display. 

	TR40-04
	Wenda Nemukwene Wa Mundinga
"If you walk with your friend, tell him to walk discreetly."
Luba
1957

	
	The actual words as given were: “Tell your friend quietly and not look up.”
	Self-delectative song with 1 chisanzhi mbria, 1 side-blown transverse flute, voiced note by the flute blower.

	TR177-10
	Dyibwe dyamblue kabanda
Luba
1952
	
	“There is an ant which carries a box on its head, just as Europeans carry an aeroplane and as a lorry carries stones and stones carry the lorry.”
	Topical song with 2 likembe mbira (tuned an octave apart) and wooden clapper.

	TR120-11
	Dzoli
Medje
1952
	
	
	Topical song with Neikembe likembe.

An attractive little falsetto song to a rippling accompaniment typical of the instrument. 

	TR178-11
	Kemai
Luba
1952
	
	
	Instrumental piece with two Chisanzhi Likembe. The higher one: Chisanzhi tendo and the other, an octave lower is Chisanzhi chineme. 

	TR126-11
	Maria Chibu
Bira
1952

	
	This is an attempt to either transpose a well known guitar song to the traditional instrument of the district or is the original folk tune itself, The 
	Duet on the Likembe – Sanzo apido (treble) x 20 notes, and Sanzo ababo (bass) x 22 notes. 

The Sanzo ababo has a very wide bridge, 8.5 inches, possibly the widest of all the Mbira family. The notes do not take up all this space as a alrge gap of about 2” is left between the notes played by each hand. 

	TR177-12
	Muleygame Dibwela
Luba
1952
	
	“If a woman is supposed to work and yet just remains idle with her hands hanging, time will not wait for her.”
Chorus – “The brothers-in-law of my mother-in-law.”
“Les beaux frères de ma belle mére” was the translation given. 
	Topical song with Likembe mbira and wooden clapper. 

	TR125-04
	Ambele-o-iye
Mbuti / Pygmies
1952
	
	Moisi, Magdalena, and Teresa – Pygmie women. Clothed only in a small strip fo cloth each strung between the legs with each end supported by a waist band of bark string. Each had a single string of beads around the neck and black markings were painted on their faces and necks. 
	Party song. Snug by three very small pygmy women all crouching on the ground close together. Their songs, it is said, are composed mostly of vowel sounds or very simple words without much attempt to form a lyric.

These songs, they said, could also be used as lullabies. Bleat of a goat kid can be heard at the end. 

	TR125-06
TR125-07
	The Honey Harvest, with Sticks. 
Mbuti / Pygmies
1952

	
	These pygmies who live in the South eastern part of the Ituri forest, north of the small town of Beni are of the Mbuti tribe. They are small light coloured men, good looking and dignified in their bearing, far more so than the Nande, a neighboring Bantu tribe which exploits their activities in hunting and honey gathering, frequently taking from them by force or right more than half of what they catch or gather.
	Yodeling songs, with and without sticks. Instantly, at the sound of these pipes which they also play for dances the small men threw up their heads and with lips ex-tended as if making the sound”oo” produced yodels or other notes far more powerful than one would expect from ones so small. 

	TR039-07
	Dundu we, dundu makevata bina tauni
“Football, football is played in the town.”
Luba / Kasai
1957

	
	Large group of Kasai women and 5 men. 
	Topical football song with 4 goblet drums, closed, pinned, weighted, with mirlitions, hand beaten and pieces of wood struck together. 

	TR125-09
	The Antelope Hunt
Mbuti / Pygmies
1952
	
	Both versions of these songs song alike, but the singers insisted that they were correct for elephant and antelope respectively. 

This tribe of Pygmy men are the genuine pygmies of the Ituri forest in central Congo, of which there are three groups, the Mbuti, the Mbenga and the Tshwa. They live by hunting in the forest, by gathering honey and by barter of these products, meat and honey for grain and cassava with the Nande tribe of Bantu who live on the edge of the forest. They have a remarkable technique for killing elephants first hamstringing the animal. They are simple, dignified little creatures with amazing powers of observation and stalking of birds, monkeys and antelope in the forest. They live in the simplest of shelters and frequently move in search of honey and game. 
	Hunting song with 2 hunting whistles, drum and sticks.

The recording starts with the sound of Pygmy hunting pipes with which they call to each other in the forest while hunting. To prevent their cracking, the pipes are often encased in the skin of a wild pig’s tail shrunk onto the hollowed pipe while still wet. The cries and whistle are performed at the kill before they sing their song of success at the death of tembo, the elephant.

	TR039-11
	Kalele  kiwetu  yamba  mwana ambaya
Luba / Kasai
1957
	
	Larger group of Kasai women. The recording starts with the sound of the four women sounding and singing into their singing gourds. The vibration of their lips can be heard clearly in parts of the recording. The style of melody is typical of their district of origin – the Kasai province of Southern Congo. 
	Thuri dance with 4 singing gourds, 1 basket rattle and beating gourds with hands.

	TR180-13
	Mashine akwata ku mulwe-aye
“The machine caught him.”
Chokwe
1952
	
	“When he was working a machine caught him and he died.” The singers refer to a friend of theirs who died in an accident. 
	3 goblet drums, open pinned and weighted, hand beaten. 

The heavy vibration of these drums make a celeste with the voices. Towards the end of the recording the three drums are taken out separately which reveals the part each plays in the composite rhythm.

	Tr125-15
	Mbuti Hunting Cries
Mbuti / Pygmies
1952
	
	These cries, they said, were used when hunting the iddi, the small forest antelope, driving it into the hunting nets. 
	Leader Moke with Mbuti Men.

The hollow clapping sound was produced by the Pygmies slapping the hollow of their crooked arms held against their chest with their hands. This kind of clapping indicates pleasure or rejoicing and takes the place of the two handed clapping which they do not appear to use.  

	TR125-19
	Manatobo Kukwo
“Lullaby without words.”
Mbuti / Pygmies
1952
	
	They say it is sung any time during the day, 
	Mbuti women singing a lullaby. 






