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Abstract
This independent inquiry will focus on the effects of the subliminal and concerted efforts from big tech companies to strip away our digital freedom, or privacy as it’s more commonly referred to today, with a focus on raising awareness through media and highlighting the danger its very existence poses to democracies and free societies on every corner of the globe.




Introduction
[image: ]Figure 1

In the year 1990, a computer scientist by the name of (now elevated to Sir) Tim Berners-Lee invented the World Wide Web, a tool which has since been used in the creation of digital empires such as Amazon, Facebook and Google. The World Wide Web was initially seen as a force for information freedom and enlightenment, but as time passed it also turned into a tool for yet another form of excessive consumption to cater for a variety of our indulgent desires, “…grossly disfiguring the earlier dream of digital technology as an empowering and emancipatory force...”(Zuboff, 2019, p.11). I will use this piece to ask: How can this phenomenon be better understood for the purpose of application in the context of a modern technology horror film?
To achieve this I will use the prevalent previously established theories from a selection of writers and philosophers from the previous 250 years to first contextualize the subject and establish why I consider it to be something that is important to be made a topic of frequent discussion. The best approach for me to achieve this through my skillset is through a film. The important social question to inspire discussion in my film is this: How far are we willing to let people spy on us or collect our data for the sake of digital convenience or some perceived sense of safety?
There have been aspects of this issue which have been discussed in media on other occasions, so understanding the forms that this topic has taken in recent pieces of media is crucial when working on any type of production. These representations have different intents surrounding their message and the means that they have used to tell their story.
Ironically, the most effective way to spread a message far and wide across the world is through the use of the exact same digital world that threatens our very way of life today.
Chapter 1 – The Real
Key Thinkers:
Jeremy Bentham
Michel Foucault
Edward Snowden
Shoshanna Zuboff

This first chapter aims to set the foundations and current day ramifications of the death of our freedom in the digital age. 
Bentham & Foucault’s Panopticon 
The theory behind the Panopticon was designed by the philosopher Jeremy Bentham in the 18th century. The form of Bentham’s Panopticon was that of a new design for a prison with the threat of constant surveillance:  “The building circular... the cells occupying the circumference... By blinds and other contrivances, the keeper concealed from the observation of the prisoners, unless where he thinks fit to show himself: hence, on their part, the sentiment of an invisible omnipresence.” (Bentham 1843, p.96) 
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At its inception this design did not have the reception Bentham hoped for, with no building of this type being constructed in his life. It did remain a frequent source of discussion throughout the years and was brought back into theory in 1975 by the French philosopher Michel Foucault, with Discipline & Punish. On page 202 he spoke of the Panopticon now in the context of a mechanism or a machine, already hinting towards the sinister nature the concept of the Panopticon would take in the following 45 years.
“The Panopticon is a machine for dissociating the see/being seen dyad... an important mechanism, for it automatizes and disindividualizes power. Power has its principle not so much in a person as in a certain concerted distribution of bodies, surfaces, lights, gaze..”  (Foucault, 1975, p.202)
This is either Foucault’s interpretation of Bentham’s work with a rewording appropriate for his own time, or he could see the form that Panopticism was taking, evolving from an unadopted theory of architecture (ideally for, but not exclusive to prisons) with an emphasis on surveillance, to this systematic, mechanical concept that has swiftly encroached on our very way of being and our political freedoms.
Roughly 250 years after its inception, Bentham’s Panopticon is even more relevant now than it was at its birth. Foucault’s perspective on the Panopticon in the context of surveillance further serves the change from its original use.
The prison we have with us in the 21st century is invisible and far more sinister in its design than any other previous iteration of the Panopticon. It entices us with convenience, a feeling of integration and the ability to curate how others see you. The best thing is, it doesn’t cost a penny. But that does not mean that these wonderful tools come free: every Google search, Facebook message and picture uploaded to Instagram, says something about you that can be turned into data and sold on to advertisers or even political parties, but I’ll get to that later.
It is no prison in the traditional sense, there are no cells, no curfews – we are free to live as we please. But we are being constantly watched, in one way or another. If you have the means to read this digitally, then chances are there is an aspect of your life or personality that exists as data, available to purchase for anyone with an interest in people like you. We cannot see the warden, for they do not exist as a human being. Similarly, we cannot see their watchtower, for it exists outside of our perception and yet also inside almost every one of our homes.
In the context of the film that I wish to create, I am using this digitized concept of the Panopticon and manifesting it into a human being for the role of the antagonist, a seemingly omniscient hacker. The theory of the panopticon has been present for nearly a quarter of a millennium yet under the view of the digital age it has transformed into something extremely sinister.

Panopticism Under the Chinese Communist Party
“BIG BROTHER IS WATCHING YOU” (Orwell, 1949, p.1)
Since 2012, the CCP has been steadily tightening their laws surrounding their citizens digital freedom and surveillance. 2013 saw the introduction of a new law “that made the ‘spreading of false rumours online’ a punishable act, as well as the establishment of the Cyberspace Administration to conduct dataveillance in 2014.” (Martin, 2018, p.64)
In 2017, for the third year running China received the “World’s worst abuser of internet freedom” by the NGO Freedom House. Bear in mind it is an American organization, however impartial they aim or claim to be, but then again it is safe to say that few other countries in the world have such extreme internet censorship laws as China does.
China’s activities on the internet are deeply connected to its citizens day to day lives. The CCP have taken an increasingly ‘mechanical’ approach to Panopticisim, almost as though they have taken a leaf directly out of Orwell’s book, Nineteen eighty-four. ‘Re-education’ centres, concerted efforts to wipe out religious and cultural minorities and the forced harvesting of organs from political prisoners and undesirables. 
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The panoptic lens of the CCP is far from exclusive to the internet, with cameras dominating street corners in cities and a state of the art facial recognition software to boot. Other countries such as the United Kingdom, the United States and Russia during the cold war have experimented with some form of panoptic theory, but China in the past decade has moved sharply to the panoptic and totalitarian format for their government. 

Surveillance Capitalism
As the capabilities of the internet grew in leaps in bounds from the year 2000, we started down the path of complacency – through no fault of our own. We found every part of our life becoming more and more integrated to the internet and tailored for our convenience. I can order anything I desire online without the need for any human interaction, next day delivery or within the hour in the case of food. But physical belongings and sustenance are only a small piece of the puzzle, the most substantial aspect of our life to be digitized are our personalities and personal connections. Every one of these online interactions has now been monetized on a shocking scale. Every decision we make has value to somebody, only this value has been totally hidden from us. To paraphrase the psychologist Shoshanna Zuboff, ‘Why get angry about something we don’t even know exists?’
“Our output was asserted as “exhaust” — waste without value—that it might be expropriated without resistance. A wasteland is easily claimed and colonized. Who would protest the transformation of rubbish into value?” (Zuboff, 2014 , p.7)
Zuboff coined the term Surveillance Capitalism in 2014 and has been increasingly vocal on data privacy and the new dangers of Surveillance Capitalism sweeping societies' across the world since then. Since this transformation of mass data collection only rose to prominence in the last decade it seems as though everybody is at a loss as to exactly what to do about it. Many news articles on “big data” in the context of capitalism will begin in an attempt to define just what “big data”, suggesting we’ve been caught so off guard by this new technology that we don’t yet even have a solid definition for what we’re dealing with.
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“…Like an invasive species with no natural predators, its financial prowess quickly overwhelmed the networked sphere….” (Zuboff, 2019, p.11) and we have been utterly eclipsed in terms of our ability as a society to effectively start a dialogue for any meaningful change against this new branch in the tree of capitalism. Even in many of the worst cases of ‘capitalism gone bad’ with big oil and big pharma there have still been laws there to protect our interests and penalize those who would do harm to communities or the environment for the sake of profit. Granted, these laws will often be sidestepped though at least they exist. 
Unfortunately in the case of big data, the law is still in the process of being written or the punishment causes no harm for the accused. With the overwhelming financial power of the data companies like Facebook and Google the hope of a law being passed that meaningfully curbs their power looks bleak.
Excessive consumption has become commonplace in many countries across the world, so it’s no surprise to see that same intensely consumerist attitude to be adapted for the purpose of surveillance data. “Under surveillance capitalism, populations are not to be employed and served. Instead, they are to be harvested for behavioural data.” (Zuboff, 2014, p.7)
Though there are many companies that have made customer data their main export, Facebook and Google are, by far, the leading ‘retailers’ of these illicit goods in this extremely lucrative market. With their roots dating back to those dreamy and hopeful early days of the internet, for a long time the pair felt like those nice and friendly nerds in technology, changing the landscape of the digital world. As time has gone by and investigations and scandals begin to mount against them, that friendly reputation has evaporated, replaced by either uncaring acceptance or a weary and defeated scepticism.

Cambridge Analytica & The NSA
“if I wanted to see the content of your emails or your wife's phone calls or anything like that, all I would have to do is use a selector. Any kind of thing in the communications chain, and uniquely or almost uniquely and I'm talking about things like email addresses, IP addresses, phone numbers, credit cards, even passwords that are unique to you that aren’t used by anyone else - I can input those into the system and it will not only go back through the database, it will go have I seen this anywhere in the past? It will put an additional level of scrutiny on it moving into the future that says if this is detected now or at any time in the future I want this to go to me immediately and alert me in real time.” (Snowden, Citizenfour, 29 minutes)
So far we have only discussed the theory of the Panopticon in the context of philosophy and capitalism, and whilst capitalism and politics go hand in hand in many countries today, the effects of it in politics have been so widespread that it is entirely deserving of its own spot.
In 2013, Edward Snowden blew the whistle against the massive surveillance operations being conducted on US citizens by the NSA. The reveal on the extent of the NSA’s activities was astounding. It was an entirely new situation that nobody was prepared for, the level of intrusion on people’s private lives was almost exactly like Orwell’s dark visions of 1984. 
This was the first time that a government had committed to such activities on such a large scale. But even after that, as a whole people didn’t seem too worried. There were some protests across cities throughout the world, but expectedly centralized to the United States. “Arguing that you don't care about the right to privacy because you have nothing to hide is no different than saying you don't care about free speech because you have nothing to say.”
Snowden Reddit 
And the thing about digital privacy, is that at the end of the day “privacy” is just another word for freedom. Of course, “the death of digital freedom” sounds far more disturbing than “the death of digital privacy”, and we wouldn’want anyone getting alarmed or aware so it’s understandable. I feel as though a variant of the method of the devaluation of our information “output” that Zuboff discussed in her declaration on Surveillance capitalism.
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As with any large scandal, when the NSA where ousted there was a media frenzy for the ensuing weeks, with attention steadily dissipating as the weeks turn to months. Five years later, just as the dust looked to have settled, the second data scandal came and directly showed us all the effects of massive scale data collection, this time used for explicitly political purposes.
A subsidiary of the British political consulting firm, Strategic Communications Laboratories (SCL) Group, Cambridge Analytica (CA), entered the US political scene in 2012, assisting in over 40 elections in the US Midterms before siding with the Republican party alongside Ted Cruz (and Donald Trump upon Cruz’s exit) in the 2016 presidential race. CA had amassed a trove of data points on thousands of Americans, and with this information they targeted who they deemed to be most susceptible to targeted ads that supported their employers or donors and shunned their opponents with varying degrees of directness. CA also had close ties to members of the leave campaign for Brexit and worked for their agenda, with their operations spanning over every continent excluding Antarctica. 
In 2018 it was revealed that CA had used data harvested unlawfully from 50 million Facebook user profiles to build their own profiling system that had been used to influence the US elections they were involved in. CA showcased the scariest capabilities of surveillance capitalism used for the purpose of political gain. Whilst it is unclear whether it was CA that was the deciding factor for the Trump campaign or Brexit, the fact is, they still used dubious or downright illegal methods to assist their employers in securing a political victory.
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Following the wake of this revelation, Cambridge Analytica was defunct as of the 1st May, 2018, yet former officials have since founded a data analysis firm called Data Propria and ex-staff have also launched Auspex international, a company focused on influencing society and politics in Africa and the Middle East.
Influencing for political reasons isn’t necessarily a bad thing and has been around for a long time, the key issue with this situation is how a massive chunk of the general population has been targeted with such a ruthless efficiency. This is proving to be an extremely successful method for political advertisement, which leaves the future looking to be an increasingly sketchy playing field for politics in a situation where the candidate with the deepest pockets has an even bigger advantage than before.


Chapter 2 – The Representations 
Key Thinkers
George Orwell
Charlie Brooker
Laura Poitras

“…The choice for mankind lay between freedom and happiness, and that, for the great bulk of mankind, happiness was better.” (Orwell, 1949, p.331)
 It’s safe to say what choice we went for.
Nineteen Eighty-Four
The first distinctly recognizable representation of the issues surrounding in literature or modern media would have to be Orwell’s ‘Nineteen eighty-four'. Published in 1949, its central themes and messages are, if anything, even more relevant today in the digital age than they were at the time of publication. The book was then adapted twice to film, the first in 1956 and as per a title card at the end of the second film, it "was photographed in and around London during the period April-June 1984, the exact time and setting imagined by the author." (appears just before credits)
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The nature of Nineteen Eighty-Four’s story has a strong incorporation of panoptic theory, regardless of the form it takes or the date on which it was created. The nature of Big Brother, always watching, always listening, to have even thinking negative about The Party be an offence punishable with any number of disturbing outcomes. Orwell could see the pervasive nature that government surveillance was taking, becoming an entity that answers to no higher power than itself. Whilst the film isn’t used to explore the causes or direct effects of totalitarian spying, it simply uses them as storytelling tools without utilizing them to their full extent. Surveillance wasn’t the primary concern of 1984’s story, that was still primarily a tactic that was considered to be used by soviets at the time.
After Nineteen eighty-four there weren’t many stories with such a profound and important message in relation to the Panopticon at their core – until Black Mirror


Black Mirror
A creation of the journalist/writer Charlie Brooker, Black Mirror aired in 2011 to consistently glowing reviews and a steadily growing audience base, with the series shining a light on the dark side of what a future so integrated with technology had in store for us. The world of Black Mirror would come to showcase mankind’s greatest innovations colliding with the darker side of human instinct and nature. The show was given a serendipitous boost in ratings in 2015, when it was revealed that the UK’s prime minister had allegedly placed his genitals into the mouth of a dead pig for an initiation ceremony – events baring a striking similarity to the very first episode of the series. 
The show is very much inspired by Brooker’s own perspectives on our increasingly technological times: “I'm actually quite pro-technology, but I'm a worrier, so I like to envision worst-case scenarios.” (Brooker, 2016. Article)
Black Mirror is filled with representations just waiting for a change in society or technology to allow them to take a real place in our world, with the season 3 finale showcasing the terrifying capabilities of facial recognition on a massive scale with most of the other episodes being situations that are just a bit further out of our realm of possibility either due to technological constraints or due to society not being broken enough to consider that to be a good idea yet.
Some of the most memorable episodes in Black Mirror are the ones which could be set in our version of reality. The very first episode and Shut Up and Dance are perfect examples of this, leaving the viewer with a deeply unsettling feeling at the end. Most of Charlie Brooker’s other work in Black Mirror are all situations which require some level of an alternative reality to be executed.
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Figure 8
Shut Up and Dance is the third episode of season 3 and is an extremely powerful representation of the Panopticon and the threat of constant surveillance in film or TV. Granted, this character has a great deal to hide about himself as opposed to being an innocent individual (he’s a paedophile.) but with that reveal saved to the end, a great deal of stress is felt on behalf of the main character, Kenny. The story kicks off with his laptop being infected by a virus which collects sensitive footage of Kenny in a very compromising situation, which is then used to blackmail him into increasingly extreme acts.
Due to its themes and storyline this episode proves to be a great inspiration for my work, sharing many conceptual similarities with one another.
NSA
In 2013 we had Citizenfour, a feature length documentary from Laura Poitras and a collective of other reporters who published the NSA story, and their mysterious whistle-blower: Edward Snowden. Whilst parts of it would have been slightly curated for the intent of the documentary format it is one of the most genuine tales about the beginning of the death of our digital freedoms. Considering the documentary was filmed before, during and a little bit after the publishing of the story it allowed for an utterly unique, one time perspective on the story of the NSA’s spying. 
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In an age of shortened attention spans the importance of having these occurrences adapted to video is paramount. The documentary served that purpose well, but did not receive the same widespread public awareness as productions such as the Netflix documentary’s like Making a Murderer or Kidnapped in Plain Sight, but true crime is a genre that has benefited greatly from the streaming boom of this decade, as well as having different target audiences with vastly different available reserves of free time to watch their preferred TV shows or films.
This point on short attention spans brings me to Snowden, a film from 2016 that was a dramatic recreation of Snowden’s life and work leading up to his lifechanging statements on the NSA in 2013, with a particular focus on the interview process seen in Citizenfour. Starring Joseph Gordon-Levitt, it took the previous representations established in Citizenfour even further and making it more accessible to a far broader audience. Whilst the film was no blockbuster, it still saw far more attention than Citizenfour due to its higher production value, advertising and its audience accessibility. The films parting benefit was bringing the topic back into conversation 3 years after it was first made public.
There were even times in Snowden where his discussions or revelations were stylized with the dramatic intention of a horror through its use of sound and dialog.
For a dramatization of factual events, Snowden takes very few liberties in the true story, maintaining its pride in delivering a deeply authentic, factually correct representation of the facts surrounding Snowden’s case.
Awareness
The effect that I have personally witnessed on my friends who have watched a reasonable amount of Black Mirror is worth noting on its own. The episode Shut Up and Dance frequently comes up in conversation when discussing the memorable Black Mirror episodes for its rather extreme subject matter whilst highlighting a concern amongst many people, particularly in the younger generation. It succeeded due to it turning our dirty secrets against us. Even those with nothing dark to hide will do plenty of embarrassing things online or from the comfort of their own. 
Regardless of their morality, legality or simple social acceptability, the idea of any of those deeply personal habits of yours being made available for your family, friends and every resident on the internet ranges from deeply unsettling to downright life destroying, depending on your predispositions.

Chapter 3 – How Does This Play Into My Own Work? 
Direct Context
As Director of one of my final major projects, I plan on applying this recent phenomenon of the infringement of our digital freedoms to a short horror film. I want my work in this case to focus on the dark capability's others have in order to monitor, profile and influence unaware victims. Horrors are at their best when they can effectively play on the fears that possess many people and in today’s technological climate data protection is something that is many people have been made aware of recently due to the work of people like Edward Snowden, Carole Cadwalladr and Brittany Kaiser. 
There are a few questions that could be framed around the theme of horror on this subject:
· How is my data being harvested? - on a massive scale; a variety of apps on Facebook have gained access to your data simply through your association with one friend who has used said app – you don’t even need to interact with it personally.
· What is my data being used for? - for either political or financial gain, often it is both. In the context of my film it is far more sinister, though the intent is exactly the same: to find out what makes you tick.
· Was there a reason I was chosen? - purely for sample size. Everyone can be targeted for utterly any reason, which depends entirely on who’s ‘paying’ for the adverts or data harvesting.
Lots of people have relatively boring lives and live comfortably knowing that anyone who goes snooping into their digital life won’t find anything of interest. There are always going to be exceptions amongst different types of people but as a whole, society doesn’t care massively despite it impacting them greatly, with Brexit & Cambridge Analytica being a key example. Besides, when most protests are coordinated through the use of social media, where does that leave people in their fight for their digital freedoms?
I want to use my production change the way that people think about this subject, to shine a spotlight on it for the horrifying monster that it is. Whilst I’d be using an exaggeration of the topic to make my point, when it is based around something so built into our current way of being it will be difficult for the horror of it to be ignored by any viewer with any kind of mobile device or digital life. A recent survey showed that over 1 in 4 people worldwide had Facebook account, also accounting for the swathes of technologically isolated people in the African and Asian Continents.
My Production
The basic story of my film is this: A genuinely nice, likeable member of society is randomly victimized by a voyeuristic hacker, who completely integrates themselves into their digital life. The hacker gains access to everything on them, from a live video and audio feed from their laptop and phone to their personal data, passwords and advertising profile. There are two routes I can envision the ending of my production taking.
The first would take a form similar to Shut Up and Dance, with the hacker directly interfering in their life through some form of leverage over them or a loved one, with the ending culminating in some action with a clear resolution at the end. This also plays into the idea of us living in an Orwellian nightmare, with having “Big Brother always watching” over our every move. The dictation of our lives through a concentrated effort for psychological supremacy could prove an interesting parallel to draw with the use of targeted adverts for political purposes.
The second aims to take a more unnerving approach. The hacker remains hidden, indirectly interfering with the life of their unaware victim. The subtlety of this approach feels more believable and widely accessible, if less exaggerated than its counterpart. The strengths with this form lies in the fact that it has no clear resolution at the end, which I would empower with a reveal that the hacker’s pool of ‘victims’ is a size almost beyond comprehension. This method has close philosophical ties to a modern day variant of Bentham’s Panopticon, as described by Foucault on page 200 of Discipline & Punish (1975), “He (the prisoner, or in my case, victim) is seen, but he does not see; he is the object of information, never a subject in communication.” In the context of the digital age, being an “object of information” takes on a very relevant double meaning. 
Both of these options have a different key writer’s take on Bentham’s Panopticon. 
The first option uses Orwell’s statements from 1984, and his own interpretations on the changing definition of the Panopticon with the introduction of television. He “called it "Big Brother" and indelibly cast it as an enabling technology for totalitarian government.” this was discussed by J.E. Dobson and P.F. Fisher in The Panopticons Changing Geography (2007, p.309). 
The second route uses Foucault’s interpretation on it from Discipline & Punish in a somewhat modernized context, yet as his relevant work is only bordering 50 years old the need for any heavy reinterpretation really isn’t there.

Philosophies
I prefer the route from Foucault’s perspective on panoptic theory. Granted, Foucault and Orwell’s writings do hold some distinct philosophical similarities, if only for a different audience and context of writing. 
In the Orwellian approach the presence of a clear resolution has its benefits in establishing a powerful and clearly interpreted message at the end of it, something that really highlights the threats in our digital lives being encroached for the purpose of your data. It’s too on the nose though, and in many horrors it’s the fear of the unknown and that which lurks out of sight but always watching, that is most effective in instilling fear into its viewers. The Foucaultian approach plays into the concept of these hidden entities, which can all be recreated without the need for heavy makeup, costume design or CGI. For a low budget production this is a huge benefit financially and will ease the process of planning considerably.
I mentioned that there was no clear resolution at the end of the Foucaultian approach, and that is a point in itself. This is a topic that is ongoing and evolving with every news cycle. We still don’t understand the full capabilities of the abuse of customer data, but I feel like we’re just entering the age where it will run rampant for a time, before something even more extreme than Cambridge Analytica and the NSA will come along and force us to utterly re-evaluate our approach to the data privacy.
Inspirations
The previously mentioned pieces of media, Shut Up and Dance, Nineteen Eighty-Four and Citizenfour are all key inspirations for the use of the concept of the Panopticon through some aspect or another of their story design.
Shut Up and Dance displays the terror of the idea of people snooping in on your digital life and the damage they can cause, however because all of the characters victimized have something to hide then that somewhat takes away from the power of the ending from a digital privacy perspective. However, this isn’t to say that the ending in place isn’t an effective choice, only in the context of something like my production.
Nineteen Eighty-Four has the overwhelming surveillance at the hands of the government, as well as the panoptic force being something so abstract and untouchable in its nature and abilities. This is a totalitarian representation of the surveillance state where there is no room for argument as to the state of the government and the world.
Citizenfour takes the similar themes of panopticism in Nineteen Eighty-Four, and places them directly in the context of the real world. Of course, you won’t be abducted and brainwashed for speaking out against your government from the comfort of your own home, but they’ll still know that you said it, who you said it to and when you said it without the need for a public court order.
The nature of the Snowden story is the most terrifying out of all of my research, because it is based on true events that continue to evolve and grow darker with every passing day. It could easily be the prologue to Nineteen Eighty-Four, merely adapted for our day and age.


Conclusion
The road to awareness and a greater change in people’s approach to data security will undoubtedly be a difficult path through some previously uncharted territory. As this decade comes to its end, one of the greatest markets to emerge out of it has been personal data, granting a handful of companies an extreme amount of wealth, which will be used to fight tooth and nail against any laws and regulations that might end up curbing their rapidly growing power and influence.
Since its creation, the theory of the panopticon has been slowly changing as time passed. It remained dormant for some time, but since it has returned to discussion in 1975 it has rapidly evolved into something to rival the ultimate dystopian nightmare. Democracy’s across the world are now under a threat that is almost totally unaccountable and firmly encroached inside almost every aspect of our lives.
The fundamentals of surveillance capitalism and privacy infringement are widely rejected by the populations of Europe, the United States and many other places around the world and yet there just doesn’t seem to be any reasonable form of a collective effort to work against this new danger. Despite the NSA and Cambridge Analytica scandal in 2013 and 2016 respectively, there has been no significant effect. Zuckerberg has been called to testify before congress repeatedly and for different, but not entirely unrelated reasons each of the two times.
I don’t have any illusions about my production, it won’t have anything remotely close to blockbuster reach, with its most likely home being on YouTube, under an established short horror channel if I’m lucky. If the production is a success and it manages to hit the right marks for conveying its story, then that is a start in itself to beginning that important conversation on the impending death of our digital freedom across the world.
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