The poem is focused on two letters to two different people, the first being Manlius on the death of his own brother, and the second is to Allius, writing in thanks for the house he provided Catullus, the poet, to be able to meet with his mistress, Lesbia, in private.[footnoteRef:1] The passage in focus is in the second letter, to Allius, and the lines in focus, 51-76,  are associated with two myths. These are Laodamia and Protisilaus and Hercules, which are both overlapped by two prominent themes: the death of his brother and marrying his mistress, death and marriage which exists as love, desire and passion. [1:  Clauss 1995: 248] 


The poem focuses on marriage, and is referenced through the mentioning of Lesbia as she “set the sole of her shining foot on the smooth threshold” which is then followed by the parallel of Laodamia “burning with love to the house of Protesilaus.” The importance of this would be dependent on the reader’s own education on Troy, a cultural discussion point and epic known to many. Catullus is referencing the love held between the two people, and how they were to be wed. The crossing of the threshold is Catullus being in the fantasy that Lesbia will be crossing over as his bride, but that is not the case, for Catullus says how “she did not come for me by her father’s hand.”[footnoteRef:2] However this does not disregard that myth and its importance; Catullus is mapping himself onto Laodamia, which is symbolic in itself, as this creates a power switch, making the male the submissive in the dynamic.[footnoteRef:3] Like Laodamia is to Protesilaus, Catullus is devout to Lesbia; he is committed to her wholeheartedly and this is why he looks at her with the illusion of marriage. Even though Lesbia is having an affair with him, he has to remind himself of the reality and ignore his fantasy. [2:  MacLeod 1974: 86]  [3:  MacLeod 1974: 83] 

Catullus calls her his “fair goddess” yet later he refers to the gods stating “it is not reasonable that men should be compared with gods”. This is important: Catullus, through referring to Lesbia previously as a divine, should prompt the reader or recipient Allius to presume Lesbia has been unfaithful to Catullus and the reference to Juno later in the passage has dealt with “the many loves of all-amorous Jove”.[footnoteRef:4] This means that Catullus is placing himself in the position of Juno, and Lesbia therefore is Jupiter, but even Juno forgives Jupiter for his infidelity.[footnoteRef:5] This submissiveness is symbolic as it portrays Catullus as a slave for love and Lesbia being his only desire like Laodamia to Protesilaus.[footnoteRef:6] The submissiveness of the poet is also similar to the imagery of him being a flower in poem 12: “on the meadow’s edge, when it has been touched by the plough passing by.” The importance of this is because it is calling back to Sappho and her poetry.[footnoteRef:7] The flower is a typical symbol for the woman, and Sappho recalls a “Mountain Hyacinth” being trampled; after all Lesbia is a pseudonym which is relating back to Sappho and her own poetry,[footnoteRef:8] hence the importance as to why Catullus is being submissive to Lesbia. [4:  Dyson 2007: 268]  [5:  MacLeod 1974: 84]  [6:  Dyson 2007: 267]  [7:  Cat. 12. 20-24]  [8:  Poetry Foundation, 2019] 


The poem also holds the notion of death through myth and how the only way to overcome death is through love or passion. At the start of the argued independent poem to Manlius, Catullus states how “ all my joys have died” which to a poet could be his passion.[footnoteRef:9] The reason this is important is because the lines in focus have a strong emphasis on two geographical locations, which both relate to Hercules.[footnoteRef:10] This is important for these locations are tied to the funeral pyre of Hercules. The sacrifice and pain Heracles undergoes are symbolic to the “cheeks… streaming with a flood of sorrow” at the death of Catullus’ brother. Then there is the death of Protesilaus at Troy; Catullus too depicts losing his brother there.[footnoteRef:11] However all these myths link back to their love; the heat and burning is all cooled through “bright streams… gushing headlong down the steep valley” for Hercules’ funeral pyre was cooled down and allowed him to marry Hebe, taming his passion.[footnoteRef:12] Catullus tames his own pain at the death of his brother, through dedication to Lesbia, describing her as “she who is dearer to me than myself”.[footnoteRef:13] This suggests the intertwining of the Herculean pyre and Catullus’ own mourning, which are painful to start but both end with relief.  [9:  Clauss 1995: 238]  [10:  Vandiver 2000: 155]  [11:  MacLeod 1974: 84]  [12:  Vandiver 2000: 156]  [13:  Vandiver 2000: 153] 


There is still the Laodamia myth to address, and this is important as the passion is not contained: the terminology for Catullus’ love in the lines is focused on the element of fire and heat. This is because the poem ends in tragedy for Laodamia: the marriage between her and Protesilaus never held sacrifice to the gods, and by ignoring a sacred rite therefore put ‘bad luck’ on them. This is foreshadowing of the relationship between Catullus and Lesbia later in the poems, such as poem 12 where we see Catullus insult her by saying she has been attentive to “three hundred which she holds at once in her embrace” stating that she has been sleeping around with a vast number of men.[footnoteRef:14] In poem 83 we also see Catullus refer to Lesbia being seen in the “cross-roads and alleys…” which is implying that Lesbia is acting as a prostitute, an insult to the Domina, who is of upper order Roman society, and should not be acting in this manner.[footnoteRef:15] Yet that is a different note; the poem is focusing on the reality of the now, and while he may not marry Lesbia, or father children with her and his “House is buried” with the death of his brother, the poet can enjoy the time with Lesbia and find happiness within these moments, courtesy of Allius.[footnoteRef:16] [14:  MacLeod 1974: 87; Cat. 12. 10-20]  [15:  MacLeod 1974: 86; Cat. 83.]  [16:  Vandiver 2000: 158] 
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