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This chapter, The Splendour of Women: Late Neolithic Images from Central Anatolia, by Voigt looks at the many figurines that came from the Hacilar site excavation, specifically Level VI of Houses P.1, P.2, and P.3,[footnoteRef:1] as well as Houses Q.2, Q.3, Q.4, Q.5, and Q.6.[footnoteRef:2] Voigt has written plenty on the Neolithic and Anatolia, including on animal sacrifice,[footnoteRef:3] ritual context at Catalhoyuk,[footnoteRef:4] and the economies of the Neolithic.[footnoteRef:5] [1:  Voigt 2007, p. 161-3.]  [2:  Ibid, p. 164-71.]  [3:  Voigt 2012.]  [4:  Voigt 2000.]  [5:  Voigt 1990.] 


[bookmark: _GoBack]Voigt wrote this chapter for the 2007 book, Image & Imagination: A Global History of Figurative Representation, where the many authors look into figuration – ‘the earliest symbolic behaviour for which there is extensive evidence’ – and they look into developing the ways in which ‘elements of past visual and sensual culture’ is and can be understood.[footnoteRef:6] Her chapter has been cited by authors who have also looked into the Neolithic period, and at Catalhoyuk and Anatolia, showing her research has contributed significantly to the wider scholarship in this region. Nakamura and Meskell’s article uses Voigt’s interpretations to look at the figures and the forms of the figures at Catalhoyuk,[footnoteRef:7] and Lesure’s book refers to the ‘Voigt-Ucko framework’ to discuss the use of the figurines within a burial context.[footnoteRef:8] [6:  Clack 2009, p. 535.]  [7:  Meskell and Nakamura 2009.]  [8:  Lesure 2011, p. 131.] 


Voigt’s work looks at Late Neolithic Hacilar figurines and statuettes – including how they were categorised and grouped during their initial discovery, and what can be inferred from their forms and postures about the lives of women during this time period. Voigt’s analysis allows for an alternate interpretation of other clay images from the Catalhoyuk site.[footnoteRef:9]  [9:  Voigt 2007, p. 157.] 


Voigt works specifically on the analysis of individual figurines, and is able to, as a result, address more general and broad conclusions for the Catalhoyuk figurines. She uses a large number of primary sources for this, and with them she was able to achieve a general yet detailed interpretation of the Hacilar figurines that she could then apply to those at Catalhoyuk. A form of materialities approach is used alongside the figurines, with the author focusing on the ‘location/disposition, breakage and wear’ of figurines.[footnoteRef:10] Her methodology is based on her previous work where she analysed and interpreted the figurines from early Neolithic Catalhoyuk.[footnoteRef:11] [10:  Ibid.]  [11:  Ibid.] 


Voigt writes this piece with the intention of discovering new possible interpretations of the Catalhoyuk figurines, based off her findings from the Hacilar site. She does not propose what her findings might be with a thesis statement but discusses the topic fully with her conclusion detailing her findings thoroughly.

The detailed contextualisation of the figurines is a strength of the research, and of great value to anyone who is just starting to research this time period and the Hacilar site.[footnoteRef:12] It is a clear and absorbing read, with plenty of lovely drawings of the figurines and the buildings in which they were found to accompany the text and help give the reader a visual reference. The images also aid in showing the wide variety of the forms the figurines come in,[footnoteRef:13] yet another reason why the chapter is an excellent starting point when looking at the figurines and Late Neolithic Hacilar.  [12:  Ibid, p. 157-60.]  [13:  Ibid, p. 161-71.] 


The chapter starts by describing and discussing the findings in Mellaart’s 1970 report on the excavation at Hacilar. The ways in which the figurines are categorised is explained, based on their posture and, within these groups, the different morphologies and how they were manufactured. Voigt then looks into the context of these figurines, and the processes behind their deposition. After going into this in detail, Voigt uses all of this information to start her own interpretation into the Neolithic sites, which takes up the majority of the chapter. From this section onwards, plenty of drawings of figurines and buildings from the Hacilar site accompany the interpretations and findings, then ending the chapter with her conclusions on the topic.

By the end of her investigation, Voigt shares that there are three categories of images from Late Neolithic Hacilar, the first being slabs of clay and stone that were ‘vehicles of magic and that are specifically associated with dwellings or houses’.[footnoteRef:14] The second are small images made of clay that were similar in being magical objects, but instead of protecting households, they protected the individuals.[footnoteRef:15] The third are clay initiation images that had an association with women – these were more decorated and ornate than the other two categories.[footnoteRef:16] [14:  Ibid, p. 173.]  [15:  Ibid.]  [16:  Ibid, p. 173-4.] 


Voigt shows that these three categories do have overlap and that this is natural in the ‘real world’,[footnoteRef:17] and that ‘interpretations based on established patterns of human behaviour are far better than assertions rooted in modern (or even ancient) ideologies’.[footnoteRef:18] This then leads to using the information discovered about the Hacilar figurines and statuettes on those found at Catalhoyuk, with the conclusion that these Catalhoyuk figures were ones of initiation, and that these figurines represent rituals for girls and women. A key point in her conclusion is that in Late Neolithic Anatolia, there is a clear differentiation in the way males and females are depicted, and that these differences should be used alongside archaeological data to come to possible interpretations of the differences in the daily lives of men and women at Hacilar.[footnoteRef:19] [17:  Ibid, p. 174.]  [18:  Ibid.]  [19:  Ibid.] 


To start her interpretation of the figurines, Voigt reflects on her previous work on figurines at Hajji Firuz Tepe in Iran, where she used Ucko’s definition of the types of images, which all have a link to religion, but she also takes breakage and wear, and disposition patterns into consideration.[footnoteRef:20] She mentions that she took these extra factors from ‘other sources’, but only references her 1983 piece, so it is unclear what and who these other sources are.[footnoteRef:21]  [20:  Voigt 1983, p. 186-90.]  [21:  Voigt 2007, p. 160.] 


Voigt argues against Ucko’s distinction between magic and cult, by showing the difference between ‘the symbolic value of images and the way that they were used’.[footnoteRef:22] This change to include the context of the images makes the interpretation more specific, and, very likely, more accurate. She explains succinctly: [22:  Ibid, p. 162.] 


‘the larger and more elaborate cult images are more likely to have been used by a group of people in a public context, while the small and usually schematic vehicles of magic could be used by individuals in attempts to manage the well-being on themselves and their families’[footnoteRef:23] [23:  Ibid.] 


This explanation is clear, and helps the reader understand her explanation. Voigt consistently makes sure her audience can understand her work, no matter where they sit as a reader (in academia or just interested in the topic).

Voigt keeps the initiation and religious context in mind through her analysis, and with this her conclusion involves the three types of images having a link to magic and initiation for cults.[footnoteRef:24] Personally, I am not convinced of this link. [24:  Voigt 2007, p. 173-4.] 


Voigt makes a number of claims regarding the interpretations of the figurines, and perhaps these might be better framed as speculative claims. She bases her assumptions on the value of ‘interpretations based on established patterns of human behaviour’,[footnoteRef:25] however it seems archaeologists may too easily accept an interpretation of ritual and religious significance and the “established patterns” may refer to the archaeologists’ assumptions rather than be rooted in the empirical evidence.  [25:  Ibid, p. 174.] 


With so much research resulting in the use of ritual and religious use, it is important to second-guess what is being said, especially when it is not from a confirmed religious context. A lot of early excavations assigned figurines and statuettes of women as forms of “goddesses” and – more commonly recognised – the “Mother Goddess”,[footnoteRef:26] and little research has been done to look at what the other options are. [26:  Fleming 1969, p. 247.] 


This view has been argued by Fleming; he explains how the concept of the Mother Goddess has been around for too long, and that it has held scholarship back in research: ‘The mother-goddess has detained us for too long; let us disengage ourselves from her embrace’.[footnoteRef:27] [27:  Ibid, p. 259.] 


Voigt focuses on the initiation and magic purposes of the figurines, despite suggesting their possible use as teaching devices.[footnoteRef:28] This didactic interpretation may well offer new and interesting ways of understanding figurines and could open new avenues of research. In Bolger’s research on the Chalcolithic Cypriot birthing figurines, she reports on Goring’s interpretation of them, calling them ‘didactic models’.[footnoteRef:29] Their varied forms and postures ‘from various stages of gestation, and ends with the successful birth of the child’, which could have been used to guide women through their pregnancy journey.[footnoteRef:30] [28:  Voigt 2007, p. 169.]  [29:  Bolger 1992, p. 160.]  [30:  Ibid, p. 160.] 


Voigt discusses the evidence of wear on the figurines, starting with the quadrilateral and stub-armed figures, where none features.[footnoteRef:31] With this, fragmentation is brought up, which there is only evidence for on some of the stub-armed figurines. Her evidence for this is how the severe damage ‘does not seem to occur at points of structural weakness’.[footnoteRef:32] Voigt then suggests how these figurines could have had a different use and meaning than the quadrilateral figurines they were found with. Her investigation into the breakage and wearing of the figures is thorough with her discussion of each statuette, ensuring she would not have missed anything. [31:  Voigt 2007, p. 163.]  [32:  Ibid, p. 167.] 


Voigt makes the important point that looking at wear and disposition is key when looking at figurines and their use,[footnoteRef:33] and in other examples outside Voigt’s region and time period, it shows. Bolger suggests that the wearing down on the birthing figurines was caused by them being held by women through childbirth.[footnoteRef:34] [33:  Ibid, p. 173.]  [34:  Bolger 1992, p. 160.] 


After doing her own measurements of the many figurines – and taking into account the size of the breasts, buttocks, and hips – Voigt came to realise that how Mellaart had categorised and grouped these figurines was the best way. She does not provide these measurements though, despite saying how useful the information is. This information would be useful to know for anyone else who would like to use her article to discuss and research the figurines. 

One suggestion that was particularly interesting is that the statuettes represent the life of a woman in rituals.[footnoteRef:35] The body types of the figurines are diverse in their representation, and they show the development of a woman’s growth. They have a didactic meaning to them. The younger women have small breasts with slim hips, and their hair in pigtails, while the mature women have ‘enlarged upper arms, medium to large breasts, pendulous stomachs, and huge hips and buttocks’.[footnoteRef:36] Voigt does not immediately assign their larger stomachs to pregnancy and motherhood, but also suggests that they possibly could have eaten well. She says that in her opinion ‘most of the figures look fat rather than pregnant’.[footnoteRef:37] This is a fresh look on what the larger figurines could represent and show.  [35:  Voigt 2007, p. 171.]  [36:  Ibid.]  [37:  Ibid, p. 172.] 


One part of the chapter that makes it an enjoyable read is Voigt’s use of the word “we”. It brings the reader on the journey of learning and discovery of the figurines with her, which sparks inspiration within the reader. After discussing the context and disposition processes, Voigt writes ‘We can make the following generalizations about figurine distribution’;[footnoteRef:38] it made me question everything that had already been said, and reflect on the comments that followed. The chapter has a captivating narrative that the reader cannot help but continue through to finish the journey of the investigation into the figurines.  [38:  Ibid, p. 160.] 


Voigt investigates the figurines at Hacilar thoroughly, and provides a detailed and well-explained piece on them. The reader’s mind is provoked with their own questions and thoughts, while also being able to read and take in the basic information on the figurines and statuettes. Topics including the religious context could have been given more explanation for those who do not know the controversy of scholarship within it, but despite this she gives fantastic context on the figurines themselves, and does this while keeping her work interesting, stimulating, and delightful to engage with.

She keeps her work entertaining and inviting with her light-hearted approach to the figurines and the limited use of jargon. Her comedic comment on the form of the figurines[footnoteRef:39] and enthusiasm on the topic invites any reader to partake in the journey with her. It is clear that Voigt values the reader’s experience, and this is reflected throughout the piece, making it a pleasure to read. [39:  Ibid, p. 171-2.] 
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