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Abstract

This dissertation focuses on the phenomenon of alliteration in Du Fu’s poetry as its primary
research subject. By analyzing over 40 of Du Fu’s poems and referencing the phonological
system in Middle Chinese (Dong Tonghe’s framework), this study analyses the use of
alliteration across three dimensions: individual lines, the upper and lower lines of a couplet,
and anadiplosis. Additionally, it briefly explores the application and study of alliteration in

Western literature.

The study finds that initial consonants, owing to their distinct characteristics of pronunciations
and sound effects, effectively express various emotional states and vividly evoke particular
atmospheres. For instance, Du Fu would employ dense or strategically spaced repetitions of
plosive consonants to accentuate the scenes of war’s aftermath. The recurrent use of identical
or similar sounds also creates a unique rhythmic quality and musicality intrinsic to alliteration.
Furthermore, the echoing of initial consonants in corresponding positions across couplets,
along with the antithetical use of alliterative syllables (shuangsheng), enhances the poem’s
rhythmic dynamism and aesthetic appeal. Du Fu also skillfully employs anadiplosis to achieve

seamless transitions between verses, thereby enriching the structural diversity of his poetry.

In summary, alliteration functions as a vital vehicle for emotional expression while showcasing

the aesthetic of sound and rhythm through the repetition of initial consonants.

Keywords:
Du Fu's poems, Alliteration, Alliterative syllables, Anadiplosis, Middle Chinese phonology
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