Image Analysis of an Illustration of Tomb 11, Kalavasos
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This image represents Tomb 11, in Kalavasos-Ayios Dhimitrios, wherein multiple young women, and children were buried throughout the tomb’s relatively short use-life during LCIIA (c. 1400-1375BC). The tomb itself has been described as unremarkable[footnoteRef:1], comprised of a rectangular entrance pit leading into two chambers, each measuring approximately 4.39m wide, 2.81m long, and 1.78m tall. The 1m height of the entrance shaft, along with its three crude steps, indicate visitation was not a consideration of the tomb’s construction[footnoteRef:2], and therefore regular visitation seems unlikely. Inside the tomb are benches, cut into the east and west walls. While both benches are roughly the same height, the west appears significantly wider and longer, which may carry implication for status, or different uses.[footnoteRef:3] [1:  Elizabeth Goring, ‘Death in everyday life: aspects of burial practice in the Late Bronze Age’ in Early Society in Cyprus, ed. by Edgar Peltenburg (Edinburgh University Press, 1989) p. 100]  [2:  Elizabeth Goring, ‘Jewelry from an Intact Tomb’ in Ancient Jewelry and Archaeology, ed. by Adriana Calinescu (Indiana University Press, 1996), p. 28]  [3:  Elizabeth Goring, ‘Death in everyday life: aspects of burial practice in the Late Bronze Age’ in Early Society in Cyprus, ed. by Edgar Peltenburg (Edinburgh University Press, 1989) p. 100] 

The remains of two adult females lay atop the eastern bench, one of which being a woman aged roughly 21-24 at the time of her death. The cranium, and a few vertebrae were the only bones left undisturbed, at the northernmost end of the bench. The incomplete state of the skeleton could be reflective of the non-requirement of complete articulation in the representation of the body in Late Bronze Age Cyprus[footnoteRef:4]; the absence of certain bones is a presence in itself. The second female was roughly 17, and both were comingled. The skeletal positioning of the second woman is particularly intriguing, as the disarticulated bones appear to have been thrown together in ‘an unusual manner’[footnoteRef:5], suggesting little consideration for the remains’ integrity. Upon further examination however, intentionality may become apparent. While the smaller bones do appear scattered, the arrangement of the long bones demonstrates a lack of anatomical knowledge[footnoteRef:6], should intentionality be assumed. This interpretation suggests that skeletal completeness was unnecessary for proper internment and acceptance into the afterlife, and that bodies were not required to appear as they did in life. If this were accidental however, it may have been a product of displacement, or transference from another bench. [4:  Ibid.]  [5:  Ibid. ]  [6:  Ibid.] 

In contrast, the west bench hosted a single skeleton of a woman aged 19-20, whose remains were perfectly undisturbed, and articulated. She lay extended on her back, with her upper body at an unnaturally high angle, her arms extended outwards - likely a result of having been placed while in a state of rigor mortis. Logically, the larger, west bench is more practical for the presentation of multiple bodies, however the use, and allocation of space may be symbolic of status[footnoteRef:7]. Her youth denotes any status was not derived from eldership, but could have been derived from wealth, which is also reflected in the tomb’s material culture. The tomb’s four children rest on the floor, potentially suggesting their lowly status. Comingled with the three infants beside the west bench, were the bones of fish and birds, which could reflect lack of distinction in value between faunal, and human infant remains. This appears careless against our modern understandings of appropriate body treatment - they do not appear to be recognised as individuals, and are not treated as such. Their internments are likely secondary, possibly even taking place years after death, but they may have been involved in a primary funerary event before their internment.[footnoteRef:8] [7:  Elizabeth Goring, ‘Death in everyday life: aspects of burial practice in the Late Bronze Age’ in Early Society in Cyprus, ed. by Edgar Peltenburg (Edinburgh University Press, 1989) p. 101]  [8:  Ibid, p.104] 

Nearly all of the grave goods of Tomb 11 are considered luxurious, consisting of materials such as gold, glass and Red Lustrous Ware[footnoteRef:9]. This luxuriousness represents itself in the categorisation of grave goods; there are but few objects of a domestic function, therefore it can be concluded that the selection of grave goods was not motivated by a domestic necessity.[footnoteRef:10] Of the ‘remarkable’[footnoteRef:11] grave goods associated with the west bench, an expansive jewellery set may be the most, consisting of six gold earrings, four gold spirals for either hair or ears, one necklace, two gold signet rings and two silver toe rings; her burial is recognised as the ‘best-equipped single burial so far known from Late Bronze Age Cyprus’[footnoteRef:12]. All jewellery shows signs of wear indicating frequent use, marking them as personal possessions. Interestingly, none of the jewellery within Tomb 11 is reflective of the types known of Cyprus during this time. [9:  Ibid, p.102]  [10:  Ibid, p.103]  [11:  Elizabeth Goring, ‘Jewelry from an Intact Tomb’ in Ancient Jewelry and Archaeology, ed. by Adriana Calinescu (Indiana University Press, 1996), p. 31]  [12:  Ibid.] 




The above image is an archaeological illustration of Tomb 11, in Kalavasos-Ayios Dhimitrios, Cyprus. Archaeological illustrations are ‘not just…an engaging image, but is an accurate measured drawing showing details of decoration, type, form and even the construction method of an object’.[footnoteRef:13] Most illustrations are hand-drawn, as it is here, however colour incorporation is rare. By hand-drawing archaeological finds, certain intricacies can be captured. This illustration in particular, is drawn from a birds-eye perspective, allowing the viewer a wide scope. Consequently, the illustration provides academic text with a detailed visualisation, communicates the physicality of the funerary landscape, and personalises those interred. These illustrations should be understood as ‘an art form that bridges the gap between the past and the present’[footnoteRef:14], as opposed to a sterile, superficial representation. Archaeological illustration blends artistic skill, scientific understanding, and archaeological context. They require a level of interpretation and observation of the archaeological record. This has been done in colour, which enlivens the scene. Furthermore, the use of colour, and the intricacies of hand-drawing create a deeper understanding of the scene as a real event, as sometimes descriptions of places, events, and objects can be naturally distancing or difficult to relate to. The colours also have a disarming effect on death’s ‘morbidity’, and so one might consider, and renegotiate Late Bronze Age cultural understandings of death. In summary, this illustration enriches the reader’s comprehension of Tomb 11, and personalises the deceased.  [13:  ‘Artefact and Publication Illustration’, Wessex Archaeology, n.d. https://www.wessexarch.co.uk/archaeological-services/artefact-publication-illustration [accessed 10 February 2025]]  [14:  ‘An Introduction to Graphics and Archaeological Illustration’, Oxford Archaeology, March 15 2024 https://www.oxfordarchaeology.com/blog/illustration-and-graphics [accessed 11 February 2025]] 
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