Project Plan: The Function and Purpose of Tragic, Comic, and Satyr Plays in Classical Attica
Research focus: This exploratory essay seeks to investigate the similarities and differences in the function/purpose of the three primary theatrical genres of classical Attica: tragedy, comedy, and satyr plays. This project aims to examine how each form engaged with Athenian social values, civic identity, and religious practices, while also identifying the variations in how they approached themes such as morality, humour, and power. The core research question is: In what ways did tragic, comic, and satyr plays serve similar or different social, religious, and political functions in classical Attic society?
Objectives: 
· To analyse the formal characteristics and thematic concerns of tragedy, comedy, and satyr theatre. 
· To explore the ritual and civic contexts in which these plays were produced and performed. 
· To assess the religious, political, and social functions served by each genre. 
· To compare how each genre contributed to civic/collective identity and critique in Athenian democracy. 
· To engage with scholarly debates on genre theory and ancient performance culture. 
This approach will allow the essay to explore beyond purely formalist literary analysis, toward a more interdisciplinary understanding of theatre’s societal role in ancient Athens.
Methodology: This essay will adopt a comparative and interdisciplinary methodology, combining literary analysis with historical and anthropological perspectives. Primary sources will include surviving plays from the major playwrights of each genre: Euripides, Aeschylus, and Sophocles (tragedy); Aristophanes (comedy); and Euripides’ ‘Cyclops’ as the only complete surviving satyr play. These texts will be analysed for thematic content, structural elements, and character dynamics. Secondary literature will include scholarly perspectives on classical drama (e.g: Taplin and Goldhill), ancient religion (Burkert), and Athenian civic life (Loraux). There may also be some consideration of archaeological evidence from the Theatre of Dionysus, as well as iconographic materials such as vase paintings depicting theatrical performances (this is subject to change though). This range of sources will aid in the construction of a nuanced view on how each dramatic form functioned within Attic society.
Possible Primary Sources: selected for topic/thematic breadth
> Euripides: Cyclops (satyr), Medea, The Bacchae
> Aeschylus: Persians (?), Oedipus Rex  
> Sophocles: Antigone, Oedipus Rex 
> Aristophanes: Frogs, Wasps, Clouds 
Likely Secondary Sources: will be expanded as research progresses 
> Easterling: ‘The Cambridge Companion to Greek Tragedy’ (1997) 
> Taplin: ‘The Stagecraft of Aeschylus’ (1977)
> Goldhill: ‘Reading Greek Tragedy’ (1986)
> Dover: ‘Aristophanic Comedy’ (1972)
> Burkert: ‘Greek Religion’ (1985) 
> Loraux: ‘The Invention of Athens’ (1986)

Anticipated challenges: A major challenge will be dealing with the fragmentary nature of lost comedies and satyr plays as this will limit comparative analysis. Another will be balancing literary analysis with socio-political context without straying from the primary research question or objectives. A clear focus and concrete case studies/examples will help to mitigate these challenges. 
Overall: This essay will explore how the three primary dramatic forms of classical Attica worked in tandem and separately to shape Athenian culture - politically, religiously, and socially. By exploring their purposes/functions in a civic and religious context, this will contribute to a richer understanding of theatre as a multifaceted and integral institution in ancient Greece. 
Brief structure/outline: subject to change, basic foundations
> Introduction (research topic, objectives, methodological and theoretical approach)
> Historical and Ritual Context
> Tragedy (themes and function)
> Comedy (themes and function)
> Satyr (themes and function)
> Comparative Analysis
> Conclusion (summary of key findings).
